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Abstract

This thesis has as its focus Daoban Fushide #%5hRiF /% (The Pirated Faust),
a Chinese staging of Goethe’s Faust | and Il, which premiered in Beijing in 1999. The
research questions of the study are how the adaptation remains true and differs from
Goethe’s original and how it addresses the expectations and cultural sensitivities of
modern Chinese society.

The first and second chapters provide a general context of the discussion.
Chapter one reviews Faust reception in China, including the Chinese publication of
Faust in translation, critical assessments of Faust by Chinese scholars, and theatre
productions adapted from Goethe’s original. Chapter two outlines the history of
Chinese theatre from the ancient rituals to traditional Chinese theatre as it survives in
modern times. With the influence of western culture a new theatrical form, spoken
drama, emerged in the early 20" century. The Pirated Faust is an example of modern
Chinese experimental theatre.

Chapter three, the main part of the study, provides a systematic analysis of this
Chinese Faust adaptation from numerous perspectives, including an explanation and
discussion of the title, storylines, a structural comparison to Goethe’s original, and an
analysis of the adaptation’s use of language, themes, characters, and settings.

My study demonstrates that this Chinese adaptation is a recodification of
Goethe’s classic in the context of Chinese modern society, deeply rooted in Chinese

cultural and historical background. However, it still maintains the thematic thrust of

il



Goethe’s original. Another accomplishment of this study is a complete English
translation of the Chinese text of the adaptation, the only in existence, which is
appended to the thesis. It provides the opportunity for non-Chinese readers who have
an interest in Faust in China and The Pirated Faust to do further research.

The research and content of this thesis are the sole work of its author.

Grammatical and stylistic assistance for its formulation in English was received.
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Introduction

Introduction

Daoban Fushide ¥k L4 (The Pirated Faust 1999) is a Chinese staging
adapted from Goethe’s Faust. It was adapted and translated by Lin Shen' (JL#f) and
directed by Jinghui Meng (7 52 /#% 1964-). The staging ran from Dec. 5, 1999 to Jan.
7, 2000 at the Beijing People’s Art Theatre (Beijing renmin yishu juyuandb 5 A K2
AJEIFE) (Fan 28). Antje Budde claims that it was a long performance run for a
Beijing theatre production (194), which seems to have been the case. Most dramas
playing this season in Beijing lasted fewer than three weeks (“Beijing diqu quanbu
yanchu”). The Pirated Faust was initiated by the Goethe-Institute in Beijing when its
director, a Mr. Kempf (from the Chinese spelling) expressed his wish to see a Chinese
adaptation of Faust on the 250™ anniversary of Goethe’s birth. Director Jinghui Meng
readily committed to doing it and Lin Shen agreed to assist him. Hence, a new
Chinese Faust was produced, which brings Chinese audiences closer to Goethe and
his Faust.

The Pirated Faust played to full houses (Wei, par. 1; Piskol 18). Director Meng
insisted that he was “simply one part of the creative process” and the success of the
play was attributed to everyone who was involved in the performance, including
actors, lighting engineers, and sound technicians (“Bootleg Faust™).

The adaptor Lin Shen is a specialist in drama, having studied English at the

' The Chinese name of the adaptor is actually Shen Lin (J1#), which is the reverse of my formulation
in this thesis. In Chinese the family name “Shen” is written or spoken before the given name “Lin”. In
the following Chinese names are reversed in the western style.
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Introduction

Beijing Second Foreign Language University. After graduation he went abroad and
pursued his studies in England. He obtained his Masters degree and PhD from the
Shakespeare Institute at Birmingham University in England and later worked as a
researcher in the Folger Shakespeare Library in Washington D.C. After returning to
China he became a professor in the department of dramatic literature at the Central
Academy of Drama in Beijing. He works now in the research institute of dramatic arts
at the same university.

Jinghui Meng is a young and leading director of the National Theatre Company
of China (NTCC). He studied literature at Capital Normal University in Beijing and
graduated with an MA in directing from the Central Academy of Drama in Beijing,
which is regarded as one of the three most prestigious drama schools in China. Meng
is one of the most prominent Chinese drama directors of recent decades in the field of
experimental theatre. Since 1990 he has been active as a theatre director and has so far
directed more than 28 plays. It is interesting to note that although Meng was educated
entirely in China, his productions include not only stagings originally produced in
China, such as Comrade Ah Q (A Q tongzhi [T Q [Fl:&, 1996), | Love XXX (Wo ai
chachacha %% XXX, 1994), Rhinoceros in Love (Lian’ai de xiniu 7255 [R5,
1999), and Beautiful Encounter (Yanyu i, 2007), but also plays adapted from
western works, for example Waiting for Godot by Samuel Beckett (Dengdai geduo
EFF K2, 1991), Lay Down Your Whip, Woyzeck (Fangxia nide bianzi Wyicaike JiX
AR FARGER 7, 1995) adapted from Georg Biichner’s Woyzeck, Accidental

Death of an Anarchist by Dario Fo (Yige wuzhengfu zhuyizhe de yiwai siwang —/~7¢
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BURF £ XL E I EANET:, 1999), Love Is Colder Than Death by Rainer Werner
Fassbinder (Ai bi si geng lengku 7% LbAE 5 A i, 2008), and most recently Don
Quixiote (Tangjihede i 75174%, 2009). Beyond being a drama director, Meng is
engaged in the creation of dramatic plays, in film directing, and was in acting in his
early years. Parts of the plays he directed were written by him as well. Meng’s first
cinematographic work, Chicken Poets (Xiang jimao yiyang fei 1%%%E—FE €)
premiered in Beijing in 2002.

In theatre circles, Meng is very popular and famous for his innovation. As an
avant-garde drama director he is never satisfied with what he has done before. Within
a climate of immature modern spoken theatre and experimental drama in China, Meng
strives to develop new ideas in his plays, including settings which have never been
employed on stage. A standard Meng-style drama is a comedy mixed with playful
elements which provoke audiences and is further characterized by satire, humour, and
reflections on social and cultural events (Davis 541). All of these can be found in The
Pirated Faust. I will discuss them with regard to Faust in the coming chapters.

The Pirated Faust was performed and organized by the National Experimental
Theatre, which is the current National Theatre Company of China (NTCC). The
National Experimental Theatre was initially established in 1956 as a dependent
institution of the Central Academy of Drama in Beijing and functioned as a practical
laboratory which provided students a place to learn through practice with the help of

professional staff and artists. Based on the combination of the National Experimental

Theatre and the China National Youth Theatre, the NTCC was founded two years
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after the performance of The Pirated Faust in December 2001. As a state organization
of performing arts, the NTCC has a variety of talented actors, directors, and designers.
Although the theatre company was re-established and renamed, it still follows the
original objectives of the experimental theatre, to offer an open stage for innovation
and experimental theatre performances, with the goals to develop a diversity of
theatrical representation and acting and to explore new forms of performing arts with
the integration of traditional Chinese theatre. The Pirated Faust is an endeavour of the
Chinese experimental theatre within this context. As one experiment, it presented
Goethe’s Faust as a Chinese interpretation of a western classic.

The Beijing People’s Art Theatre is the best known theatre in China (Rong 111).
Since its establishment in 1952, it has presented nearly 300 dramas in different styles.
The theatre currently operates three main stages where spoken drama (huaju) can be
performed: the Capital Theatre (shoudu juchang T #RJil3%), the Mini Theatre (renyi
xiaojuchang A Z/]Mal3%), and the Experimental Theatre (renyi shiyan juchang A2
SIS RIY) (“Beijing People’s Art Theatre™, par. 6). The Mini Theatre, in which The
Pirated Faust was performed, has a maximum capacity of 400, flexible seats which
can be adjusted to the requirements of the performance, and good technical equipment,
including sound and light systems (“Mini Theatre”, pars. 1-2). The sophistication of
these facilities definitely contributed to the success of Meng’s staging.

Lin Shen originally entitled his adaptation Dr. Faust. A Human Comedy
(Fushide boshi de renjian xiju % /1 -+ ) A 8] EJ8). It was changed to Daoban

Fushide (The Pirated Faust) for the staging. The translation of the drama’s title exists,
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however, in different versions. In most English articles it has been labelled as Bootleg
Faust, in others The Pirated Faust. Piskol translated the title of the staging as
Raubkopie des Faust in her book written in German. “Fushide” is a phonetic
translation in Chinese from Faust, which is very clear. “Daoban” refers to “pirated”,
which means stolen from the work of another, reproduced or used without authority
(“Pirate[d]”). The word “bootleg” refers to “illicit trading in liquor” or “a gramophone
record or tape prepared without authorization” (“Bootleg”). The latter, however, does
not really fit the context of Shen’s adaptation, and hence I have opted for “pirated”.
Shen reworked his adaptation of Goethe’s Faust, which is not the first example of
“piracy” in literature and adaptations of Faust. Marlowe, Lessing, Heine, Thomas
Mann, Hector Berlioz, and Franz Liszt, to name but a few of the most famous, as well
as Goethe himself, all created works about Faust which were, in a sense, an
infringement on the work of the unknown author who wrote the original legend
contained in the Faustbuch (Shen, “Daoban fushide youli” 30). Shen explained that
the substance of his “pirate” concept was to decode Goethe’s Faust specifically for
contemporary Chinese audiences and to encode a new Chinese Faust (Shen, “Daoban
fushide youli” 30). Despite this, I have translated the title as The Pirated Faust, which
I think is appropriate to the Chinese version, for this adaptation discusses the notion
of piracy or falsification as one of its central themes, and hence “pirate” here has two
meanings: the copying of its literary model, and the idea of copying or falsification
generally in modern Chinese society.

Meng’s staging was changed significantly from the original. In the adaptation,
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Faust lives in a contemporary society which reflects Chinese culture, Chinese history,
and some of the problems and situations faced by contemporary Chinese people. But
the play still retains some western elements. Through the use of satire and humour
Shen and Meng criticize aspects of Chinese society.

Very little research has been done on this staging to date, although it has
received brief mention in some scholarly works. The staging is regarded by some as
the most popular and successful experiment to bring the Chinese public closer to
Goethe (Piskol 84). But there have been negative comments as well, for example that
Mephistopheles as depicted in this adaption is a failure because he doesn’t play the
role of a stumbling block to Faust’s pursuit of beauty as he does in Goethe’s original
(Fan 29), a criticism with which I do not completely agree. Before investigating such
differences in a systematic way, I shall begin with an introduction of Faust-reception
in China and Chinese theatre, which will provide a general context for my discussion.

The central question I pose in the thesis is how this adaptation of Goethe’s Faust,
parts one and two, addresses the expectations, cultural sensitivities, and thematic
interests of Chinese society. It aims to demonstrate that the adaptation does all three
continuously. With this argument and the appended original translation of the original
Chinese text of the adaptation into English, it attempts to make a significant and

original contribution to Goethe and Faust scholarship.



Chapter 1 Goethe’s Faust in China

Chapter 1  Goethe’s Faust in China

The name Goethe is not unfamiliar to Chinese intellectuals and educated people.
The Chinese reception of Goethe and his works began from the late 1800s when more
and more Chinese set foot in countries outside China and studied abroad. Detailed
research on general Goethe reception in China can be found in several works (Yang;
Piskol 9-81; Debon and Hsia), of which Wuneng Yang’s Goethe in China provides a
chronological and elaborate picture of Goethe-reception there. I will not introduce
Goethe-reception to China in general, for that would be too extensive for the current

study, but instead concentrate on Faust reception in China exclusively.

Translations of Goethe’s Faust

According to the Goethe-Bibliographie (Seifert, Gutsell, and Malles 111-3) and
lists of Chinese translations of Goethe’s works (Hsia, “Zur Rezeption” 237-8; Yang
167-8; Piskol 193-4), Faust has been rendered into Chinese and officially published in
at least 20 versions, a few of which were released in Taiwan. Here I opt for some
versions of Chinese Faust translation which I think are important and influential for
Faust-reception in China and, as examples, and list them below chronologically.
Moruo Guo’s versions appeared several times in different periods.

1) Guo, Moruo: a translation of Faust I, Shanghai, 1928

2) Zhou, Xuepu: a complete translation of Faust | & Il, Shanghai, 1935

3) Guo, Moruo: a complete translation of Faust | & Il, Shanghai, 1947
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4) Guo, Moruo: reprint of his complete translation (unmodified), Shanghai,
1952, 1953

5) Guo, Moruo: a complete translation of Faust | & Il (revised), Beijing, 1959

6) Guo, Moruo: a complete translation of Faust | & 11 (3" version), Beijing,
1978

7) Dong, Wengqiao: a complete translation of Faust | & 11, Shanghai, 1982

8) Qian, Chunqi: a complete translation of Faust | & Il, Shanghai, 1982

9) Fan, Xiuzhang: a complete translation of Faust | & I, Nanjing, 1993

10) Lii,Yuan: a complete translation of Faust | & I, Beijing, 1994

11) Yang, Wuneng: a complete translation of Faust | & |1, Hefei, 1998

The first Chinese translation of Goethe’s Faust, published in 1928 and rendered
by Moruo Guo (¥8A# 1892-1978), one of the best known Chinese writers of the
20™ century, did not include all of Faust, but indeed the entire part one. It took Guo
only four weeks to complete this version, not only because he was very talented, but
also because he had a good understanding of Goethe’s work (Gu 153). The era in
which Goethe lived as a young man, the “Sturm und Drang”, was very similar to
Guo’s and the May Fourth Movement in China (Yang 34). The spirit of young Goethe,
wishing to destroy the old and establish a new society, compares with Guo’s spirit at
that time (Gu 153). Such resonance of emotions energized Guo to produce his
translation.

The first complete translation of Faust | and Il was created and published in

1935 by Xuepu Zhou (JH%%% 1900- ). Later, Guo translated the second part of
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Goethe’s Faust and combined it with his previous Faust translation of part one, so
that a complete Chinese rendition of Faust | & Il was produced in 1947. Among
various Chinese versions of Goethe’s Faust, Guo’s complete Faust-translation was the
one which was most popular and most widely spread in the 1940s (Piskol 83).

From the establishment of the People’s Republic of China in 1949 to the end of
the Cultural Revolution in 1976, no other Chinese translations of Goethe’s Faust were
published in China except for reprints of Guo’s version. Marian Galik argues that the
reason why Guo’s translation became privileged was because he held top political
positions in the Chinese government at that time (183-95). Besides his work, three
Chinese versions of Faust were also published in Taiwan in the same period. Another
two new renditions of Goethe’s complete Faust | and Il were published in Shanghai in
1982. The translators were Chungi Qian (%% %} 1921- ) and Wengiao Dong (& 1] #
1909-1993). Dong translated Faust secretly during the Cultural Revolution
(1966-1976), for it was not allowed. He explained in an interview why he did so in
peril of his life:

Ich hasse die “Viererbande”[Gang of Four]. Ich habe “Faust” {libersetzt,
um gegen sie zu protestieren. Die “Viererbande” trat Wissenschaft und
Intelligenz mit Fiilen. ... Auch Doktor Faust ist meines Erachtens ein
Wissenschaftler und ein Intellektueller. Er wagte sich nach oben in den
Himmel wie nach unten in die Hélle, um den Sinn des menschlichen
Lebens zu erkennen, um die Wahrheit zu kliren. (Yang 153)

In comparing the four versions of Faust translation, Guo’s, Zhou’s, Qian’s, and
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Dong’s, each has translated against different historical and social backgrounds, and
each has its strengths and weaknesses. Guo and Qian were successful in translating
Faust in verse, trying to match Goethe’s original metres, while the other two wrote
irregular verses (Hsia, “Goethes Faust” 109-10; Hsia, “On the Reception” 158).
Dong’s and Qian’s translations were both readable and faithful to the original, and
Qian’s also provided detailed and comprehensive footnotes to assist Chinese readers
who are unfamiliar with western traditions and the Bible (Hsia, “Goethes Faust” 126).

Nowadays, many Chinese Germanists are still actively engaged in Goethe
research, as well as Faust translation. In the 1990s another three complete Chinese
translations of Faust | & Il were published, by Xiuzhang Fan (3{£#) in 1993, by
Yuan Lii (4#J5 1922-2009) in 1994, and by Wuneng Yang (#iAE 1938- ) in 1998
respectively. Fan started to translate Faust in 1977 but waited sixteen years to publish
his work. Although not written totally in verse, his rendition was amended several
times to ensure its accuracy (Yang 154-5). Lii’s version was in prose. Ruixiang Han
argued that although Lii did not adhere to the form of Goethe’s Faust, he did manage

to comprehend the essence of the original and faithfully represent its imagery (35-6).

Critical assessments of Faust

Beyond the scholars who introduced Goethe’s Faust to the Chinese through
their translations, others began to evaluate Faust critically by the turn of the twentieth
century. Hongming Gu (S£%% 1856-1928), a celebrated linguist and writer, admired

Goethe and equated him with the great Chinese philosopher Confucius (Yang 20). In
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the book Anecdotes of the secretariat Wenxiang Zhang (Zhang wenxiang mufu jiwen
7K 3 FEHE T 42 [A]), Gu used an ancient Chinese phrase “tian xing jian, junzi yi zigiang
buxi (KATfE, B LLH A L), which means “as heaven maintains vigour through
movement, a gentleman should constantly strive for self-perfection,” to summarize
the spirit of Faust (Wang 89; Yang 19-22). In 1904 Guowei Wang (L [E %t 1877-1927)
published a commentary on the Dream of the Red Chamber (Honglou meng ZL#£4%),
which is one of the four great Chinese classical novels. In the article, Wang compared
the Dream of the Red Chamber with Goethe’s Faust and further argued that the fate of
Baoyu Jia (71 ¥ &), the male protagonist in Dream, is the same as Dr. Faust’s (Yang
27; Piskol 9-10). Wang deemed both works, Dream and Faust, as the “Meisterwerke
des Weltalls” (Yang 27).

