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World Expositions and the Museum

Fig 0.03

Fig 0.02

Fig 0.01

1913 Congo Pavillion in Ghent. The palace which recorded 248.292 
visitors, was a huge circular building over 50 feet tall.

Fig 2.08

1930 Congo World's Fair Pavillion in Antwerp

Timeline of World Expositions in relation to the Royal Museum of Central Africa's openings.
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Fig 0.04 Site Location: Royal Greenhouses of Laeken (left) to Royal Museum of Central Africa (right) 

This map positions the Royal Greenhouses of Laeken and the Royal Museum of Central Africa within the 
scope of the Brussels area and Tervuren. 
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Fig 0.05 Site Location: Mobutu's Pavillion in Nsele

This map position's Mobutu's pavillion in Nsele as it relates to the Congo river to the west of the map. 
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Context

The Author

13



Brussels Remembers

Monumentalization

14



Fig 1.01  Vincotte's Colonial Monument - Sometimes referred to as the "Congo Monument"
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The Monument

lieux de mémoire
Realms of Memory:  e Construction of the French Past

lieux de mémoire

lieux de mémoire

Realms of Memory: Rethinking the French Past 

Dictionary of the English Language,
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The Counter Monument

Critical Inquiry

17

Fig 1.02 The unveiling and fi rst four sinkings of the Hamburg Monument against Facism. 
From the invitation to the ceremony commemorating the fi fth sinking.
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The Monument to the Repatriation of Artefacts





Orientalism

Orientalism 

Monumental Ideologies: Orientalism in the Postcolonial Discourse

20



21



Fig 1.03  The Winter Garden at the Royal Greenhouses of Laeken. To this day, the buildings continue a history 
of  welcoming heads of state during offi  cial visits. It also functioned as a site of important events, along with its           
orangerie. This includes the engagement of Rudolf of Austria and Princess Stephanie of Belgium (pictured above).
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Selling the Congo

Selling the Congo: A History of European pro-Empire Propaganda and the Making of Belgian 
Imperialism

 e Birth of the Museum : History,  eory, Politics 

Selling the Congo
Precipitous Decolonization

Selling the Congo

Monumental Ideologies: Through the Lens of Imperialism
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Monumental Ideologies: Through the Lens of Zairianization

l'authenticité authenticité

l'authenticité
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27

Fig 1.04 Mobutu's Pavillion in Nsele. As one of his favourite residences, it welcomed important visitors of state 
while Mobutu was in power. It was at this pavillion in Nsele that he declared the end of his one party rule. Upon the 
end of his reign and the reinstatement of a new presidential candidate, many of Mobutu’s residences were looted and 
changed forever in what is referred to as the “pilage.” The "pilage" was a week-long spree of looting and destruction 
in September of 1991 that was done by underpaid troops of the national airmy in major cities across the country 
resulting in hundreds of deaths. It had a horrible eff ect on the economy, ultimately turning military bases thriving 
markets for looted goods up for resale. This included his private residences and pavillions. 

 e New York Times

 e Christian 
Science Monitor
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From the Postcolonial Discourse into the Physical Manifestation







31





33



Equipment

Camera: 

Lens:   

Adapters: 

Filters:   
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 e Dark Room

 e Dark Room

 e Dark Room

Context
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Fig 2.01 The Royal Greenhouses of Laeken



Context

Origins and Purpose
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Fig 2.02 Royal Greenhouses of Laeken 

The image shows an aerial view of the Greenhouses. Highlighted are key components to the site.

The Orangerie at Laeken
The Winter Garden
The Congo Garden
Circulation
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Fig 2.03 Plan of the Royal Greenhouses of Laeken 

The diagram shows the circulation path taken. 
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Major Points of Interest
My Path
Alternate Path
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Fig 2.04 The Royal Greenhouses of Laeken

Exerpts from the Dark Room
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While Focusing on the Pagoda
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Fig 2.05 The Royal Greenhouses of Laeken

Exerpts from the Dark Room
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Fig 2.06 The Royal Greenhouses of Laeken

Exerpts from the Dark Room
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Leaving the Orangerie
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Fig 2.07 The Royal Greenhouses of Laeken

Exerpts from the Dark Room
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Towards the Winter Dome
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Fig 2.08 The Royal Greenhouses of Laeken

The Dark Room



Power and the Orangerie

Conclusion

Feasibility
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Fig 2.09 Mobutu's Pavillion in Nsele



Context

51

Origins and Purpose



1
2
3
4
5
6
7
8
9

Entrance Gate
Pavillion Primary Building
Server's Quarters
The Ring
Pond
Pavillion Outer Buildings
Unknown Structure
Wall Surrounding Site
Road leading to the Agricultural Site
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Fig 2.10 Aerial View of Mobutu's Pavillion in Nsele



Fig 2.11 A view from the second fl oor of Mobutu's pavillion in Nsele looking out onto the driveway.
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Fig 2.12 Mobutu's Pavillion in Nsele

Exerpts from the Dark Room



Towawrds the Garden
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Fig 2.13 Mobutu's Pavillion in Nsele

Exerpts from the Dark Room



Within the Garden
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Fig 2.14 Mobutu's Pavillion in Nsele

Exerpts from the Dark Room
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Overlooking the Landscape
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Fig 2.15 Mobutu's Pavillion in Nsele

Exerpts from the Dark Room
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From the East Wing



The Dark Room
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Fig 2.16 Mobutu's Pavillion in Nsele
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Power and the Pavillion

Conclusion

Feasibility
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Fig 2.17 The Royal Museum of Central Africa