On the 90™ anniversary of Goethe’s death in 1922, an article by Wentian Zhang
(7K [ K 1900-1976), “Goethe’s Faust” (Gede de fushide & )% 1 45), was
published, which became known as the first elaborate and far-reaching research on
Goethe’s great tragedy. His analysis was conducted against the background of
European cultural development and combined elements of Goethe’s personal life and
thinking with the Faust characters (Yang 36; Wang 90). Zhang believed that he found
a new philosophy in Faust, a spirit of perpetual striving for excellence, a spirit of
reformation, and a spirit of rebellion (Yang 37). At the end of his article, he exclaimed
“O weh, ihr konservativen, geniigsamen Chinesen” (37), which reflected the Chinese
situation at that time. Zhang’s philosophy was that the old stagnant China had to break

with traditions and introduce reforms.
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Chapter 1 Goethe’s Faust in China

After the Cultural Revolution, scholars and intellectuals began to throw
themselves into literary and cultural research. It seemed as if they were trying to
retrieve the °‘lost’ culture. The representative scholars active during this time
researching Goethe’s Faust included Wengiao Dong, Zhi Feng (3% 1905-1993),
Wuneng Yang, and Kuangfu Yu (RIE%E 1936-). Wengiao Dong’s Faust study
(Fushide yanjiu %451} 57), published in 1987, laid a new foundation for Chinese
Faust-research (Piskol 83). In this book Dong provided wide-ranging and
systematically organized information on the play. In 1998 Kuangfu Yu wrote Faust —
Goethe’s spiritual autobiography (Fushide — Gede de jingshen zizhuan =k
HH K #H H %), in which he investigated and compared Faust’s spiritual development

to Goethe’s (Piskol 84).

Stagings of Faust

During the Goethe centenary celebration in 1932 a number of selected scenes of
Goethe’s Faust were mounted on stage in China, but the first complete Chinese
staging of Faust | & 11, named Fushide (Faust 7%1:4%) did not occur until 1994. This
theatre production, translated and adapted by Jianming Li (ZX{#"%) and directed by
Zhaohua Lin (PkJE%E 1936- ), premiered at the Central Academy of Drama in Beijing.
Some parts of the performance were also broadcast on the Central Chinese Television
(CCTV) which greatly extended Faust reception in that land.

Director Lin synthesized characteristics of traditional Chinese theatre, modern

spoken theatre, and Brechtian theatre in this staging. He also showed his astonishing
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creativity and imagination in doing so. Two actors, old and young, were chosen for
the role of the protagonist Faust. Just as, or perhaps even more interesting, is that the
role of Mephistopheles was played by a female. Such casting, a female acting a male
role, is common in some traditional regional theatre styles in China, for example in
yueju (F%JH]). In the production, a live band played accompanying music. The
musicians were visible on stage, which is itself one of the features of traditional
Chinese theatre, but in Brechtian terms, also generated a ‘“Verfremdungseffekt”
(Budde 192; Yang 101).

In 1999, another Chinese Faust adaption was staged, this time on the occasion
of Goethe’s 250" birthday. This was The Pirated Faust directed by Jinghui Meng, the
subject of the present study. The previously mentioned two Faust stagings of 1994
and The Pirated Faust of 1999 were both performed in Beijing. Thereafter, a new
adaptation of Goethe’s Faust, with an identical title in the translation (Fushide), was
created by Kuangfu Yu who also served as dramaturge and advisor to the production.
It premiered in Shanghai in 2008, directed by Xiaozhong Xu (4RiE4f 1928- ). Almost
a year later, in 2009, this production was re-staged in Beijing. Xu’s Faust was totally
different from the experimental theatre of Zhaohua Lin and Jinghui Meng. In order to
retain the original appearance of Goethe’s Faust, as well as the aesthetics and artistic
charm of the classical work, the director and translator announced that the Faust of
2009 was cut considerably from Goethe’s original, but that none of the parts that
remained were changed (Li, par. 2).

Besides the Chinese Faust stagings above, which were performed as spoken

13
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theatre, Goethe’s Faust was adapted to traditional Chinese theatre as well. A play
Faust and the Devil (Fushide yu mogui %1% 55 %) was created in the style of
Qingiang (Z /), a regional theatre from the Chinese northwest, in order to be
represented at a cultural exchange which took place in Taiwan in 2004. The actor
Xiaofeng Li (Z5/NEE 1965- ) performed two roles, Faust and Mephistopheles, in the

play and spoke in Shanxi, a dialect from the province of the same name (Zhou, par. 1).

14
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Chapter 2  Chinese Theatre

Chinese Theatre has a very long history. It includes three major categories: xiqu
(traditional Chinese theatre X&), which is an indigenous Chinese dramatic style,
essentially a non-spoken drama, sung in dialects, and a synthesis of song, dance,
costume, combat, acrobatics, and instrumental music; huaju (spoken theatre i%Jl);
and other contemporary performance types, such as geju (opera #kJil) and wuju

(dance drama % Jil).

Timeline of the development of traditional Chinese theatre

Dynastic Periods Main Theatre Forms

probably 3" Millennium BC ——  shamanistic rituals

. . . &%l_’ ~,
Tang dynasty (618-907) |- canjun xi (adjutant play 2 % %K)

puppet show
Song dynasty (960-1279) yuanben (FEA%)
Jin dynasty (1115-1234)  ~|  zaju (variety play Z%J&l)
12th century nanxi (southern drama Fg%%)
Yuan dynasty (1280-1368) ——  zaju

Ming dynasty (1368-1644)
Qing dynasty(1644-1911) ——
Beginning of the 20t century

difang xi (regional theatre Hi /5 %K)
such as: Beijing opera, Kunqu

Cultural Revolution (1966-1976) ——  eight yangban xi (model plays #£H k)

15
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History of traditional Chinese theatre

Traditional Chinese theatre can be traced back to ancient shamanistic rituals
probably from the third millennium BC (Brandon 26-7; Leiter 104). These early
performances functioned also as entertainment, combining song, dance, gesture and
costume (Brandon 27). Records show that performances on stage in the Han dynasty
(226BC-220AD) consisted of a brief sketch which included a theme, a plot, and
dialogues (Rong 101). In general, performances of traditional Chinese theatre are
presented on stage through four stylized fundamental performing skills, chang (song
M), nian (speech %), zuo (dance-acting i), and da (combat F]). There are
numorous regional branches of traditional Chinese theatre in different dynastic
periods.

In the Tang dynasty (618-907), in which imperial China reached the climax of
its politics and culture, several forerunners of later Chinese traditional theatre
developed. One good example was canjun xi (adjutant play 2% %%), which was a
comic skit and “the basis for many later comic types” (Leiter 104). Canjun xi included
roles and dialogues accompanied by instrumental music. Puppet shows also flourished
in the Tang dynasty and became popular in market places. The techniques of
story-tellers were highly developed as well by that time. It was also common to erect
high platforms or stages for story tellers to perform so that audiences were able to see
(Brandon 27).

During the Song dynasty (960-1279) and Jin dynasty (1115-1234) canjun xi

further developed into a type of farce named yuanben (B¢ 4%) or, in north China, zaju

16
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(44J#]). Yuanben is an abridged form of “hangyuan zhi ben (7Pt 4%)”, which
literally means “scripts from performers’ quarters”. The art forms in zaju were various,
reflecting the literal meaning of the term “zaju”, “variety play”. They included
dancing, acrobatics, comic sketches, and music. The core of zaju was a simple and
funny playlet with an identifiable storyline (Leiter 105). Five role types were involved
in zaju, specifically moni (’RKJE), a male protagonist, fujing (&{$), a comic role
evolving from nanxi, fumo (&]>K), a secondary male protagonist, zhuanggu (Z%f1), a
role acting as an official, and yinxi (5| %X), a dancing leader. The themes of the plays
often concerned love affairs, ghosts, gods, or the satire of officialdom.

In the 12" century, a popular form of Chinese traditional theatre called nanxi
(southern drama T4 %X) arose in southern China. In contrast to yuanben or zaju, nanxi
had a longer and more complex storyline and sophisticated theatrical conventions. For
this reason, nanxi is regarded by some scholars as the earliest dramatic form in China
and the first fully developed form of Chinese theatre (Brandon 27; Leiter 105). Seven
role categories, which are the foundations of the characters in most later Chinese
theatre, were formed: sheng (“4), male protagonists, dan (E.), female protagonists,
mo (7K), secondary male characters, wai (#}), old male or female characters, tie (lf7),
secondary female characters, jing (%), comic roles, and chou (H.), comic roles as
well, similar to jing (Brandon 27).

Nanxi lost its popularity and declined after the Mongols conquered southern
China and then established the Yuan dynasty (1280-1368), although it did revive in

the middle of the fourteenth century. Over the intervening period zaju replaced nanxi
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and developed its splendour. The Yuan dynasty is regarded by some scholars as the
great age of Chinese drama and the Yuan dynasty zaju as “the most developed theatre
yet produced” (Brandon 28; Leiter 105; Rong 101).

Most playwrights of the Yuan dynasty were famous poets as well. Many of
their dramatic works are still performed on stage and continue to influence Chinese
traditional theatre (Rong 101). The major Yuan dynasty plays include The Injustice to
Dou (Dou E yuan %) by Hanqing Guan (<7XJl), Romance of the West
Chamber (Xi xiang ji PG/fiic) by Shifu Wang (FE3ZH 1260-1336), and Circle of
Chalk (Hui lan ji Z[#ic) by Xingdao Li (Z471#), which inspired Brecht’s The
Caucasian Chalk Circle (Der kaukasische Kreidekreis).

Theatre in the Ming (1368-1644) and Qing (1644-1911) dynasties became
widespread all over China. During the 18" century various traditional theatre forms
emerged, each employing regional art styles and dialects. More than 300 different
defang xi (regional theatres i /7 %K) existed in China at the time and each varied, not
only in the regional language, but also in approach (Rong 101; Leiter 110). Examples
were jingju, known also as Beijing opera, which is the Chinese “national theatre”, and
kunqu, which was a predominant theatrical form from the sixteenth to eighteenth
centuries. For the public, venues, such as temples, guild halls, and temporary places in
open markets could be stages. The higher classes might have a permanent stage and
actors or even private performing troupes at their residences (Brandon 34; Leiter 105).
Performers had a very low social status. Most actresses were prostitutes. A male-only

theatre became the norm.
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At the beginning of the 20" century a few talented performers stood out.
Lanfang Mei (#2757 1894-1961) was the most towering artistic figure of Chinese
traditional performance. He was a dan actor in Beijing opera, a male actor
specializing in female roles. He innovated in the old theatrical tradition to suit social
changes. His artistry helped old Chinese theatre reach the apex of public esteem
(Brandon 36). Mei’s contributions lay also in international cultural relations. He
enjoyed great success during his performing tours to America and Russia in the 1930s
(Brandon 36).

Traditional Chinese theatre was used as propaganda in the Second
Sino-Japanese War (1937-1945). Many regional folk theatres declined in the postwar
era. After the establishment of the People’s Republic of China in 1949, the Chinese
government embarked on the revival of traditional Chinese theatre, but the Cultural
Revolution (1966-1976) halted the development of the nation’s performing arts.
During the Cultural Revolution almost all theatres disappeared. Only eight yangban xi
(model plays F£# %K) including five Beijing operas and two ballets were created and
all had revolutionary themes. They were performed everywhere, again and again,
while all other plays were banned.

Xiqu is a generic term for all traditional Chinese theatrical forms mentioned
above. Prior to the 20" century xiqu was the only major genre in existence in Chinese
theatre (Davis 678-9). As we have seen, xiqu is a performance style incorporating
music and choreography in its basic structure and is fundamentally

performer-dominated. Performers specialize in portraying a specific character role,
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which has “its particular formalized speech and movement techniques together with a
distinctive makeup and costume style” (Brandon 26). Gestures and manners of
walking are all stylized. Actors were the controlling forces in that type of theatre until

the 1950s (Rong 114).

Modern spoken theatre

With the influence and impact of western culture, initially via Japan, a modern
Chinese theatre, huaju (spoken theatre 1ifJ&|), was established at the turn of the 20"
century. In contrast to xiqu, this modern spoken theatre is more ‘free-style’,
representing a new Chinese theatrical form, radically different from xiju.

In the early 20™ century thousands of young intellectuals went abroad to study.
Many chose Japan as their destination for it enjoyed early success in modernization
and was geographically and culturally closer to China than other options (Brandon 37;
Leiter 827). Upon their return from Japan, these intellectuals became a major
influence on the further development of modern Chinese theatre (Brandon 37). In
1907, the Spring Willow Dramatic Society (Chunliu she F#Hi#l:) was founded by a
group of Chinese students in Japan. In the same year, they performed two plays in
Tokyo, Camille (Chahua nii #%{£%) by Alexandre Dumas, and The Black Slave’s
Cry to Heaven (Heinu yutian lu F&%H- K 5x%), an adaptation of Uncle Tom’s Cabin by
Harriet Beecher Stowe. In 1907 the Spring Sun Society (Chunyang she #[PH#1)
under Zhongsheng Wang (87 d. 1911) was established in Shanghai and staged

The Black Slave’s Cry to Heaven. Shanghai then became “the centre for early
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experiments in the new Western form” (Brandon 37). The Black Slave’s Cry to
Heaven was the earliest spoken drama in China (Davis 264), and signalled the
beginning of a new dramatic genre there, named huaju (spoken drama).

The May Fourth Movement boosted the development of Chinese modern
theatre. On May 4, 1919 students protested against the Chinese government’s
weakness in responding to the Treaty of Versailles. The designation May Fourth
Movement generally refers to an iconoclastic cultural movement which called for the
creation of a new Chinese culture integrating western standards of science, democracy
and performance arts. Some artists, such as Yuqian Ouyang (FXFH T 1& 1889-1962),
Han Tian (FHYX 1898-1968), and Shen Hong (#ti& 1894-1955), borrowed theatrical
practices from the west and explored Chinese spoken drama using them. In their
original works, local Chinese concerns were addressed (Davis 265).

During the Second Sino-Japanese War Chinese modern spoken theatre was
also utilized as propaganda to political ends. Street theatre (jietou xi £73¥K) was
performed in public spaces to educate people about Japanese aggression (Leiter 114).
After the establishment of the Chinese Communist government in 1949, spoken
drama played an ideological role to promote the doctrines of the Chinese Communist
Party. During the Cultural Revolution launched by Chairman Zedong Mao (& 7R
1893-1976) spoken drama suffered much the same as traditional Chinese theatre. All
huaju was removed from the stage except for eight model plays.

Chinese modern spoken drama resumed after the Cultural Revolution. Along

with the general trend of literature, Chinese spoken drama moved back to critical
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realism as it had in the May Fourth Movement (Tung 17). Some works, such as the
first post-Cultural Revolution production In a Land of Silence (Yu wusheng chu -G
74k, 1978) by Fuxian Zong (5E4E5G 1947-), and Power Versus Law (Quan yu fa %
57%, 1979) by Yixun Xing (Jif 75 i#f)), were staged in the late 1970s to criticize the
Gang of Four, a radical faction during the Cultural Revolution composed of four
Chinese Communist Party members (Wang 121), as well as party officials (Leiter 116,
158-9; Brandon 53). The party authorities had become more tolerant and moderate in
literature and ideology so that playwrights had much broader freedom in choosing the
topics of their plays (Tung 17). As long as literary polemics were not too political, the
party, most often, did not intervene directly.

Since 1978 economic reform has brought enormous changes to Chinese
society, as well as Chinese theatre. Experimental theatre developed during the 1980s
and aimed to explore diverse methods of stage expression. Although influenced by
western drama, Chinese experimental theatre “sought less to imitate than to creatively
adapt to the local situation” (Leiter 191). In the following analysis, I will argue that
The Pirated Faust is an avant-garde work fusing western and local Chinese cultural
elements, some of which stem from the history of Chinese theatre. The Pirated Faust
was staged at a so-called ‘Little Theatre’. Since the 1990s “Little Theatre” (xiao
juchang /)NE3%), which refers to huaju staged in small theatres, has flourished. Little
Theatre performances introduced from the west are able to engender direct
actor-audience communication and encourage audience participation (Davis 342).

Shen’s adaptation, The Pirated Faust, was staged in the Mini Theatre (renyi
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xiaojuchang), one of the stages of Beijing People’s Art Theatre, an outstanding
example of this theatre type.

Among contemporary directors of Chinese experimental theatre, Zhaohua Lin
(PRIELE 1936-), Sen Mou (ZF% 1963-), and Jinghui Meng are prominent and have
explored innovative representations of the performing arts, from proscenium to black
box and outdoor productions. These and some other directors have reworked the
stories from traditional Chinese theatre and presented them on stage with modern

interpretations and stage techniques (Leiter 159).

Western influence on spoken theatre

Chinese modern spoken theatre has a short history of one century. It was
established under the influence of western drama. Graduate students returning from
foreign countries, such as Japan, America, and those in Europe, played a significant
role in its formation (Leiter 827). The great directors, playwrights, and translators
who were engaged in the development of early Chinese spoken drama were educated

overseas, Xilin Ding (‘] ik 1893-1974) and Zuolin Huang (E54£|

% 1909-1994) to
name just two.

Chinese spoken drama has been heavily influenced by western ideas in many
ways, including theatrical theory, playwriting, and directing. Although impacted by
various western movements, Chinese socio-historic conditions led playwrights to
choose Henrik Ibsen’s realism as the dominant mode in huaju performance (Leiter

827). For example, Thunderstorm (Leiyu 5, 1933) written by the renowned
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Chinese playwright Yu Cao (& & 1910-1996), is a creative work influenced by Ibsen
(Leiter 827). Chinese playwrights were also inspired by other realists, for example
Anton Chekhov, George Bernard Shaw, and Constantin Stanislavski.Yu Cao’s Beijing
Man (Beijing ren Jt5X A\, 1940) and Yan Xia’s (32 £iT 1900-1995) Under Shanghai
Eaves (Shanghai wuyan xia Fi /242 T, 1937) are examples that show how Chinese
dramatists began to criticize and satirize social issues using the tool of realism.

Stanislavski’s system of acting became the dominant approach and for three
decades (1950-80) the sole government-recognized training method (Leiter 828).
Along with realism, playwrights were occasionally influenced by aestheticism,
symbolism, and expressionism. However, with the emergence of the rebellions against
social realism in the 1980s, new experimental activities were inspired.

The directors themselves were a major source of western influence on Chinese
theatre as well (Leiter 158). While performers of traditional Chinese theatre were the
leading forces to control and interpret plays, directors of Chinese modern spoken
theatre gained authority and also became the interpreters of scripts and the
coordinators and arbiters of multifaceted aspects of theatre under the influence of
western theatrical concepts.

In sum, Chinese theatre has a long history. Traditional Chinese theatre
developed from ancient rituals and has flourished since the Yuan dynasty. It evolved
into at least 300 different regional theatres by the 18" century. The performance in
Chinese traditional theatre is strictly stylized, which also has been retained to date.

The artistic performance of traditional theatre is a fusion of song, dance, music, and

24



Chapter 2 Chinese Theatre

combat. Speech in traditional Chinese theatre is mainly presented through singing
accompanied by music.

With the emergence of Chinese modern spoken theatre at the beginning of the
20™ century, which was inspired and influenced by western drama, China has gained a
new form of artistic performance. In contrast to traditional Chinese theatre, stories are
mostly expressed to audiences through a spoken word, the literal meaning of huaju
(spoken theatre). Although the ways of performance in modern spoken drama have
fundamentally changed, some aspects, for example comedy and the satirization of
social problems, which have their roots in early traditional Chinese theatre, have been
borrowed and employed in modern spoken drama for experimental purposes and have
been evident on stage since the 1980s.

The Pirated Faust, as an example of experimental theatre, was structured in
the form of Chinese modern spoken drama, but also assimilated features originating
from traditional Chinese theatre, including comedy, satire, criticism of officials and
social phenomena, and the combination of music and dance in the performance. I will
include reference to these associations in the analysis of The Pirated Faust and

indicate how they were employed in the play.
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Chapter 3  Analysis of The Pirated Faust

Due to the absence of a video recording of this production, my analysis of the
play must be focused on the written text, Lin Shen’s adaptation, which is available on
the internet (http://www.cbe21.com/subject/chinese/html/010504/2000 12/20001229
634.html). Using Christopher Balme’s terminology for performance analysis, the text
can be seen as a script or “Inszenierungstext” (83, 103), because it includes not only
the “Haupttext” (77, 80), dialogues and monologues, but also a “Nebentext” (77, 80),
the stage directions, which provide us information other than the “Sprechtext” (80),
such as gestures, facial expressions, stage settings, and costumes. This script also
differs from a performance text or “Auffithrungstext” (80, 83, 104), which is a text
emended by the director during rehearsals and performances. As is the case with most
dramatic productions, the thirty-three performances of The Pirated Faust varied
somewhat from day to day and the variants were not recorded. Therefore, my analysis
of the adaptation will be focused on the invariant text preset by the adaptor. In
addition, Shen’s adaptation exists so far only in Chinese, making it inaccessible to
non-Chinese audiences. Hence, I provide a translation into English as an appendix to
my thesis. No other exists. My analysis will demonstrate that Shen’s adaptation and
its staging were changed significantly from Goethe’s original but at the same
maintained its thematic thrust. In order to distill the essential differences between the
adaptation and Goethe’s original, I will first closely compare the structures of the two

works in order to show retained, omitted, and newly added scenes in the Chinese
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adaptation. Using Balme’s commentaries on theatre, and particularly his outline for
performance analysis, “Fragenkatalog zur Inszenierungsanalyse” (89), I will then
analyze the adaptation from several perspectives to demonstrate that this play is a
collage combining western and eastern cultures and incorporating both contemporary

and ancient elements.

Overview and comparison with Goethe’s original

Summary of the action

The plot of The Pirated Faust was greatly changed to conform to contemporary
Chinese society. Professor Faust is depicted as an expert in all knowledge and theory,
yet dissatisfied with his desperate position and grievous past as he is growing old. His
student Wagner visits him and tells him that the outside world is splendid. He then
takes Faust to a pub as the first step to convince him. Their conversation in the pub
attracts interest from Mephistopheles, an assistant director of television broadcasting,
who sits next to them. Soon after in the pub, Faust meets Gretchen, an apprentice
waitress, and is besotted by her presence. She remains in his thoughts when he returns
to his study. Mephistopheles then visits Faust. He suggests to Faust that he throw
himself into real life and society through the public media. Subsequently both come to
an agreement that if in the world of human society Faust finds one moment that he
enjoys so much as to live on without fear, his soul will belong to the devil.

Invited by Mephistopheles, Faust appears as a special guest on the television

program “Backpacking Honeymoon”. Gretchen is fascinated by Faust’s image on the
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screen and later allows him to seduce her in exchange for an acting contract. Faust
thus gains Gretchen’s ‘love’ with the devil’s assistance, but as a result her mother dies
by an overdose of sleeping pills, given to her by Gretchen from Faust, and her elder
brother is killed by Faust’s sword, guided by Mephistopheles. Suffering as a
consequence, Gretchen becomes insane and drowns her newborn child. She refuses
Faust’s attempt to rescue her and accepts her punishment.

Faust then serves as the chair of an adjudication committee for the first beauty
contest in history. Hera, the goddess of heaven, has bribed Faust with power; Athena,
the goddess of wisdom, has bribed him with wisdom; and Aphrodite, the goddess of
love and beauty, has bribed him with Helena, the most beautiful woman in the world.
However, the absent Helena is finally awarded the most beautiful woman distinction
by Faust. Afterwards Faust and Helena spend a happy time together, but Helena
leaves him after the death of their son Euphorion.

Accompanied by Mephistopheles, Faust arrives in a country beset by problems
on all sides and meets Wagner again. Faust has put forward a plan to rescue the
country by creating robots who can serve the population. But soon after the plan goes
bankrupt Faust is accused of improper behavior. The aging Faust continues to strive
ceaselessly and joins the Apollo project to land on the moon. He is part of this
achievement and himself takes the first step on the new planet. For a moment he feels
happiness and satisfaction, and when he expresses this sentiment with the words
“linger on, you are so fair” (The Pirated Faust 154; hereafter PF), Mephistopheles

has won the wager. But before Faust is damned to hell, Gretchen saves his soul and
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both enter paradise.

Shen’s adaptation is not separated by scenes, but contains five subtitles to
indicate the development of the storyline, as below. In order to facilitate the following
analysis, I have inserted 22 scene numbers into the translation of his script to clarify

the divisions.

Scenes
Introduction: Life in the study 1
The changing society: Television scholar 2-8
Vanity Fair: The legislator of beauty 9-13
Making contributions and starting careers: A child of fortune 14-16
Moving mountains and filling up seas: A hero landing the moon 17-22

The plot of The Pirated Faust can be divided into four parts. The first strand,
which is about Gretchen’s tragedy, is taken basically from Goethe’s Faust I, but the
other three parts are related to new scenarios which at first seem to have no parallel in
Goethe’s work. These include the first beauty contest, the robot plan, and the moon
landing project. Yet their thematics, it can be argued, do. These new content strands
reflect the contemporary world, both in China and elsewhere.

The preliminary parts of Goethe’s Faust, which include the “Zueignung”,
“Vorspiel auf dem Theater”, and “Prolog im Himmel”, are completely expunged from
the Chinese adaption. Shen’s version starts from Goethe’s first scene ‘“Nacht”, in
modified form. The episodes of Faust’s turning to magic and his attempted suicide are
not found in the Chinese adaptation either, while his other philosophical ruminations
are. Goethe’s “Vor dem Tor” of the original is also retained in general, becoming

Scene 2 in the Chinese version. Faust’s walk with Wagner is briefly mentioned in
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Shen’s adaptation, but Mephistopheles enters first as an ordinary human being instead
of as a dog in Goethe’s original. Omitting “Studierzimmer [1]”, Shen’s rendition of the
agreement between Faust and Mephistopheles roughly matches Goethe’s
“Studierzimmer [II]”. In Goethe’s “Auerbachs Keller in Leipzig”, Faust’s first attempt
to enjoy life when Mephistopheles takes him to a tavern is changed by Shen to Faust’s
going to a pub accompanied by Wagner and this modified episode is retained in
Shen’s Scene 2. Goethe’s “Hexenkiiche” was omitted by Shen and thus the significant
fact that Faust ingests a magic potion from the witch is not mentioned. The scenes of
Goethe’s Gretchen’s tragedy from “Strafle [I]” to “Kerker” are basically kept, but
adapted substantially in several respects. The main thematic strands of the tragedy,
including their love, the death of Gretchen’s mother and brother, and her punishment,
are preserved, while the scenes “Wald und Hohle” and “Walpurgisnacht”, are omitted
entirely.

The second part of Goethe’s Faust seems at first glance to have been ignored to
a great extent by Shen in terms of its main strands of action. However, traces of
Goethe’s original can be found in the adaptation nevertheless. Shen depicts a country
beset by problems in “Making contributions and starting careers”, a setting similar to
the set of circumstances described in the first act of Goethe’s Faust Il. The figure of
Helena also appears in the adaptation, even if Faust’s quest to win her love is re-cast.
At the conclusion of the scenes in “Vanity Fair”, Helena leaves when their son
Euphorion dies, which is in accord with Goethe’s third act of part two. In addition,

Wagner’s return to meet Faust in the second act of Goethe’s Faust Il also appears in
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Shen’s adaptation.

Detailed scenic comparison between Goethe's Faust and Shen’s The Pirated Faust

Goethe's Faust

Der Tragodie erster Teil

Status in Shen's The Pirated Faust

Zueignung

Vorspiel auf dem Theater

Prolog im Himmel

Omuitted

Nacht

Vor dem Tor

retained and modified

Studierzimmer [I]

Omitted

Studierzimmer [1I]

retained and modified

Auerbachs Keller in Leipzig

Hexenkiiche

Omitted

Strafe [I]

Abend

Spaziergang

Der Nachbarin Haus

Straf3e [11]

Garten

Fin Gartenhduschen

retained and modified

Wald und Hohle

Omitted

Gretchens Stube

Marthens Garten

Am Brunnen

Zwinger

Nacht. Stral3e vor Gretchens Tiire

Dom

retained and modified

Walpurgisnacht

Omitted

Triiber Tag. Feld

Nacht, offen Feld

Kerker

retained and modified

Der Tragodie zweiter Teil

Erster Akt

Zweiter Akt

Dritter Akt

Vierter Akt

Funfter Akt

generally omitted
but some thematic connections
retained
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Beyond the first part of the tragedy, the story lines of The Pirated Faust are
drastically changed from its model. Shen also exerted his creativity in integrating
some forms of expression which coincide with those appearing in other Chinese
translations of Goethe’s Faust, with which he was certainly familiar. Comparing The
Pirated Faust with the Faust translations of Chunqi Qian and Wengiao Dong
discussed above, it is evident that a number of lines in Shen’s adaptation are precisely
the same as those in Quan’s and Dong’s, or only slightly changed. Hence we may
conclude that Shen integrated other Chinese translations into his. Some of his lines are
further direct translations from Goethe’s text as well, for instance, “wo bu shi xiao jie,
ye bu mei li; bu yao hu song ye neng zi ji hui jia (A& /NH, WAZEN; ANEHIE
HEE H 2 %X)” (PF 90) vs. “Bin weder Friulein, weder schon, Kann ungeleitet nach
Hause gehn” (Goethe, “Faust I’ 77); “ru guo wo dui mei yi shun jian shuo: ting yi ting
ba! ni zhen mei li! ... rang wo de jin sheng he lai shi jiu ci zang song! (U1 FFFF H—
BRI {20 JRECSERN ! . ARIRAGAENOR IR ZRIE L )7 (PF 95) vs.
“Werde ich zum Augenblicke sagen: Verweile doch! Du bist so schon! ... Es sei die
Zeit fiir mich vorbei!” (Goethe, “Faust I” 50); “na shi wo mo bo zuo sheng, ting ta
men chui niu, zui hou wei xiao zhe mo mo hu zi, ju qi zhen man de jiu bei shuo: ge
you qian qiu! (HSBSIRERAMERS, Urfb AT, smEMEEERIKIHT, 25EERHT
EMUL: %A TH! ) (PF 100) vs. “SaB ich in meiner sichern Ruh, ... Alles nach
seiner Art!” (Goethe, “Faust I’ 109); “wo chen shi sheng ya de hen ji jiang yong shi
yong jie bu hui xiao shi, ... xiang shou zhe ge zui gao de shun jian. (F&4: A= JETIR

TR K MK B AW, .. XA EIBERE. ) (PF 153) vs. “Es kann die
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Spur von meinen Erdetagen Nicht in Aonen untergehen. ... GenieB ich jetzt den
hochsten Augenblick.” (Goethe, “Faust II” 203-4). Such examples, which sparkle in
the script, are not a few.

A significant feature of The Pirated Faust which differs from Goethe’s work in
structure is the role of narrators. The four strands in the Chinese adaptation are held
together by a narrator who is designated to be acted by two characters. One is the
actor playing the role of Mephisto, and another is the actress playing the role of
Gretchen. Both take off their costumes while appearing as commentators. Before
Mephisto enters the stage, he is acting first as a narrator at the start of Scene 2 and
summarizes the Gretchen tragedy which will be performed soon after. The other four
narrations appearing in Scene 9, 14, and 17, and at the end of the play are performed
by the actress of Gretchen, who concludes her performance as Gretchen after being
executed in Scene 8. Because of the non-continuity between the four strands of the
storylines the role of narrator is indispensable in this play. Meng borrowed the method
of narrators or story-tellers from traditional Chinese theatre, which was highly
developed in the Tang dynasty, and applied it in his experimental spoken drama. In
addition, the narrations not only play the role of linking the scenes by introducing the
following happenings, but also provide audiences the comments with Goethe and the
figures in Faust from the author himself and others as well. For example, “[#k{&]7E
KPR AEE RS T2 TR A4 the characters in [Goethe’s] works seem
to coincide with the life he experienced in the world” (107); Gretchen “A NIX %~ & .

ZER FERTR R — M4 S becomes the first victim of this well-educated “Don
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Juan™” (88); Gretchen is “H I AL HETE S the most vivid female figure” deemed
by Karl Marx (88). By employing this technique of adding commentaries in narrations,
no matter whether these arguments are recognized by audiences or not, they were
drawn out from the scenarios in which they are deeply immersed and hence caused a
“Verfremdungseftekt”, recalling Brechtian technique. Meng and Shen attempt to
distract audiences from the plot development and lead them to be objective and
critical observers.

Beyond the technique of story-tellers, two other features originating from
traditional Chinese theatre are also assimilated into The Pirated Faust, comedy and
the combination of music and dance. Comedy, humorous elements, can be found
constantly in the language. The way the goddess Hera talks to Faust is like that of a
housewife from the country who is his next-door older sister: “/RIX¥E...HKINF, F
AT B B R D BUARIG Y (L 2 22 3 A o WiT RAH A4S - A talented person ... has to
be respected and put into a significant position which is very important for Zeus of
our family to develop Olympia. Believe me and take your sister’s advice” (109). The
phrases “Zeus of our family” and “your sister”, while unremarkable in English, sound
extremely amusing in the original Chinese text. Comic effects are seen in the
behaviour of actors as well. For example, “f2 47 ~, ... BEFHELET, LI HE
BN LR, RE, A H4E Faust’s false teeth fall from his
mouth. ... Mephistopheles picks up the false teeth and tries to put them back into
Faust’s mouth, without success. He puts them into his hip pocket” (145).

Music and choreography are the fundamental elements involved in the
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performance of traditional Chinese theatre. Evidence can still be found in this Chinese
Faust adaptation. “BRiMhiPA b, #HK##% a squad of cheerleaders enters, sings and
dances” to celebrate the upcoming lighting ceremony (150). When the spaceship
carrying Faust and Aldrin lifts off, “ZE HiF 22 A SR 47 2205 N O I & FF IR Rk
the inspiring notes of the orchestral suite The Planets by Holst waft through the air”
(150). Finally the performance of the play ends in “#% ‘KFEZE MK a mime

accompanied by music” (155).