Context

Origins and Purpose
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Bulletin de la Société 
d'Études d'Intérêts Coloniaux de Namur



Fig 2.18 Aerial image of the Royal Museum of Central Africa 
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Fig 2.19 The Northern Face of the Royal Museum of Central Africa shortly after its construction.
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The Museum North
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Fig 2.20 The Royal Museum of Central Africa

Exerpts from the Dark Room



71

The Museum's Perimeters
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Fig 2.21 The Royal Museum of Central Africa

Exerpts from the Dark Room
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The Museum's Perimeters
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Fig 2.22 The Royal Museum of Central Africa

Exerpts from the Dark Room
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The Museum's Perimeters
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Fig 2.23 The Royal Museum of Central Africa

Exerpts from the Dark Room
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The Museum's Perimeters
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Fig 2.24 The Royal Museum of Central Africa

The Dark Room
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Power and the Museum

Conclusion

Feasibility
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Fig 3.01 Cheri Samba's "Reorganisation" Painting
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King Leopold’s Ghost: a Story of Greed, Terror, and Heroism in Colonial Africa 
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Fig 3.02  Museum Floor Plan Program 



RSS. Flanders Today

Africa Museum
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Fig 3.03  The Memorial Gallery "Shadows" by Freddy Tsimba 
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Africa Museum
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90

Fig 3.04 The Grand Reopening Press File Cover Page



Publica Awards, Publica-Brussels

United Nations Human Rights Offi  ce of the High Com-
missioner

 e New York Times

United Nations Human Rights Offi  ce of the High Com-
missioner, United Nations

United Nations Educational, Scienti  c and Cultural Organization
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The Repatriation Monument



Forest

Rail

Tervuren Station

Park

Building

Residential Zone

Fig 3.05 Tervuren's Surroundings

94

N



95

Arrival into Tervuren
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Fig 3.06 Tervuren Development Phases 

1
2
3

Phase 3: [THESIS PROPOSAL ADDITION] This includes the repatriation monument north of the museum. 
Phase 1: [PRE-"REORGANIZATION"] This includes the primary museum building and its affi  liated structures. 
Phase 2: [POST-"REORGANIZATION"] This included the welcome pavillion opened in 2018. 

Circulation loop from Tram 44.
Circulation loop within French Garden

N
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The Implication
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Fig 3.07 Tervuren Axonometric

1
2
3

Monument
Museum
Welcome Pavillion



Design Principles
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01 - Transluscent Concrete
02 - Limestone
03 - Concrete
04 - Polished Bronze

05 - Wooden Bench 
06 - Grass
07 - Limestone
08 - Limestone

09 - Rusted Bronze 
10 - White Elephant Statue
11 - Bronze Lined Re  ecting Pool
12 - Concrete

Fig 3.08 Exploded Axonometric

100

A

B

C
D
E

F

The Elephant's Room: A repatriative gallery showcasing all returned items in one space. This contains 
the semi-rotunda which is to be made of bronze plates.
The Commemorative Path: A panelized walkway which describes and denotes the process of the repatri-
ation of artefacts as it relates to the museum's origins. The eight panels describe the opposing forces of 
imperialism prior to the country's independence and is followed by a series of four panels describing the 
country's radical process of decolonization and initial repatriative process in zairianization and beyond.
The Northern Path: A passageway leading towards the Elephant's Room.
The Mound: A raised park that ascends towards the South .
The Commenorative Stones: A series of seven stone platforms, commemorating the individuals who per-
ished on the site is interwoven into the mound beaneath. These allow ascention onto the top of the site. 
The Wall of Shadows: A semi transluscent wall which provides visual separation from the street, while 
still allowing some permeability in vision due to its material properties. 



Materials
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Fig 3.09

N

Ground Floor Plan

102



103

The Statue of an African Elephant:  (Construction: 1935)

Fig 3.10 The Statue of an African Elephant: Albéric Collin  (Construction: 1935)



Fig 3.11 View Facing East 1
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Key Plan



Approaching the Monument
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Fig 3.13 Section North South 1

Fig 3.12 View Facing East 2
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Key Plan



Approaching the Crossroads
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Fig 3.15 Section North South 2

Fig 3.14 Sidewalk Render Close Up
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Key Plan



Watching from Across the Street
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Fig 3.17 Section North South 3

Fig 3.16 View Facing East 3
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Key Plan



Moving Through the Monument



Fig 3.19 Section West East 1 (Facing South)

Fig 3.18 View from the Northern Edge (Facing South)
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Key Plan



Moving Perpendicular to the Museum
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Fig 3.21 Section West East 2 (Facing South)

Fig 3.20 The Northern Corridor: View into the Path (Facing South)
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Key Plan



Moving Towards the Elephant
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Fig 3.23 Section West East 2 (Facing South)

Fig 3.22 The Ascent: View from the Top of the Mound (Facing South)
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Key Plan



Standing Above the Elephant
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Fig 3.25 Section West East (Facing North) 1

Fig 3.24 Aerial View Looking At the Monument (Facing North)
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Key Plan



From the Museum's Northern Doors: The Focal Point
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Fig 3.28

Fig 3.27

Section West East (Facing North) 2

Section West East (Facing South) 2

Fig 3.26 Above the Elephant's Room: Aerial View Looking Down from the Monument
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Key Plan



Overlooking the Elephant
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Fig 3.29 The Elephant's Room: View of Rotunda Facing North

Fig 3.30 Section West East (Facing North) 3
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Key Plan



A Rotunda in Bronze
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