Title of the adaptation

We can surmise that Meng changed the title of his staging from Shen’s Dr. Faust.
A Human Comedy to The Pirated Faust because it reflects more distinctly Chinese
characteristics and the flavour of Chinese culture. Similarly, Meng’s adaptation did
not adopt the two other Chinese modern Faust adaptations of 1994 and 2008, which
were simply entitled Faust. The term ‘pirate’, added to his title, is particularly
meaningful for the Chinese.

Modern China is renowned for ‘pirated products’. They can be seen everywhere
there. Pirated goods, such as apparel, shoes, and watches, bearing famous brand
names and insignia are excellently copied and sold in China at low prices. CDs,
DVDs, and software in great quantity are also recorded for sale. Very recently, a
phenomenon called “Shanzhai Culture (11123 ft)” has arisen in China. The essence
of this phenomenon is to imitate core technology, which is similar to piracy and in a

sense infringes on intellectual property rights (Chen 29). Shanzhai Culture originated
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with the Shanzhai cell phone, a phrase used to denote cell phones produced in
imitation of famous brands. Nowadays the designation and phenomenon have reached
many other product areas. Shanzhai movies and Shanzhai television programs have
emerged in Chinese society. With the development of Shanzhai Culture, Shanzhai
products also seek to have their own original and creative elements blended with the
imitation of others.

A critique of this practice of piracy behavior is beyond the scope of my current
study. But in this regard, Xiang Feng ({3 %), a Dr. of Letters from Harvard, a Dr. of
Law from Yale, and a law professor at Hong Kong University, holds the view that
copyright is just the other side of piracy, an Americanized system in which the one
who pirates first prevents successors from learning for free (Shen, “Daoban fushide
youli” 30). Products become popular through ‘piracy’. Likewise, Goethe’s Faust
became more widespread in China through The ‘Pirated’ Faust, as interpreted by the
Chinese.

Not only does Meng’s title show the particular Chinese culture of piracy, but in
Shen’s script a particular turn of phrase about imitation corresponds to it. The
utterance “MAFE Uh-huh” is “YHESMEER RS a trick of pretending to speak a
foreign language” and “#IE 1 KR bR a fake trademark of a foreign language”
(PF 122). “Printing fake trademarks and producing fake bottles” are the shortcuts of
producing “fake wine” (121). The title of Meng’s staging is both satirical and
attractive. Because of its specific cultural background, when audiences see the title

first they make a link to the pirate culture in their society and ask themselves in which
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respects the play imitates Goethe’s original and how it has been adapted to address

this new phenomenon in Chinese and international society.

Language

The language of The Pirated Faust is a particularly rich and characteristic
feature of the adaptation. Unlike Goethe’s original, the adaptation was in general not
written in verse, except for a few brief inserted poems. The style of its language is
diverse, including classical Chinese phrases, references to Chinese literature,
contemporary slang, dialect, and English. An extraordinary number of Chinese idioms
and excerpts from poetry and literature are incorporated into it as well so that at times
it even seems to be little more than a collage of such references. Collages of this type
appear at first outwardly inharmonious, and in general, the language of the play seems
uncommon and contrary to conventional modern Chinese oral expression.

From the perspective of its contents, all four main storylines in The Pirated
Faust are set against the background of contemporary society. However, director
Meng and adaptor Shen played with their temporal associations by means of
multivalent language usage. Many expressions are transported from their original
historical and cultural locations. Meng and Shen were attempting an avant-garde
method to contrast the present with the past through the medium of experimental
language.

It should be noted further that the language of the original script includes a

mixture of historical linguistic forms of Chinese, whereas my translation into English
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shows only the equivalents in modern English, hence losing the sophisticated and fine
original differentiation in the Chinese. This flaw is addressed to some extent by the
extensive footnotes accompanying the translation, which date many phrases and
references by years, historical period, and dynasty. Through the translation alone
readers are unable to recognize which terms originate from classical Chinese. For
example, “de mu zhen shen (f§%:H £)”, which has the form of ancient expression
into Chinese, is translated in modern English as “see you in person” (PF 124). While
this rendition conveys the contents of the original script, it unavoidably fails to
communicate the elegance of the Chinese original. In another example, the narrator
uses “yu yun xiang xiao (LA JH)” to indicate that “Gretchen passed away” (107).
Though the meaning is rendered, the Chinese original is more artistic and builds a
visual atmosphere because the connotation of the phrase, the death of the woman, is
not directly expressed in the Chinese, but implied by the metaphor “a jade falls off
and an aroma disappears”. Hence non-Chinese readers relying on the translation alone
cannot enjoy the flavour of the language or its extensive historical and cultural
associations.

Unlike readers of the English translation only, Chinese audiences were acutely
aware of the linguistic and cultural sophistication of what was going on, for example
in the use of the formal “you (nin f&)” which exists in Chinese but not in English.
Examples are “allow me to escort you home (mao mei di song nin hui jia B BRHHIE
&1\ 5%)” (90, 98), “If you are a woman who can not only talk (yao shi nin bu jin neng

zuo er lun dao EREALFEALTIIRIE)” (119), “can make you vigorous (ke yi rang
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nin lao dang yi zhuang 7] LLil#& 2 24 554)” (142), “how do you feel now (nin xian
zai gan jue ru he TEILTEEHE W) (144), and “I wish you success (wo yu zhu nin
cheng gong & FALHE K Th)” (147). The above examples demonstrate that the
linguistic sophistication existing in Shen’s original by using the formal “you” through
which the speakers show respect for the listeners is entirely wiped out in the English
rendition. In the sentence “Wagner, I regard you now with special esteem” (134),
Faust calls himself “an old fogey (lao xiu #Z44)” to show his modesty. However, the
word can only be replaced by the first person “I” in the English translation. In the
scenes of the robot project, the slogan of the robots “serve the villagers” (135, 136)
contains an association with Chinese culture that is absent from the English
translation. “Serve the villagers” is a reference to the political slogan “serve the
people” which was originated by Chairman Zedong Mao and widely used in China,
particularly during the Mao era. Nowadays the slogan is rare, but its effect has still
remained in modern Chinese society. Hence the phrase is very familiar to Chinese.
During the inspection of the troops, “serve the people” is one of the fixed responses to
the inspecting leader in ceremonial exchange.

Further to the same point, Comrade Fei Lei (F5% 1940-1962), a soldier of the
People’s Liberation Army, was characterized as a cultural icon of selflessness and
modesty who served the people whole-heartedly. In mainland China, March 5 was
designated as the official day of “Learn from Feng Lei”. In The Pirated Faust the
robots shouting the slogan “serve the villagers” are likely to be understood as

referring to the dedicated Chinese army. Such implications are obvious to Chinese
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audiences, but not so in English.

Another example is an exclamation by Gretchen. She shouts, “f%Ff! my
sainted aunt” (96) when seeing Faust on screen. The English phrase is related to
western culture and religion. In the Chinese original the adaptor Shen, in fact, did not
maintain that connection, replacing the reference to Western religion with one from
the east to meet Chinese cultural tastes. “Ma ya (4&FF)”, which Gretchen exclaims in
the original script, literally means “oh mom” and is a common usage of an interjection
for the Chinese.

Among the over 200 footnotes in the attached translation of The Pirated Faust,
most refer to Chinese idioms embedded in the text. Chinese idioms were widely used
in Classical Chinese and are still common in vernacular Chinese, the most popular
written and spoken styles since the 1920s. However, it is unusual that large quantities
of Chinese idiomatic expressions be incorporated into a work of modern literature.
Shen’s adaptation contains a large number of Chengyu (fi{i£), one type of Chinese
idiom. Examples are, “turn up my nose at (%2 PL&)” (PF 83-4) and “mind one’s
own business (FF7/K AL 7K)” (117). Most Chengyu consist of four Chinese
characters and stem from ancient literature, classics or outsttanding works of Chinese
literature. “Approaching the end of the road” is a free translation of the Chinese idiom
“ri mu tu giong (H%i&%5)”, deriving from the Records of the Grand Historian (2
it)), the magnum opus of Sima Qian (7] HiL ca. 145 or 135 BC-86BC, 83). “All
creatures (yun yun zhong sheng ZEZ£A ) originates from Tao-Te Ching (JEfE4%),

a classic of Chinese philosophical literature by Laozi (3F ca. 600BC-470BC), a
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reputed founder of Daoism (84). The Chinese four-character Chengyu “creep silently
(nie shou nie jiao % Tk fH)” stems from the Dream of the Red Chamber (ZL#%%5), a
Chinese literary masterpiece, one of the Four Great Classical Novels of Chinese
literature by Xueqin Cao (5 /7 17152-1763) (123).

Surpassing the literal meanings of characters, Chenyu usually have broad
connotations and free translations. “Versed in” (83-4) is a free translation of the
Chengyu “jia qing jiu shu (Z 45 #4)”, consisting of the four characters shown here.
Its literal meaning is “driving a light carriage through a familiar street”. The meaning
however does not fit the context of the adaptation. Hence a free extended translation
is produced. Dr. Faust studied many subjects and is adept at all knowledge.
Mephistopheles uses the Chinese idiom “jin shui lou tai xian de yue (/K% & 18
H)” to depict Faust’s status. When acting as a television scholar, Faust is able to
become acquainted with many beautiful women and hence “can enjoy the benefits of
a favourable position” (111). The literal translation of this idiom is “the shadow of the
moon can be seen first from a tower near water” because of the advantageous position
of the tower which is not blocked by trees or buildings. This is just one example to
illustrate that the literal translations of Chinese idioms are frequently figurative and in
many cases have no English equivalent, hence leaving little option but to translate
them freely.

The Chinese idiom “everyone minds their own business” (117) is a further
example. The literal denotation of the original phrase in Chinese “jing shui bu fan he

shui (FE7KANIEI 7K)” would be, “the well water does not intrude into the river water”.
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Using this figurative expression Faust suggests that Athena should not interfere with
his business. The English idiom “it’s a snap” (124) belongs to Chinese idioms as well.
But the Chinese original “tan nang qu wu (FREEH))” is more visual, literally
meaning “like taking something out of one’s pocket”. Faust uses the idiom to indicate
that it is easy for Aphrodite to participate in the beauty contest. Another example, the
idiom “inspiring and enlightening (zhen long fa kui #F £ & Bf)” (135) also
demonstrates the differentiation between its literal and free translations. The sum of
the meaning carried by the four words describes a sound which is very loud as if a
deaf person could hear. Further, when Faust puts forward the robot project to rescue
the country, he uses the idiom “an instant result” (134-5) to describe the effect of the
plan. The literal meaning of its Chinese original “li gan jian ying (3Z%F WL52)”,
however, pictures a circumstance in which a shadow can be seen as soon as a pole is
put up. Faust claims that he knows “every type of beauty” (126) by using the idiom
“huan fei yan shou (P fIE#EJ%)”, which literally denotes “Yuhuan Yang was plump
and Feiyan Zhao was slender”. Two women in Chinese history are named in the idiom,
the Consort Guifei Yang and the Empress Feiyan Zhao. Both were beauties. Yang was
known for her full build while Zhao was known for her slender lines. In the literal
meaning of the idiom the history of China is involved, but no trace of Chinese culture
and history is left in the free translation. Chinese idioms become colourful due to their
images and associations, often visual, figurative, witty, and charming. Their
dominating presence in the language of Shen’s adaptation enriches his text

enormously and makes it a virtual mosaic of Chinese history and culture. It is truly a
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pity that through translation the wealth of Chinese idioms in the adaptation remains
completely unrecognizable and cannot resonate among the non-Chinese audiences
who lack the same cultural background.

The structure of Chinese idioms is highly succinct and compact. Since Chinese
idiomatic expressions do not comply with the general syntax of modern spoken
Chinese, even the Chinese often do not easily grasp their meanings. Therefore,
Chinese idioms, as a part of Chinese literature, are required learning in Chinese
schools. Generally, the more idioms a speaker uses in his or her speech, the more
well-educated he or she is regarded. The fact therefore that Dr. Faust uses a host of
idioms in his speech testifies to his erudition and cultural sophistication. He is
convincingly the professor who has “studied literature, history, philosophy, politics,
economics, and jurisprudence with fervour, mathematics, chemistry, medicine,
theology, and agriculture as well” (PF 83-4). In contrast to this profound scholar,
Gretchen, “an apprentice waitress” (89-90), “didn't succeed at studying” and only
“attended vocational high school” (98). Consequently, the language she speaks is
plain and falls within the category of modern spoken Chinese. No idioms can be
found in what she says. Other characters in the adaptation, such as Mephistopheles,
Wagner, and the members of the cabinet use Chinese idioms occasionally.

Besides Chinese idioms, excerpts from poems, novels, and speech sparkle like
jewels in Shen’s adaptation. Mephistopheles persuades Faust to enjoy life with this
verse from the Nineteen Ancient Poems, a collection of the early five-character poems:

“you have lived fewer than a hundred years, but you always worry about the problems
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which might happen a thousand years from now” (142). “All are past and gone! ...
Look to this age alone.” (129), is excerpted from a poem by Chairman Zedong Mao,
Snow — the Tone of Spring in Qin Garden, written in 1936, and is part of Faust’s
closing speech at the first beauty contest. It is also interesting that a short excerpt of a
poem, “ev’ry youth for love’s sweet portion sighs, ... From the noblest passion that
we prove” (107), prefixed to Goethe’s Sorrows of Young Werther, is introduced in The
Pirated Faust. The director and adaptor seemed to imply here the correlation between
Goethe and “the characters in his works” (107). In addition, a lament prepared for
President Richard Nixon (1913-94) to announce if the Apollo lunar landing project
had failed (Woodward, par. 3) was slightly adapted according to the context of Meng’s
staging and quoted in the adaptation: “Fate has ordained that Professor Faust who
went to the moon to explore in peace will stay on the moon to rest in peace! ... there
is some corner of another world that has been conquered by Faust” (PF 155).

The vocabulary employed in Meng’s staging is mixed as well. Many words and
phrases follow modern Chinese usage, since Meng’s adaptation is a contemporary
Chinese spoken drama. In fact, the staging is also infused not only with ancient
vocabulary and phrases, but also with modern colloquial words, slang, contemporary
phrases, dialect, specific terms, and English. Examples are “see you in person (de mu
zhen shen #9%5%E &)” (124) (ancient vocabulary and phrase), “is there something
you want to see me about (you he jian jiao {7 W.#()” (116) (ancient phrase),
“success belongs to the persevering (jian chi jiu shi sheng li "BFF5L 2 EFI)” (136)

(contemporary phrase), “a fat job (fei que AEH)” (137) (colloquial words/slang), “the

44



Chapter 3 Analysis of The Pirated Faust

body (shen ban £ #k)” (137) (dialect), “cadre (gan bu T-#8)” (109) (specific term),
“follow me” (121) (English). Meng seemed to build “a global village” (129) in his
staging, combining the past and the present, associating Chinese and foreign elements
to “achieve a common objective” (129) of human beings, which is indeed the wish of
Dr. Faust himself.

A further example of this is the Chinese term “shu zhai 5%, which was used
in ancient times and means a room or study. Nowadays, the term has been replaced by
a modern word “shu fang 15)55”. The ancient term “shu zhai” appears three times in
the adaptation: in the first subtitle of the staging, “Introduction: Life in the study” (83),
which, I assume, was showed on a screen in front of the audience; in Wagner’s
question, “why don't we continue the topic that we discussed in your study?” (89);
and that of a host, “somebody thinks that intellectuals should stay in their studies and
focus on books and research, and not show their faces in public on television...” (96).
The modern term “shu fang” appears twice in the script as well. Just following the
first subtitle of the play, “shu fang” is used in a stage direction, “Faust’s study appears
as the stage is illuminated” (83), which provides the information for the lighting
technician to set the lights. “shu fang” is used again as a stage direction at the
beginning of Scene 17, “we return to the study of the first scene” (141). Both
incidents of “shu fang” appear in stage directions. It is obvious that in the description
of stage settings the adaptor Shen chose the general term “shu fang”, which is used in
modern Chinese daily life, while in the story and dialogues he chose the ancient term

for “study” deliberately in order to frame a past atmosphere different from
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contemporary society. The word “shu zhai” brought the audiences to the past, the era
in which the real Faust in Goethe’s work lived.

Other usage of words in Shen’s adaptation show significant meaning for their
context and the play’s message as well. For instance, in the scenes of the robot project,
the use of the word “cabinet” suggests that the country in crisis is one from the west,
at least not China, for the group of high-ranking members of the government is not
called the “cabinet” there. But an efficient robot is given a Chinese name “Ju Ying”
(137). The residents appeal to Ju Ying as their “Prime Minister (zai xiang =£#H)”
(138), the highest-ranking official of the government in ancient imperial China.
However, other ministers defined as members of the cabinet in Shen’s adaptation,
such as the Ministers of Public Security, Culture and Inspection, do in fact exist in
modern Chinese society. When Faust queried the cabinet as to why he would be
punished before he had been judged in court, Shen uses an ancient term “guo tang i
%> (140), which means “appear in court to be tried”. In this way, the director Meng
and adaptor Shen intentionally confuse audiences by misplacing many anachronistic
words which attribute customs, persons, or objects to different periods and conflict
with each other so that audiences are not able to determine the precise or consistent
historical background of the staging, leaving it vague and uncertain, hence allowing it
to transcend time.

The majority of idioms and passages from literature which permeate The Pirated
Faust and the style of its language are generally formal and serious. Colloquial words

and dialect break this harmony. In a short section of the scenes about the robot plan,
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the use of colloquial language, slogan, and dialect are particularly pronounced, for
example, “a fat job (fei que AEHR)” (137), “eff off (gun dan JRH)” (137), “a big
talker (kan ye fii5%)” (137), “shake off (dou luo #}7%)” (137), “the body (shen ban
EH%)” (137), and “How arrogant you are (zhuai shenme zhuai Ff14F48)” (139).
These examples are all excerpted from the speeches of the villagers. Shen and Meng
are cautious when choosing vocabulary. They apply distinct styles of language to
dissimilar groups of figures in the adaptation. Rural people in China are much less
educated than urban folk. The language here shows their coarseness.

Code-switching denoting the mixing of two or more languages in conversation
is also evident in Meng’s staging. The Chinese adaptation in Beijing naturally was
played, with few exceptions, to a Chinese public. But Mephistopheles and Faust
occasionally lapse into English during their speech, for example, “incredible” (144-7,
151-2) and “Oedipus Complex, Electra Complex” (124-5). The phenomenon of
mixing English words into Chinese speech is becoming popular in China. Especially
American-born Chinese, whom Chinese call “ABC” and those who have studied
abroad, are used to adding English words to their conversations. Opinions among the
public vary on this issue. Director Meng reflected the cultural phenomenon through
his staging, which is typical for Meng-style dramas, and the technique no doubt found
various reactions in his audiences.

The Pirated Faust is a comedy rife with playful elements, which are also evident
in its use of language. In the scenes of the beauty contest, Mephistopheles acts as the

secretary general of the organizing committee. It is however ridiculous that the
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so-called devil became a “cadre (gan bu +#f)” (109) when Dr. Faust introduced him
to Hera. “Cadre”, a term widely used in China after the establishment of the People’s
Republic of China, refers to the backbone or the leader of a small organization,
usually related to a political or military organization. Shen thus uses a term infused
with Chinese socialistic flavour which is entirely incongruous, and hence humorous,
when applied to Mephistopheles.

Humour is also frequently engendered by word play. The Graduate Record
Examination is labelled in Chinese by Shen as “Ji A Yi” according to the Chinese
pronunciation of “GRE” (123). Through the feature of homonym, the adaptor is
making a joke with his audience, for the written Chinese words refer to chicken aunt.
“Ji” means chicken and “A Yi” means aunt. Another example of word play
demonstrates the author’s manipulation of language usage as well. “FE %% Mei
huan mei lun”, is reversed from the last two words of “mei lun mei huan 34344,
a Chinese idiom, in order to thyme the phonetics of the Chinese name “##{& Hai lun
(Helen)” (126-7). Shen and Meng further produce levity by their use of western
names. Meng plays jokes with such names in accordance with Chinese cultural
custom. Faust, Mephistopheles, and Athena are called “Doctor Fu” (108, 109, 110,
125, 134), “little Mephi” (109, 118), and “Miss Ya” (116) or “Master Ya” (119, 120,
123) respectively. Take the example of Faust. “Fu Shi De” is the phonetic form of the
Chinese name of Faust. Because the surname goes before the given name according to
Chinese custom, in this case “Fu”, the first syllable, is regarded as Faust’s family

name. Hence in our case Doctor Fu refers to Doctor Faust. However, the Chinese
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would never address foreigners with parts of their names. They would always use
their first names, last names, or full names. Furthermore, Mephistopheles, a
supernatural spirit, although he is evil, should surpass Faust, a human being, in the
Chinese conception of him. But Mephistopheles was called “little Mephi” (109, 118)
by Faust. It might make sense in that Mephistopheles was Faust’s “servant” (94) or
“slave” at that time (94), or his “assistant” (131), but not according to Chinese cultural
expectations. According to Chinese custom, the young can be styled “little ‘his
surname’” by seniors in age or in position, and a senior and respectable person can be
called “Master ‘his surname’”, such as “Master Ya” (119, 120, 123). Meng’s
manipulation of names not only brought audiences mirth, it also contributed to the
creativity of Chinese experimental theatre.

The language of this theatre to a great extent reflects Chinese customs and
manners, but as an avant-garde director, Meng attempted to try something beyond
tradition. The subject of sex is a daring example of this in the adaptation. With the
modern development of Chinese society, sex has become a less taboo subject than in
bygone years. But issues related to sex are still not encouraged for public discussion
since China is a conservative nation. The topic of sex is also rare to see in
entertainment programs. Here, Meng broke down the barriers and challenged tradition.
Faust professes himself to be “a great sexologist of the 20™ century”, claims that he
does research at the “sexual research centre”, and “wrote a paper entitled The
Relationship between revolutionary violence and pornography” (125). A series of

sexual phrases and behaviours, which are avoidable or could probably be replaced by
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others, such as “sperm” (149) and “1001 different positions for making love” (134),
“prostate” (145), and “protects his crotch with hands” (118), are boldly spoken. The
Chinese erotic literature “Xiu Ta Ye Shi, ... Yao Hu Yan Shi” which Faust tells us he
read in junior high school (125) actually consists of prohibited books. Meng
challenged the inertia of custom, which is sometimes an obstacle to progress, and

looked rather for dramatic creativity.

Themes

Based on the above discussion we can conclude that The Pirated Faust was
changed significantly from Goethe’s original with respect to its contents, structure and
the language itself. However, it must be made clear that Meng and Shen at the same
time nevertheless maintained its thematic thrust.

The interpretations of Goethe’s Faust are various, but most would agree with the
venerable English Germanists Henry and Mary Garland who summarized its main
theme in this way: “The play symbolically embraces human life, commenting with
irony on human, social, and political phenomena, and insisting on endeavour, striving,
and unremitting activity as the fundamental human virtue” (Garland 222). Goethe
took Faust through a series of human experiences in the play, from the small world,
“the world of private emotion”, to the great world, “the field of public affairs, of
politics, economics and education represented by art” (220). Those experiences can be
enumerated in broad strokes through the following stages (Passage xcii):

1. Love (the Gretchen episode, second half of Part I)
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2. The life of a Prime Minister (Part II, Act I)

3. Science and Pedagogy (Act II)

4. Art (ActIII)

5. Generalship (Act IV)

6. Empire (Act V)

Faust leaves his study and breaks away from academic knowledge, which disgusts
him because of its unreality. He indulges himself in the enjoyment of the senses when
Mephisto introduces him to the excitement of ‘real life’. After pursuing enterprise and
aesthetics thereafter, Faust reclaims land from the sea and wishes to establish a
prosperous society on that new territory. Finally he realizes that “Nur der verdient sich
Freiheit wie das Leben, Der téglich sie erobern muss” (Goethe, “Faust 11 203). The
Faustian spirit is essentially an endeavour, an insatiable desire which drives human to
explore the meaning of life and the ideal society.

Analysing the four story lines in Shen’s The Pirated Faust, we can see that his
script conveys the same fundamental message to his audience as does Goethe’s. In the
adaption, Faust’s self-realization is clarified through four processes: the pursuit of
love, of beauty, of authority, and of achievement. Faust is dissatisfied with his life
style, existing only in “IX[f]*} % such a small room” (PF 84) and accompanied by a
lifeless “fll L F/ manuscript” (84), “=£ )¢ 15 parchments” (84-5), and “#5 A
samples” (85), because “— 1% ] ik Ath %Ly knowledge makes him ill” (95).
Hence he decides to “#% & AL devote himself to changing society” so that

b Ath 7 ERCE TR B R AL T BRI G S A in the depth of his senses his
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burning passion can be consoled” (95). The balance of these strands in the Chinese

text can be seen in this chart:

Themes Scenes
Pursuit of love 4-8
Pursuit of beauty 9-13
Pursuit of authority 14-16
Pursuit of achievement 18-22

In the small world Faust attempts to gain Gretchen’s love in order to gratify his
individual emotional needs, which is very similar to Goethe’s original. He is besotted
by her presence at first glance and desires to possess her. He seduces her with an
acting contract, a temporal love affair which ends in tragedy.

After experiencing this emotional failure, Faust throws himself into the great
world, in which he seeks his value as an individual. During the first beauty contest he
takes the advantage of being the chair of the adjudication committee to designate
Helena as the most beautiful woman. He further receives this embodiment of beauty,
who is at the same time the only candidate meeting “IX ™ i 4 214 5 1) 2 W b v
the objective criterion of women’s beauty in new times” (129).

From Scene 14 to 16 Faust is in a country beset by social, political, and
economic problems. He attempts to take the country through the crisis with his talent,
supported by modern science and technology, and therefore puts forward a new robot
plan. When he sees that the robots are accepted by the residents with favour, the plan
becomes a great success and he exclaims excitedly to Mephisto: “Fit&H FifEN
1, EZR A E RIS MR ZE R . 1 did something. T won’t feel

ashamed of my vain and humdrum life when I am old” (138). At first Faust “%4HH
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I PAT R L LR N EERF P R4S AL expects to usurp the leadership of cabinet
with robots which are controlled by his will” (140). But finally he discovers
something which helps him make sense of his life. His behaviour promotes the
process of civilization of mankind and “3CBHJEE Y E MK /7K1 a cultural
dawn illuminates the land” (138).

This Faust does not forget the essence of life when he grows aged, as he records

in his poem: “& AR 71 AR T Respect knowledge! Be willing to

")

explore!” (146). With a zealous passion for democracy and freedom the 82-year-old
Faust bravely participates in the Apollo moon landing project. He becomes famous
through television broadcasting and even his drillmasters ask for his autograph, “— %%
sk&% a lock of his hair”, and his “§&-F sperm” for their memories (149). However,
fame is not what he strives for. He continues his path of exploration and further
becomes the first of mankind to explore outer space. Before leaving the moon, he
finally becomes aware of the goal of his life: “FAFATH B EZF R —F B H
158 == I’ve developed a piece of free territory for our free country”, “H H I AN K&
EIXHHEST—NHHBEMERE free people will establish a free country here”, and “F&
BRE TIX A — AR, XS — B4 . 1 myself am devoted to such a
majestic ideal, this is the conclusion of my life” (153-4).

The erudite scholar is not satisfied with the knowledge he learns only from
books. He enters into real society and seeks life’s perfection. The themes that the

adaptor Shen attempts to express in The Pirated Faust are the pursuit of temporal love,

the pursuit of the embodiment of beauty, the pursuit of authority, and the pursuit of
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achievement. All these can be understood as the spirit of an unremitting endeavour.
Therefore the motifs in both Shen’s adaptation and Goethe’s original are coincident

although the storylines and their historical backgrounds are dissimilar.

Characters

The main characters, Dr. Faust and Mephistopheles, and some of the secondary
roles of Goethe’s Faust, for example Gretchen, Wagner, and the members of the
cabinet, present in Act 1 of Faust 11, are retained in Shen’s adaptation, though some of
these figures have more, others less, distinct characteristics of those in Goethe’s Faust.
Shen maintains the original names of these roles, but endows them with fresh
characteristics to present distinct Chinese features. Many figures here represent

Chinese stereotypes.

Faust and Wagner

The hero Faust and his student Wagner of the Chinese adaptation not only are
individual persons, active in their personal affairs, but also represent a group of
people, more accurately, Chinese intellectuals. Dr. Faust is an erudite professor, “#7 %/
HIAS RSO E, KEAR /DT 503 versed in all knowledge and theory”
(83-4). In China, it is deemed that intellectuals hold higher social positions in all ages.
An old, but familiar Chinese saying proves this perception: Jif% & T~ ih, MEA T
{5 pursuing scholarship surmounts all other occupations. Chinese has had a high

regard for education since ancient times. “§i Y H & HE, BEHR T, WEAKER,
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JRAZEEF N.  Aplebeian in the morning becomes a minister in the evening. Officials
of all ranks and descriptions at the court secure official positions through study.”
(108-9) Study is the way, in fact the only proper way, to enter the state’s bureaucracy
in order to achieve a noble life. In imperial China officials were selected through
imperial examination. Any candidate who passed the examination, regardless of his
wealth and social status, would have a bright future and his fate would be changed
from that point on. Although the imperial examination system was abolished, such an
idea among ordinary Chinese still exists in contemporary society. Nowadays parents
and students regard the academic examination for entrance into higher education
institutions as an extremely important means for youth to develop their successful
future careers. However, the typical Chinese intellectuals were deemed as bookish and
pedantic in the past for they know nothing except study and have no practical
experience at all, as Mephisto claims: “3CAL 38 AR FIE — T F — Mt 7 L 3
AT R — N NG Z R NS ? - A scholar is someone who knows 1001
different positions for making love, but never made love with a woman” (134). Faust,
at the initial stage of the adaptation, belongs to this type of intellectual, as does
Wagner. The ancients said P H- A A &4, —0 H 164 they cared nothing of
external trivialities, but only read the sacred scholars’ books, which depicts the life of
Faust in the study:
TR R AR AR RAIR, NI T BAR IR . TR
FRAE. WA TR BT M R ER. AUk

I browse through the books of Russell, Wittgenstein, and Saussure
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while doing other things at the same time—for me they are easy. I do
research on Hegel, Fichte, and Kant at leisure. I read works of Plato
and Augustinus in tranquility while I recite Nietzsche and
Schopenhauer with vigour. (83-4)
Faust’s wisdom extended no further than the walls of his study. He failed to notice the
variation of the seasons: “#8 A% T it’s summertime already” (87), and he did not
know even the scene outside his window, for the cloves had gone “several years
before” (87).

The traditional view of Chinese intellectuals, as well as possessing “%1H 731
R, BB ARIHE intellectual conscience and unyielding intellectual character”
(94) become hindrances for them to make progress. Some further think that research
becomes boring and has the same effect as sleeping pills: “Ut Ut /R AT SCIE,  FREEA
*% talk to me about your thesis. I can’t sleep” (87). Yet with the rapid development of
society and its economy in modern China more and more intellectuals bravely step
out of their studies and set foot in the real world. Our Faust becomes one of them,
although others do not agree with his actions. “H ANIA TS AR S 7E 17 B
HE, AZEHEM EPSLEZH Some think that intellectuals should stay in their
studies and focus on books and research, and not show their faces in public on
television” (96); Hera “SEE /00 feels sad” because Dr. Faust is “[F|#EANTTIEE —S
doing the same thing as the masses” (108-9); Faust is queried by Athena “*# i) {H i 4=
JIE?  whether his knowledge is rusty” (117) for it seems that he has been spending

a great amount of his time doing social activities in the last two years instead of
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reading; Wagner is dissatisfied with Faust as well: “VF# 75 L R HHICRTT, 2
FEAEURM ! Doctor Fu is experiencing Vanity Fair. I as your student however dare
not follow.” (134)

Nowadays, Chinese intellectuals are beginning to become socially integrated,
for example, providing lectures in public, delivering speeches and opinions
concerning social phenomena, and taking part in social affairs. A popular television
broadcasting program entitled ‘bai jia jiang tan F Zif¥x Lecture Room, literally
translated as ‘Lecture Forum from A Hundred Schools of Thought’ invites scholars
from various disciplines to provide lectures on television. Through the media the
public can be taught without needing classrooms. Faust carries the responsibility of
intellectuals and “z&_ AL E L comes on television to pass on the truth
and overcome ignorance” for the public good (96-7). He also makes a closing speech
in the beauty contest to express his views in regard to female aesthetics in new era.
This Dr. Faust is a ‘growing’ Chinese intellectual who is part of the general social
progress while Wagner remains an unworldly scholar focusing merely on his research.
With new temptations in modern China’s open society, Faust becomes a utilitarian

pursuing his greatest happiness, in his career and his personal life, reflecting the

reality of many modern Chinese intellectuals.

Mephistopheles
Unlike Mephisto in Goethe’s original, who is the representative of evil, the

figure in the Chinese adaptation is a real person without magic power, though his “Z;
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B stage name is devil” (91). In the play the adaptor Shen treats Mephisto as an
ordinary human on the same level as Faust. However, Mephisto still has the peculiar
power of controlling others. He has money and is able to influence the behaviour of
greedy people. The differentiation between Mephisto and Faust is based on their
attitudes towards life. Faust is an ambitious scholar with spiritual ideals, whereas
Mephisto is a materialist who advocates hedonism. In terms of the understanding of
the Mephisto figure, this is a position we can endorse: “der Mephistopheles ist nicht
der klassische Teufel, sondern die Materialisierungstendenz der Kultur” (Piskol 93).
Mephisto thinks that the philosophy of life is “J A AITREFF, FEREHE. R E
A to cash in his knowledge financially and become rich through science and
intelligence” (PF 111). For such a materialist, beauty is certainly “Z A L5 a
matter of skin and flesh”, “—/MEH F[H# a physical problem” (111-2), which
can be solved by “¥¢45 3£ % cosmetology” (112).

Mephistopheles is the opposite of Faust, an obstacle on the way to Faust’s
striving for an ideal. He persuades Faust to “FX/E K go out for fun” and “% & 1A
7147 to experience life personally” (93) by means of money, “HUHH —E &2 he
takes out a thick wad of bills”, “IFERFENTF LAl EAR 1A 1148, slips money into
Faust’s left coat pocket”, ¥k % N7 -4 K 4714 M4 slips money into Faust’s
right coat pocket”, “#FE% ZE N7 48 /- I #% J2 slips money into Faust’s left trousers
pocket”, and “FFERZENVF A IAHEYE slips money into Faust’s right trousers
pocket” (93). Money, in contemporary Chinese society, becomes a weakness of

intellectuals and one of the most powerful attractions, since their respectable social
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status and limited incomes stand in contrast.

The distinction between Mephisto and Faust is not an issue of good and bad,
right or wrong, but idealism and realism. Hence we may take the two characters as a
whole and consider their interactions as a mental activity in one’s cognition, a conflict
between spiritual and material aspiration. On the one hand, Chinese intellectuals
desire to be real scholars, and on the other, profit and fame obsess them and allure
them so that they may become lost in an economic society. Fortunately, the Faust of

this adaptation is not controlled by the materialist Mephisto.

Cabinet

The cabinet ministers described in the episode “Making contributions and
starting careers” represent corrupt Chinese bureaucrats. The critical situations enacted
in the text of the adaptation are a reflection of the problems faced by contemporary
Chinese society, though these issues are to some extent exaggerated for particular
scenarios and dramatic effects. The economy of the country in the adaptation is on the
border of corruption. “ KL TXI5 EM, MW ZHRE—Z, #iIT 2 H. Ministers
are corrupt, mislead their superiors, and hoodwink subordinates. Police and bandits
are in league and rampage through towns” (132). Fake commodities are predominant
on markets. “{fx#%j fake medicine”, “fx{H fake cigarettes”, “fEif§ fake wines”, “f%
Y5 fake eggs”, and “fix -5 fake potatoes” are for sale (132). It is believable that
the corruption of the government and the officials are at the root of these social evils.

However, the ministers frown upon inducement and irrationally argue that “J& {1t & A
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PERIUERE , by i AN B 5t 2 XA IE I corruption is a personality trait and is
produced by God” (140).

The social phenomena in scenes 14-16 in fact arise in much the same way in
modern China. The corruption of officials makes outlaws bold and reckless because
their activities can be concealed by bribery. In China’s major cities, some thieves and
beggars are affiliated with organized groups, similar to the beggar company controlled
by Jonathan Jeremiah Peachum in Brecht’s Die Dreigroschenoper. If criminality
becomes a ‘professional occupation’, public security is a serious social issue of
concern. For example, in Shanghai residents are accustomed to installing “B} %51 ]
security doors” (132) at home and those living in lower or top levels of buildings even
construct “ZkF'F= steel guardrails” (132) outside windows to ensure their safety.
Meng and Shen are criticizing bureaucratic officials and appalling social abuses,

which provoke warnings and public reflection.

Gretchen and Helena

Gretchen and Helena are two models of beauty who meet distinct aesthetic
criteria. Gretchen is the stereotype of Chinese beauty. The Chinese have their own
definition of women’s beauty, as Dr. Faust expresses himself. Put simply, it is “/&47 .
EE. B8, 4HE women’s virtue, women’s language, women’s appearance, and
women’s contribution” (127). The judgment criteria on beauty do not comprise a
current theory, but originate from the Rites of Zhou Offices of Heaven Nine

Concubinages, one of the ancient classics of Confucianism (“Si De”).
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In the adaptation, Gretchen is portrayed as a woman who meets all four
standards mentioned above. First, women’s virtue, which means “the beauty of
women’s mind” (PF 128). Gretchen is “SZ7E AJE FH, O EH — 24845 truly pure
and her heart is without evil” (97). Even Mephistopheles, a demon, thinks he has “J¢
A& N 77 no power over her” (97). Second, women’s language. Gretchen is a pure and
simple girl, and her language is easy, natural, and “ XK’/ direct”, which “MY A\ Z#
“KHBEAYL captivates [Faust] even more” (90). Third, women’s contribution, which
refers to women’s ability to do housework. Gretchen grows up in a small family,
which she takes the responsibility for looking after, in that her father died early and
her mother has been sick. “fffit cooking”, “¥T43 cleaning”, “#%% sewing”, “WiAk
%% washing clothes”, “JZ32fiIR going grocery shopping, preparing breakfast”, and
taking care of her sister are all Gretchen’s strengths (98-9). Last, women’s appearance.
Faust is “UIJEIWIEE besotted by Gretchen’s presence” (90). He exclaims three times
in the play: “RXWF, KEIRFRINN! MRS BRI tim EIRZE, &
WAL R, - TR ERIBAL, PRLERIERD, - R AR, PRUR I E
7 730 . Oh, my God, the girl is so enticing! I’ve never seen such a beautiful
appearance, dignified, tender and a little bit reserved as well. ... The red of her lips,
the lustre of her cheeks. ... Her lowered eyes deeply impressed on my heart” (90, 98).

AR A MEE I EMARAE the objective criterion of women’s beauty in
new times” is exemplified in “EEF LR LRE (M) TIZEIER women’s
photographs in the famous American magazine Fashion” (129). Helena meets the

standard in all respects. This qualification of women’s beauty is highly Americanized
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and limited to mathematical measurements, the units of which, for example, “IR feet”,
“Itf inches”, and “f% pounds”, are also related in American standards (129).

Gretchen and Helen are both beauties, but beauties from dissimilar cultural
backgrounds. Beyond outward appearance, Chinese women also pay attention to the
construction of inward beauty. Gretchen is such a girl, not only attractive in
appearance, but also virtuous. However, Chinese often say ‘ZLZij# iy beauties are
ill-fated’, which refers to a beautiful girl who has an unfortunate life. In his Chinese
adaption of Faust, Shen roughly retains the ending of Gretchen’s tragedy in that she
commits infanticide and accepts her punishment. The arrangement of the storyline

accords with Chinese culture and custom.

No god, no spirits

Many supernatural characters associated with Goethe’s Faust, for example the
Erdgeist and other spirits, are absolutely not adopted in The Pirated Faust. In the
original play, there are dialogues and monologues of God and His chorus of angels,
but they are ignored in the adaptation. As we know the European Faust Legend is
deeply rooted in Christianity. The arrangement of supernatural beings is significant
for the drama within those socio-cultural terms. But Chinese culture and religion have
a profound effect on Faust representation and reception in China, and its adaptation as
well.

China is not a monotheistic country. Its religion includes a multiplicity of forms

which include at least four different belief systems, Buddhism, Daoism, Confucianism,
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and popular religion (Budde 188). Christians are only a small percentage of the
population in the country. In recent times, due to the political and social upheavals at
the beginning of the 20™ century, religious influences were greatly weakened and
hence after the establishment of the People’s Republic of China in 1949 the country
became officially atheist (China). About two-fifths of the Chinese population are
nonreligious (China). Within this non-Christian cultural base it is incomprehensible
that Chinese audiences would understand Goethe’s Faust in the Christian context in
which it was written. Therefore, The Pirated Faust is recoded according to Chinese
culture and religion. All supernatural beings are expunged and Mephistopheles is no

longer a devil in Christianity in the play.

Settings of the adaptation

Along with content, theme, language, and characters, the setting is a
fundamental element in drama, providing social, historical, and cultural backdrops to
a play. The Pirated Faust as a modern Chinese adaption of the German classic
encompasses not only eastern milieus representing ancient Chinese culture and history,
but also modern social environments which have been developing with the influence
of the West.

The protagonist Faust himself is a good example of this. It is probably common
that an 18™-century European scholar was good at philosophy, jurisprudence,
medicine, and theology. The hero in the Chinese adaptation living in the modern era

has studied “3C2%. i 2. - BUR V& 3% literature, history, ... politics, economics” (83)
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as well. More interestingly, he is not only “Pi2%i& ig | 5 versed in the knowledge of
the West” (125), but an expert in Chinese ancient literature, “+=%t, —-FJ0s. &
THEHZ, TALEET 0 he has learned the Thirteen Confucian Classics, Twenty-Four
Histories, and Selected Readings of Confucian and other Ancient Chinese Classics,
all by heart” (83-4). These readings are Chinese classics which are entwined in
multifaceted aspects of feudalistic Chinese society, such as doctrines, history, and
culture. Obviously, the settings of the adaptation provide the storylines with a
fictitious and cross-cultural setting which is not restricted by time and space, and

integrated with east and west culture, ancient and modern society.

Eastern and ancient

Some scenes in the adaptation refer directly to Chinese customs. Anyone who
has a basic sense of Chinese culture can follow easily. For example, the economists
eat “Z IR ER IR the leftover wontons sold for breakfast by their wives ”
(126). Those economists are typical Chinese in that wonton is a popular Chinese dish.
Faust “RZHBEP /N KT spends two hours every day standing on his head in
morning exercises” (144), which is associated with a picture of group physical
activities in the cities of China. Older people, especially retirees, habitually rise early
and engage in public exercise to maintain their health. In the mornings, striking sights
can be seen everywhere in parks, plazas, and residence communities when groups of
people gather together and do morning exercises to music and co-ordinated steps, all

connected to distinct Chinese culture. Qigong (X)), an internal Chinese meditative
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practice, Tai chi chuan (KHZ2%), an internal Chinese martial art, and Fan dancing are
also popular morning practices. Faust’s “Z KT standing on his head” (144) is
certainly one such Chinese morning activity. “Z£/M# Foot-binding” (120) is another
excellent example of Chinese cultural history. Athena, the goddess of wisdom in
Greek mythology, is hilariously affiliated with the unfortunate traditional custom
which Chinese women have suffered for about ten centuries. Further, when a female
drillmaster teaches Faust to sing a song, attentive audiences would notice that the
three ways of singing the drillmaster instructs are the fundamental categories of
Chinese vocal music, “—. /& ., J#{# —. KA Bel Canto, popular style, and
folk style” (148), in which folk style singing is particularly characterized by Chinese
flavours. Generally singers are divided into three groups according to their styles of
singing to participate in singing contests in China.

Other surroundings containing Chinese features are even highly allusive for
non-native speakers. Take the example of “EiZI#£{f flowers on roadsides” (107),
which literally depicts a natural landscape, but figuratively indicates “women
appearing on the way of Faust’s life”. ‘Flowers’ under certain circumstances in
Chinese may refer to women. In the previous lines of the adaptation Shen already
provided the audience with a hint for the proper understanding of this term: “24 %/ {}]
FR 1 A 4 A 55 L0 7% I the 24-year-old Goethe was inundated by flowers and
beauties”. “E UL flowers on roadsides” (107) is in fact a reference to ‘5121 fJ B

1€ wild flowers on roadsides’, which, we may surmise, originates from a popular

song Don’t Pick Wild flowers by Roadside (%141 [ ¥ £ /R A £ K) by Teresa Teng (X8
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A 1953-1995), an immensely influential Chinese pop singer. The song is about a
man who is leaving a village. His girlfriend reminds him not to fool around with ‘wild
flowers’, referring to loose women. Nowadays, this term is widely used and accepted.
In the stage directions we also find details demonstrating an environment of
Chinese style. Shen indicates distinct residents and drillmasters by employing
Stems-Branches, a traditional Chinese means of numbering, such as ‘FH Z AT jia yi
bing ding’, instead of Arabic numbers or the Roman alphabet. In this way “AUNT A”
is named as “KURH (aunt jia)” (136-7) and “Female drillmaster B” as “Z#E 4
(female drillmaster yi)” (148-9), to name just two. In the translation of The Pirated
Faust, Chinese numbering which is replaced by the alphabet is not recognizable by a

non-Chinese audience.

Examples of 10 Heavenly Stems

Stem Chinese pronunciation
1 A HH jia
2 B 4 yi
3 C [ bing
4 D T ding
5 E % wu

Some elements in the settings cannot be understood without a knowledge of
Chinese history. For instance, the minister of propaganda declares that Faust makes
“INNEEFE a cult of personality” (139) by implementing the robot project. In China, a
cult of personality appeared in the regime of Zedong Mao, particularly during the
Cultural Revolution. Mao was presented as a god-like, infallible figure, whose image
was displayed everywhere in offices, homes, and public. Many songs from the period

praised Chairman Mao, who was deemed to be “4: L) KFH the shining sun”, “FA/]
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L HIZTKPH the red sun in our hearts”, and a “ AR M KKUE saviour of the
people”. Chinese would not be unacquainted with the phrases “#l#s AN /i% Long
Live robots” and “JF 177 % Long Live Faust” (139) referring to “EFJF i %
Long Live Chairman Mao” or more traditionally “% - 77% Long Live the Emperor”
in ancient China.

Another example is “HP[E—A7 & F48 7 —BHIFI5E1T# a Chinese pioneer
whose body was bound with cannon crackers” (144). He is regarded as a forerunner
of the human being and can be associated with Faust’s son Euphorion in the
adaptation. At the first half of the 20" century, many Chinese soldiers died on the
battlefield while striving to establish a new China. Cunrui Dong (FEA7-5f 1929-1948)
is one of them, who carried a satchel charge and exploded an enemy fortification at
the cost of his young life. As he pulled the ignition wire, he shouted, “for the new
China, move forward”. His sacrifice for a free country and Euphorion’s attempt to fly,
with its historical background in Lord Byron’s commitment to the Greek War of
Liberation (1821-29) represent the same motif in The Pirated Faust and Goethe’s
Faust, that is, to fight for independence and explore the future through daring
endeavour.

Not only does the language convey the Chinese history and culture, but light,
music, and props assist the performance of the actors and actresses to do the same. A
classic scene of this play is the execution of Gretchen. “fJ Y%, ZMWIUL4E The
light dims and gradually fades away” (106). “ R 45 H UM kI — & & L4

A4 1t falls only on Gretchen’s neck and a basket on the ground” (106).
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Gretchen sees “HR AT 25 E £ the empty basket in front of her” and “&-F 1448 JJ H
FEH: the cold light of a steel blade on her neck” (106). The punishment comes to her.
In China, decapitation is a traditional and severe form of execution. Chinese consider
that keeping bodies intact is respectful to their parents because bodies are bestowed
by their parents as gifts. Gretchen receives the cruel penalty as a result of killing her
mother and son. With the sound of the church bells the audience sees three puppets
representing Gretchen’s mother, son, and older brother lying in flowering shrubs. The
three are “[#%]H i % {£ covered with white cloth” (101), which is a Chinese
tradition. Gradually the sound of bells fades away as the light dims. Director Meng
designed the scene as a small memorial ceremony for the three who have passed

away.

Western and modern

The Pirated Faust is after all a contemporary adaptation, which embodies
modern elements in its stage settings. Numerous elements common in modern society
appear in the play, for example “[E R4} international conference” (86), “VHNE
pubs” (88, 91, 92, 96, 97), “HLMAML television” (149, 151), “F5 shows” (117), “H& Fr
photos” (115), “JEJJj resume” (115), “# F business card” (116), “i2¥& bt il
aerobics” (114-5), “Biitk. #&~T %, it L% bungee jumping, driving karts or
riding roller coasters” (145), “Fii# %' & H 1% the Apollo moon landing project”
(143), “RA/H . masculinity” (117), and one of the most famous female stars of the

20™ century “H4 TN .25 ¥ Marilyn Monroe” (149).
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To a remarkable extent the play reflects phenomena of modern Chinese society.
“FLZY Cosmetology” has become a popular topic among the youth, involving various
cosmetic surgeries, such as “F AR 1 IR 2 AR FEMIAR liposuction, eyelid surgery,
and breast augmentation” (112). Entertainment stars are inclined to plastic surgeries
in order to enhance their images on screen. Such striving for beauty has also
penetrated into the ordinary population. Although plastic surgery is not accepted by
everyone, some bravely attempt operations which sound awful, for example “J 72 %
R H K tightening and peeling of the skin” (113), to realize their dreams of
becoming beautiful.

The adaptation further satirizes social events, which are indicated in the
storylines. Shen and Meng expose a common practice in the entertainment world,
namely, an actress who sleeps with a director or producer is able to secure a role in a
play. Nowadays many young women dream of becoming film stars, for that can bring
them fame and fortune. Faust utilizes this common idea in such females, which
Gretchen may have as well, in his allusion to her of “HVH 2 F MK F %) a contract
for an actress” (99). The opportunity is like “FRATIX/NEFACHIKEE#E the glass
slippers of our era”, he says, which can turn Gretchen’s life from poverty to riches
and through which “JKUt IR — KA+ Cinderella becomes a princess for a
night” (99). Gretchen pays for this by welcoming Faust into her room at midnight. It
is obvious that Faust does not simply “Z 5 H H, 25uhiiiii go to her room and
teach her” (100), but engages in sexual activity with her, when he “VF# {841, A

M, Ak HEE dashes out of the room half-naked” and “tries to escape” (100-1).
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The trade, however, does not come to a successful conclusion. Instead of receiving the
contract which he promises Gretchen, she loses her virtue, her family, and finally her
life.

Another phenomenon in entertainment is represented through the various
competitions for finding new talent in singing, dancing, and other activities. In the
West, the programs “American Idol,” “Britain’s Got Talent,” and “Miss World,” all
broadcast on television, have become very popular. There are many similar contests
on television in China. People participate actively in these programs which draw large
and enthusiastic audiences. The results of some of these competitions are controlled
by judges who take bribes for personal benefit. In the adaptation, the first beauty
contest attracts three goddesses from Greek mythology, Hera, Athena, and Aphrodite.
Aphrodite’s firm intention to succeed in the competition is evident from her first
glance when she meets Faust. She pretends to be a flirtatious woman, yet does not
completely conceal her noble temperament and identity. Aphrodite “J& 5% 25 [A] 4 £&
YRR, [HAEAJL looks coquettish, but distinguished and emits an impressive
spirit™ (123). She tries to tempt Faust with her beautiful figure to ensure a victory. “Ff]
F IR BREFE HAKTF I FE 48 Aphrodite exposes her dress with a low neckline ”
(123-4). Faust is “U .75 270 dumbstruck” (123-4), and seems to desire more than
she expects to deliver. He hints to Aphrodite that it is “¥RFEHY) a snap” for her to
win this beauty contest as long as he “&ithZ¥ll—F makes arrangements for her”
(124). He thereupon “FEUTRI] 3 R BRE, shF-3I goes close to her and fondles her”

(124). Finally Aphrodite bribes Faust with Helena. This, however, is ridiculous, for
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she is the only one who is absent from the competition. Nevertheless, she is crowned
by Faust as the most beautiful woman instead of Aphrodite.

The figure “Ju Ying” is an ideal icon of officials in the minds of public. With the
rapid development of the social economy in recent years corruption has become a
common practice in China. Many people value money highly. Therefore, when the
residents recommend “Ju Ying” to be “Fii /A [ the model citizen” and “[E KR
a representative of the national congress”, some say “fH A& H T | ARIET- X we
are in new era. Who cares about the title” and “ X A& MAEHR that’s not a fat job”
(137). In fact, the Chinese public expects to have an official like “Ju Ying” who is “J
7% honest and uncorrupted” (137) and can serve the people from his heart.

Meng and Shen also satirize Chinese or other countries which are growing up
under the shadow of the America, which although not mentioned specifically is
referred to indirectly. According to Faust’s plan, “[H [/ # T4, AFESLH KM in
the coming millennium human beings will achieve a common objective” (129). Yet
he says that it is absurd that we , “/FHAUL. B RIMCE K post-modern
countries, modern countries, and pre-modern countries” are still “7E H B 2 # [1)E
J&#E T beneath the shining light of the Statue of Liberty” when “Jt:ZH—NhER A}
striving to build a global village” (129). Likewise, in Scene 19 when Faust is in
training to land on the moon, the same situation occurs. Faust is asked to sing “/£ 2%
7k A% The stars and stripes forever” (148), the National March of the United
States, after landing on the moon. The adaptor Shen does not make clear the national

affiliation of the landing project, but surely his audience would have understood that it
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was American. The female drillmasters, by contrast, come from different lands
according indicated by their designations, for instance “ARAf 3§ Kimura
Mitsuko” (149), is a Japanese, and “FIT[. 7757 & Mary Braun” (149) a German.
Meng and Shen describe a social environment which is always under the influence of
America.

In sum, the plot, the structure, the language, the connotation of the characters,
and the stage settings of The Pirated Faust are designed to conform to contemporary
Chinese society as well as to represent Chinese history and culture, although at the
same time Shen and Goethe are in accord about their central themes: the spirit of
Faust and his unremitting endeavour. Meng and Shen apply fundamental tools of
traditional Chinese theatre to expose social problems and engage in social criticism.
Meng’s experimental theatre emphasizes the engaged role of theatre, the interrelation
between drama and society, and shows constant innovation to encourage

self-reflection.
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Conclusion

This study has focused on The Pirated Faust, a Chinese staging of Goethe’s
Faust | & Il, which was performed in 1999 at the Beijing People’s Art Theatre. Its
research questions were how the play was adapted to suit Chinese culture and its
historical background in the modern era, and how it addressed the expectations of a
modern Chinese audience. Its first contribution to scholarship was to re-name the
English title of the adaptation to The Pirated Faust, as opposed to Bootleg Faust, to
which it has been referred in scholarship to date, arguing that the notion of piracy is
central to its thematic significance for both Chinese and non-Chinese audiences.

This Chinese Faust adaptation was created in recognition of the 250
anniversary of Goethe’s birth. The Pirated Faust is a successful attempt by Chinese
experimental theatre to re-codify Goethe’s classic in the context of Chinese modern
society. Because this adaptation has existed to date only in the original Chinese, very
little research has been done on it so far. A few scholars, such as Piskol and Budde,
have mentioned the adaptation and discussed it in their works, but by no means
thoroughly or systematically. Moreover, they do not provide access to the original
dramatic text to non-Chinese readers, nor the opportunity for readers to assess their
interpretations against the original. Thus, beyond re-titling and re-focussing the
adaptation, the additional contributions of my study are twofold: to translate Shen’s
complete dramatic text of the play into English and hence make it accessible to a huge

new reading audience; and to provide a critical analysis of The Pirated Faust from the
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perspective of contemporary Chinese society.

Before commencing the detailed analysis of the adaptation, the thesis provided a
general context for the discussion. In chapter one, it presented an overview of Faust
reception in China from its earliest impact, and that of Goethe in the late nineteenth
century, and then traced Goethe and Faust translation and reception to show its
general acceptance, popularity, and status in China until today. Beyond that, the thesis
provided a summary of Faust’s critical reception among Chinese scholars to set the
context for its discussion of the new interpretation offered by The Pirated Faust.

This production cannot be fully understood, especially by westerners, without
familiarity with the traditions of Chinese theatre. To that end the thesis traced the
main thrusts and styles of Chinese theatre history, arguing that numerous elements of
that tradition manifest themselves in the staging of The Pirated Faust.

The major part of the thesis itself provided detailed evidence for the central
argument that while the adaptor maintained the main themes of Goethe’s Faust, many
features of this adaptation must be considered in order to understand it from a Chinese
perspective and to explain the many different sub-themes, storylines, the structure, the
characters, the settings, and above all the language. A major claim of the thesis is that
this text is rooted deeply in the history of the Chinese language and the myriad of
traditional turns of phrase, linguistic images, similes, metaphors and sayings
stretching back for millennia in Chinese cultural history. In the notes accompanying
the translation into English, appended to the thesis, this is proven beyond doubt and

argues most strongly for the Chinese character of the adaptation. The many innovative
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thematic strands discussed, inserted by the adaptor into Goethe’s storyline and far
from it in their associations, provided then a broader range of clear reflections of
modern Chinese society which help the reader of the thesis, and scholars to come, to
locate this adaptation within the broader terms of both Chinese society and history

and its relationship with the western world.
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The Pirated Faust Translation

BRRF 1
The Pirated Faust
AR

Lin Shen

VA N T R
Dr. Faust: A Human Comedy”

(SR R e 5 AR S e i g v L P 4 BTG 1) )
(Adapted by the National Experimental Theatre and the Goethe-Institute)

F—
Scene 1°

517 PR
Introduction: Life in the study

G, IR AR A E S .
Faust’s study appears as the stage is illuminated.

VR, FRXTSCE P, WL BUA. &5 EEREN P IR, B
e ip i s T T I e B H AR B 2 W FSOT & KBRS B 82 74
=%, s BT AR, EAEAT D, AT, RER. EEOR. BT
HRFKEMEWR . LB, By, 5200, F/RERTE. BRr, s R,
W Es . ST . TN R ERRR T . REIR, IR IR
WeATRr . RIS MR TR AL A BT M R ER . BURE . BIE,
Xt B E A ] I BEE B O A IRIR, BBk P&, (I SRANK AT
AHHEE AR KHEZ.

FAUST: I've studied literature, history, philosophy, politics, economics, and
jurisprudence with fervour, mathematics, chemistry, medicine, theology, and

2 “Dr. Faust. A Human Comedy” is the title of an adaptation by Lin Shen of Goethe’s Faust | & II. The adaptation
for performance was re-titled The Pirated Faust. As there are no definite or indefinite articles in Chinese,
translators must always choose one or the other depending on the context. In this case I have chosen the indefinite
article “a” which suggests the general significance of the Faust legend, which seems appropriate in this context.

* The Chinese original does not indicate scenes, but I give the number to differentiate them.
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agriculture as well; indeed, I'm versed in* all knowledge and theory. I have learned
the Thirteen Confucian Classics’, Twenty-Four Histories®, and Selected Readings of
Confucian and other Ancient Chinese Classics, all by heart. Even Foucault, Lacan,
Derrida and Roland Barthes are like common sense to me. To my left are Rousseau,
Marx, Gramsci, Althusser, and Sartre; to my right Locke, Hume, Adam Smith and
Montesquieu. I browse through the books of Russell, Wittgenstein, and Saussure
while doing other things at the same time—for me it is easy. I do research on Hegel,
Fichte, and Kant at leisure. I read works of Plato and Augustinus in tranquility while I
recite Nietzsche and Schopenhauer with vigour. I always turned up my nose at’ the
scoundrels who have no principles and seek fame and gain®, whose emotions are
easily affected by surroundings. But recently I don’t know why I often sigh. Time is
fleeting and I am approaching the end of the road”’.

CHETF& )

(He opens the window)

R A E AR AW, St REDE! BZHL!
How gloomy it is in this room. Light! I need light! More light!

WE AR FXE = ? HEI A AT AN R ALK K e AR 2847
LA 2 2 A o R EIRS AR A e ER R, R IRSS MR T T2
TR, VSN B a, BREBRKCEE, XFRRLAIHT, EATEH S
JUTERH A X W ATE? AT 2 F ) A !

How can I exist in such a small room? What is outside the window? Only a concrete
jungle which has never changed and all creatures'® walking across it. Why is the
manuscript on the steel shelf so dim, like a greasy operations manual beside a lathe?
Under the fluorescent light everything is clear and pale, like in a morgue. This is my
world, a world where I have lived for decades! Can I call this a life? But it is my life!

T ERAS RN KRR, AR BRI EALE R e
WRE . WA IRTHHERE — A2, A3, WHRIMER. BZEkcs

4 “Versed in” is a free translation of a Chinese idiom which stems from a work by Han Yu (3) (768-824), a
precursor of Neo-Confucianism, an essayist, and an outstanding poet, who is considered the first of the renowned
“Eight Masters of the Tang and Song”. A literal translation is “like driving a light carriage through a familiar road”.
(Handian)

> Thirteen canonical classical works of Confucianism (Baidu Baike)

% This is a well-known collection of Chinese historical books covering a period of Chinese history from 3000BC
to the 17" century. (Baidu Baike)

7 “Turn up one’s nose at” is a free translation of a Chinese idiom originating from the Book of the Later Han (J& X
5), one of the official Chinese historical works, compiled by Fan Ye (7 398-445), a Chinese historian. A literal
translation of the idiom is “sniff at”. (Handian)

8 “Scoundrels who have no principles and seek fame and gain” is a Chinese idioms stemming from Now and the
Future (FL7E 54K K) by Li Dazhao (ZE K% 1889-1927). (Handian)

9 «Approaching the end of the road” is a free translation of a Chinese idiom stemming from the Records of the
Grand Historian (52it)) written by Sima Qian (7] 51 ca. 145 or 135BC-86 BC). A literal translation is “the day
is waning and the road is ending”. (Handian)

10 «All creatures” is a Chinese idiom originating from Laozi (3% ), also known as Tao-Te Ching (E#£%£), which
is a classic of Chinese philosophical literature written by Laozi (¥ ca. 600BC—470BC), who is the reputed
founder of Daoism, venerated as a philosopher by Confucians and a saint or god in popular religion. (Handian)
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KR T, MRS ERX AR B IEREERX B AT XFERER
7 X AR AT F A LR P X RO AR TS 7 AT I AR ) A
Dictionaries, parchments, rotting ink rubbings, musty bamboo slips. The rubber bands
holding the cards are packed in bales and have aged and become sticky. Behind the
sofa lie empty wine bottles about the floor. Some are mine and some are my
predecessor’s. That old man sleeps eternally underground. Insects gnawed at the
intellectual’s brain as he studied his books in those years. This is my world, a world
where I have lived for decades! Can I call this a life? But it is my life!

ER IR . EATIEA . BIERING )L TRAKE . ERERHEH, o4& H 51
ITAERE . EFARR AT, XFR R TG L ER A XA
D ATX R A

Look at those bottles and containers. Axolotls, lizards, boas, and toads show their
bluish-white bellies like professors with large paunches. Those creatures accompany
me all day, along with cancer samples, freakish embryos, skulls of ape men, and nails
of saints. This is my world, a world where I have lived for decades! Can I call this a
life? But it is my life!

B WIRLAR AR T2 — AR —AHEAF TS 7RI, 2 RGBSR, i+
Bl ERE T TR, AR MBI G %, 1 AR T By 2
B — EE A . NGB L, AT R I L Ca A IR — . XA
R A, R AT LR X W B AR | TR AR IR
G

See those doctoral dissertations? They are heaped to the ceiling. In the winter,
sunlight pours in. The golden words on the purplish blue cover page are shining and
become a dim halo which reminds me of gravestones. My feet have not yet stepped
into the cemetery, but this study is already for me an academic grave. This is my
world, a world where I have lived for decades! Can I call this a life? But it is my life!

XEESEAT AW ? ST Mk, 4, HHRER BAbamEm . g, A AK
T, MOCE, AN, REE. WRAE, AN RKIHIREE R, M
WHHRANZF BT IR EF . ZFRRLAI . XAl 2 LA, X5
SRR TR A TG R LR A X R AENE ! AT R R A !

What are those things? Transcripts, schoolwork, and examination papers piling up
here are nibbled by silverfish. Enjoy your dinner! Someone elsewhere is studying,
reading, and writing articles. Some drink, take drugs, and carry on love affairs.
Studying is merely a respectable way to idle away your youth. However, I abet
children in wasting their youth. This is indeed my profession. This is my world, a
world where I have lived for decades! Can I call this a life? But it is my life! This is
my world, a world where I have lived for decades! Can I call this a life? But it is my
life!

Gl 17)
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(A knock at the door)

Bk, 1B FUEEGN, SRR

Come in, the door is unlocked. Wagner, come.

FUREAN: TSR, RUTBIEAERIE, HORMMES, —EREFSWCERTR
o FABDMEONEEAE, HERXKIER, FoRIEE, ANZELREHEE.
WAGNER: Doctor, I heard you declaiming, with great passion''. It must be a paper
for an international conference. I want to model myself after you and follow your lead.
I wanted to come to ask your advice. I will not take a lot of your time.

PR RAGRFE], ARACKREER, RRA CHEN. BN, fTERE IR,
FAUST: My time, if you don’t take it, would also be wasted on drinking, light reading,
and engaging in polemics.

Futggn: ol E, ZEIRSCEE 7, BT E .
WAGNER: I already passed my exam. It’s time to choose the topic of my thesis. I
would like to hear your opinion.

2 S A Y =
FAUST: What is your topic?

FUAR AN : & AT ISR AN 75 B 5 S5 5 R B o
WAGNER: The influence of Provencal poets on aulic poems.

VR W RAEEH , i BT DR MK T RIS RAE A o RAEARZA 2 Hrth
AR L, T DK AN . T, A RE S e R AR T AR
EHAE RIS AR T .

FAUST: How broad the topic is! You can work on this from youth to old age. When I
was your age I felt strong too, as if I could smash a big hole in the Great Wall. Now,
as I get older, it’s quite good if I can make a hole in window paper' with a needle.

FUAR AN : A8/ iR 22 S He 2
WAGNER: Is it boring to do basic research?

VR I BT B ARG . B WA 183 T 7 AN AR 1R
Rt N IR T I AR 1S

FAUST: Academic regulations are certainly a bore. Do you see that doctoral
dissertation? It only clarifies the age when Burne-Jones'’ went into Winchester
Cathedral.

! “Great passion” is a free translation of a Chinese idiom which stems from a poem of Li Ling (Z£F% d. 74BC), a
Han Dynasty general. A literal translation is “with deep feelings and enthusiasm”. (Handian)

2 Window paper has been used instead of glass in parts of China for centuries.

13 Sir Edward Coley Burne-Jones (1833-98) was a stained-glass artist, one of the prominent painters and designers
of England in the 19™ century (“Burne-Jones”).
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FUREAN: A2 e ?
WAGNER: Meaning?

AR TERA — R AR BOSSORJLE, M ERFEIHRMAE, KA
VLRI SR, FREEAE . (FAZE, JIED

FAUST: Very little. During the years the dissertation was being written, the couple
slept together on their bed at night. The wife asked, “Talk to me about your thesis. I
can’t sleep”. (Both laugh, then are silent)

FUREAN: SErE, RN, AENFR.
WAGNER: Sir, I bring you a bottle of wine. Do you like it?

L rEElCa IR T

FAUST: The new wines are now in?

FLAkaN: #ANE T .
WAGNER: It’s summertime already.

A BAREBEINT E?
FAUST: Why didn’t I smell cloves through the window?

FUARAN: WEELEA T, W) UERTHISEIL T
WAGNER: Where have all those cloves gone? That was several years ago.

FoopE R TEMKE. XIEE, S554MT AN H SRS S
FAUST: There was a field of clove trees. When the wind blew, walkers tried to catch
the aroma with their noses.

COLAE G L ABAN T AR, AL RN 7S ) AR X N, AR R T AR g
A, WE DR, B MBERAEK, KRGS T LA s
IR AE . ATILEE, AR A, WUZEZLB R FRRBRME R T,
(Wagner serves Faust wine as a distant bell sounds.) Every year in this season, the
bells of the church are rung. As the melodious sounds float through the windows, the
years seem to be longer, as if they have stopped. I feel that time doesn’t fly. But now,
I don’t know why the changing of seasons suddenly makes me fearful .

FUREA: Fe WA IR, B VESRE. TENRKH T, RINEH 1]
Ast, AT RLA L AL

WAGNER: Sir, you are a profound"® scholar. How could you be sad like a woman!
No fields of clove trees any more, but off-campus there is a lovely view in early

!4 “Fearful” is a free translation of a Chinese idiom stemming from a work by Han Yu (5@ 768-824). A literal
translation is “strike the eye and rouse the mind”. (Handian)

15 “profound” is a Chinese idiom stemming from the Book of Jin (3% %), one of the Twenty-Four Histories, which
covers the history of Jin Dynasty from 265 to 420 (Handian).
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summer. I can take you there to relax.

TR, A ARERIH T
FAUST: What is it like there?

FUARAN: — 25 NHATIE, P55 R I 2R TE
WAGNER: There’s a busy street, pubs and tea houses on both sides of it.

AR U, BLRINNE, RGN ARA TR TR
FAUST: Okay, let’s go to the pub. It’s exactly the season when girls change skirts.

F I
Scene 2

LANRIR: AL H
The changing society: Television scholar

JA KRR R (ONESRS, DUORAMETANIETD LR LSTR85, #iE [
NG EH I HEEH, XS B RSN IR R, iR T
A R B K TR o R B R A B IR TR B v TR LR oy
H N B i) IR #R 4 BRI 8% 1 it AFAFRD9BH AR At A7 e o, SE
FEVF LAESIN o H AN bR AR, AL, B T H AR R 2 L. iR
Y77 AR RO R L, HRE SN, OIS T4 R R 5 — N
THE ACTOR PLAYING THE ROLE OF MEPHISTOPHELES: (not in costume,
appearing as a narrator) Dr. Faust left the ivory tower and met Gretchen, a pretty
young woman from a small family'®. Gretchen, whom Marx deemed to the most vivid
female figure and Goethe’s most significant contribution to the legend of Faust. He
won her love with help from the devil. In order to meet secretly with Faust, Gretchen
gave her mother sleeping pills, but the result was her death through an overdose. Her
elder brother tried to prevent Gretchen’s meeting with Faust, but he was killed by
Faust’s sword. Undergoing dramatic changes, Gretchen becomes deranged and kills
her baby, the child of Faust. She refuses Faust’s attempt to rescue her and is willing to
accept her punishment. She becomes the first victim of this well-educated'” “Don
Juan”.

FUkE 9. S, RARECPARE A, W HIC UK. I E A e,

16 «“A pretty young woman from a small family” is a Chinese idiom stemming from A collection of Chinese poems
in a folk song style (;RJiFiF4E). (Handian)

17 «“Well-educated” is a free translation of a Chinese idiom originating from Zhuangzi (& 7°), a Taoist book,
written by Zhuangzi (H:¥- c. 369BC-286BC), the most significant of China’s early interpreters of Daoism and an
influential Chinese philosopher. A literal translation is “the books one read can be loaded on as many as five
trucks”. (Handian)
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KON & — VPR B (2530 . RIZ8. BR. mE BRI IRANT . (PR NTE D
WAGNER: Doctor, it’s very beneficial and also an honor to take a walk with you.
Usually I don’t come here alone, because I hate all barbaric behaviors, of which the
finger-guessing game,'® drinking and noise are the most prevalent. (Both sit down.)

PR A K BB ) G

FAUST: Here is a quiet place away from the noisy surroundings.

FURE AN AT AR R P xS 1. B AR, Moo, (22, BRI
HEATLRAER, B)LHRARBRBAA TS — 00, — AR, AR

THERKOH.  (GBREEJE CIR RE 20

WAGNER: Why don't we continue the topic that we discussed in your study? Life is
limited, while knowledge is boundless'. But I sicken of woods and fields, which I
have seen for a long time. Wings of birds I don't admire either. Reading, however, lets
me feel my spirit soaring. Turning one page of a precious parchment is like drinking a
ladle of amrita®, which lifts my heart. (Mephistopheles sitting next to them pricks up
his ears.)

L CREWNS) T EMmEEN. HASCMARE R MR (WS B
Z) “HASEINN LAy, XN E KB A, X4 IR S AR R BN
=M E Lo (RHERITER) IRE ENATERER, Wl Hif 2 1
ABE S, —NEEGEARNN, L A BRI 25 . W] PG — SR
AR TR BHEIRBE AR 1, R AG 8 45 A B T T

FAUST: (Looking at the drink menu) I prefer to drink wine. Are ancient documents
divine fountains? (He reads the names on the wine list.) “Schimmelpreester”, the wine
is produced from musty grapes. It’s also a name used for one of the characters in
Thomas Mann’s last novel. Krull, the protagonist in Confessions of Felix Krull grew
up in a brothel. The one who taught him most is his uncle, a stage artist, whose name
was Schimmelpreester. Hence, we have a conclusion: culture is corruption. Krull
became corrupted to be a cheater, as grapes are corrupted into wines.

A PR B o R = 05 S
WAGNER: Doctor, what does that mean?

. NEZE, RS
FAUST: You have to drink more, but study less.

(S8 3T B 55 03 H R IR 2RO

'8 For example, the game commonly known in North America as “scissors, paper, rock”, or games guessing the
combined number of fingers shown by two players, both of which are common in China.

19 «Knowledge is boundless” is a Chinese idiom originating from Xiao Xu (/N¥) by Zhang Dai (3K %
1597-1689) , a writer of the Ming Dynasty. (Handian)

2 In Hindu mythology this refers to a beverage engendering immortality; in Chinese custom it means sweet dew.
(Handian)
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(Gretchen, an apprentice waitress, comes over.)

FUkEAN: FEABIA, WA
WAGNER: I don’t understand. Sir, could you please give me some hints?

FELAE. AR - R, RASIRFGRBSIN L AR ML eI dnith
FEIRZRE, w4 FF, IFRIERX ) LR IEIX MM R AY 15 ERIAAL,
P ERIEE O, SAESHRA R S IR FKOIR, RIRHENE A0 b
RMINE, FIE, JhE H R

FAUST: (besotted by Gretchen’s presence) oh, my God, the girl is so enticing! I've
never seen such a beautiful appearance, dignified, tender and a little bit reserved as
well. I couldn’t have imagined I would meet such a beauty here. The red of her lips,
the lustre of her cheeks. I’ll never forget it, forever. Her lowered eyes are deeply
impressed on my heart. Fair lady, would you allow me to escort you home after work?

HAM: A NH, WA AEFIEBEACER.

Gretchen: I’'m neither a lady, nor fair. I can go home without an escort.

P XA KT, NS KRR

FAUST: The answer is direct, which captivates®’ me even more.

F=3
Scene 3

(@2 ny Y CEEI B S-S i oA A

(Faust returns to his study. Excited**.)

VELAE. ORIF, RAGVIREREIN ! NGB eSS intin IR SR, WA
Le A RE, REERTFEX BRI AY ! DS ERERL, Wl ErERs, 54E
SRR G . ISR, REHENAE TR0 B (P18

FAUST: Oh, my God, the girl is so enticing! I’ve never seen such a beautiful sight,
dignified, tender, and a little bit reserved as well. I couldn’t have imagined I would
meet such a beauty there. The red of her lips, the lustre of her cheeks. I’ll never forget
it, forever. > Her lowered eyes deeply impressed on my heart.”* (The door bell rings.)

21 «Captivate” is a free translation of a Chinese idiom stemming from the Chronicle of Zuo (%£1%), the earliest
Chinese work of narrative history covering from 722BC to 468BC. (Handian)

22 This is a Chinese idiom. (Handian)

2 This is a Chinese idiom (jinsheng jinshi 4> 4> 1) in the original text. It stems from The Injustice to Dou E (5%
%), a Chinese drama by Guan Hanqing (<X c. 1225-1302) in Yuan Dynasty, one of the most popular works,
even in modern times. Its meaning is untranslatable here. A literal meaning is “this life”. (Handian)

* The Chinese original of the previous lines is an exact repetition of Faust’s initial reaction to Gretchen above. As
Chinese has no tenses, the translation has been adjusted to the requirements of English grammar.
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JE R VR R AR FUTATIE, mLfpik

MEPHISTOPHELES: Dr. Faust? Dr. Faust! It’s an honour to meet you! Nice to see
25

you!

TRl FRATT sk T 2
FAUST: Have we met?

JE KR WA
MEPHISTOPHELES: Just in the pub.

TR, HAAHE?
FAUST: Have we been introduced?

JE RITRE: SEAERSNIAORE, ARAIEH, EEAEIEE A KR ..
MEPHISTOPHELES: Sir, you were the centre of attraction’. I just admired you at a
distance.

TR R
FAUST: You are ...?

J& iRy mBANJE TR, BT TR G RS, 2B
MEPHISTOPHELES: I’'m Mephistopheles, an assistant director of television
broadcasting in Wittenberg. The stage name is devil.

VAR BURIARBCETT, HRH.
FAUST: The devil comes to my home at midnight. What can I do for you?

JE IR &R AEAEIIE R R N, BRI ROR I T AR, WA B
AEXFERINA T AR BE, HRiRU TR . MG AR H R A
—JEXCK .

MEPHISTOPHELES: Sir, I heard what you said in the pub. I was electrified by your
erudition and humor?’. Classical allusions are a piece of cake®®. Talents like yours, Sir,
can not be neglected. Neglect is a crime. I want to invite you to show your charming
demeanour on a television program.

PR AR B ? A —2CAE? W RLAAE oxymoron BT AEUR B HL 45

%> This eight-word phrase (§4747 1k, #&i1lIf1 L) is now abbreviated to a Chinese idiom “gao shan jing xing (#1111
47)”, which stems from the Classic of Poetry (i¥%£%), part of the Five Classics. The literal meaning is “high
mountain and a great road” and its figurative meaning is “great nobility of character”. (Handian)

%6 «The centre of attraction” is a free translation of a Chinese idiom stemming from Zhu Lin Qi Xian Lun (f7#-t
P£18) by Da Kui (#i£) from the Jin Dynasty. Its literal meaning is “a crane stands among chickens”. (Handian)

27 “Humor” is a Chinese idiom stemming from My life (F/4:3%) by Feng Yuxiang (/% TkE 1882-1948), a
warlord during Republican China. (Handian)

28 «A piece of cake” is a free translation of the Chinese idiom “shui shou jie lai i 51> an equivalent of the
Chinese idiom “xin shou jie lai {5 F$iK”. A later equivalent stems from a poem of Su Shi (7344 1037-1101) of
the Song Dynasty, one of the major poets of the Song era. It literally means “get hold of easily”. (Handian)
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=242 0
FAUST: Does television need culture? Television — culture? That can be seen as an
example of oxymoron®’ for students in class.

JE CHHE: AT At
MEPHISTOPHELES: What?

7448 oxymoron RS, BIGKEEN . WIRIGET. BEHSTIE,
H TR

FAUST: Oxymoron is a figure of speech, for example: brutal mercy, callously tender,
black snowflake, or white lump of coal.

J& iRy e AR BT . SR IR AR AT, AT SRR R S
MEPHISTOPHELES: Sir, you mean we don’t have culture? Actually according to
your argument in the pub, we are the most cultured people of all.

TR, iR RV
FAUST: What does that mean?

J& IR TR ARSI . FAERETE A “F M ICSC, AT, 8] AR ?
WEb B, AT AR T, M2 s . frafefffamn, Hamsf
A

MEPHISTOPHELES: Corruption is culture. I’d also like your opinion, sir. How
would you explain: “Writing without literary grace has no legacy”?*° In my opinion,
“legacy” involves dissemination, which means widely publicizing. What is
disseminated farthest is the most cultured.

A AT R TR, SR T e, AREY: mETme,
N =PNI =R L E NP

FAUST: Television is a tool of dissemination, a medium only. It’s a ship, not a cargo;
it’s a mouth and a tongue, not a brain. How can mouths and tongues control brains?

JA KRR I FRATTR R EEE S IRATR R . AT, EHZIR L. B
EASETIRIT = & LRAZEE T RACHIBKIE . KA A A H
T LA A SR 5 1 5 RETRR L Bh 5, AEL TN — AN RE T 224D 15 TABA TR 43 LR
FT AMURIS 2 eEMsR e, Cas Wi S i SCRRE Sk H i .

MEPHISTOPHELES: Yes, you are right. We, the television broadcasters, ask you to
be our brains. We play flutes, but you press the stops in them. Sir, your dream must
not remain locked up in this small room. Staging on screens changes the pulse of time.
The public would not think there are undiscovered talents® behind screens; nor if

¥ 1In the original the word “oxymoron” is not written in Chinese, but used in English.

3% This is a well-known ancient Chinese saying stemming from the Chronicle of Zuo (72 1%). (Handian)

31 «“Undiscovered talents” is a free translation of a familiar Chinese idiom originating from a poem of Yu Xin (J8
{& 513-581), a poet of the Northern Zhou dynasty. A literal translation means “hidden dragon and crouching tiger”.
(Handian) A Chinese film released in 2000 has a very similar title to this idiom. It is called “wo hu cang long Fl /%

92



The Pirated Faust Translation

they are face to face and seeing flesh and blood. But when facing an entirely unreal®

shadow, an illusion, they regard it as a spectacular sight™. Not only are single women
infatuated®, but also married women suddenly think their dear husbands are fools.

FAE. HiE A,
FAUST: Is that true?

J& CHRE: (U —EEE ) RALERIRIER, EH1K 1T

AL Wy fasais iy A, SEak0 T4
CRERZENF LA BRI HES)

WAL RIS, AR A2, AL EEA U 07 AR B A3
CRERZENF L8 BRI HES)

MSCALTEE R Beid, /D ASTEHREIN.
CRARZEN T LB I LD

BRI R XA TR TEAT, BRI L A At 0 3 kv A 422
CRERZE TR LB T 5D

WA R 2N,

B i B = 22 XU AT

FRIEAE G BIAN RIS B B 5 Jim A fatinde .

MEPHISTOPHELES: (He takes out a thick wad of bills) I only advise you to go out

for fun, to experience life personally®”.

I advise you to experience life. Don't let your heart go dry.

(He slips money into Faust’s left coat pocket.)

I advise you to cast off loneliness, to cease complaining. I advise you to abandon

regret, for it can ruin your life.

(He slips money into Faust’s right coat pocket.)

Keeping in touch with the world of television and films will at least give you

company.

(He slips money into Faust’s left trousers pocket.)

It’s doesn’t matter if you occasionally venture into the shady side of life. The

Olympian gods often descend to this mortal world.

(He slips money into Faust’s right trousers pocket.)

I’m not a great man,

But if you want to experience life, want to see the world,

I would like to be your servant and your slave, whom you can order about at any

I (Crouching tiger, hidden dragon)”, which is just the reverse of the idiom in word order.

32 “Unreal” is a free translation of a Chinese idiom originating from the Song of Everlasting Sorrow (KAR#K), a
long narrative poem, written by Bai Juyi (I /& 5 772-846), a famous Chinese poet of the Tang Dynasty. Bai used
his poems to protest the social evils in his day, such as corruption. A literal meaning of this idiom is “empty with
no substances”. (Handian)

33 «Spectacular sight” is a Chinese idiom stemming from The Yueyang Tower (f£FH#%iC), written by Fan
Zhongyan (JE{H1# 989-1052), a prominent politician and litterateur of the Song Dynasty. (Handian)

3% “Infatuated” is a Chinese idiom originating from Lasting Words to Awaken the World (B2it:4E &), written by
Feng Menglong ({445 )¢ 1574-1645), a Chinese vernacular writer of Ming Dynasty. (Handian)

35 «Experience life personally” is a familiar Chinese idiom originating from The Philosophers of Huainanzi (V75
T), a 2™ century BC Chinese philosophical classic that blends Daoist, Confucianist, and Legalist concepts, which
is written under the patronage of Liu An (X% 179-122BC), King of Huainan. (Handian)
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time>®

VR ARAnEAER,  FRAT AR ?
FAUST: You treat me so well, how can I pay you back?

JE R R A A AE , ARG IEERIERIR, BAERH
[VET, EENR TR RO, BB ANRIECE, B A H A . )
R IRALAE, 7K A 7K AN e 128 I JBE PR I 21 28

MEPHISTOPHELES: If in the world of human society, which you so disdain, you
find one landscape that you enjoy so much®’ as to forget to move forward without fear,
then you must leave your intellectual conscience and unyielding intellectual character
with me. Your soul must be enslaved to me as well and will not be rid of the devil
forever™®

VR AT ERA

il g2 3% A~ 5

S H S A .

X KBTI H A RIOR

XA KA R A

WEE AR E Y,

e e A RH AR E.

A — RIREFEA 15

FAUST: I don’t think about the next life.
Once this world is smashed to pieces,
Another one will be born.

The earth exudes my happiness;

The sun shines bright in my grief.

Who cares whether it undergoes earth-shaking changes®® or not?
Who cares whether it has merits or not**?
One day I will finally depart from them.

J& W REAR A, FRA T AT LU KT
MEPHISTOPHELES: Since you are so certain, let us just do it.

AR 4, !
LR =90 B Sl ZEIVITE

3% The Chinese original here contains an idiom “an qian ma hou (4% 57 % J5)”. The meaning does not exactly show
here in the translation. The meaning here is “to be with someone all the time, constantly at service” and its literal
translation is “be in front of the horse and behind the horse”. (Handian)

37 “Enjoy so much” is a free translation of a Chinese idiom, which originates from Mengzi (i ¥), written by
Mencius (c. 371BC-289BC), a famous Chinese philosopher. Its literal meaning is “enjoy oneself so much as to
forget to go home”. (Handian)

38 “Forever” is a well-known Chinese idiom. (Handian)

39 “Earth-shaking changes” is a Chinese idiom originating from a poem by Liu Shang (XI|7#) of the Tang Dynasty.
It literally means “overturn heaven and earth”. (Handian)

40 “Merits or not” is a Chinese idiom. (Handian)
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{5 JRESENN !

J R 155 JEBCK !

HS B L e i e
EREAE S5 B b 75 2%,

iR BT IR, VIR

PRI A A MR A g St 2R3 !
FAUST: Great, it’s a deal!

If for a moment I say:

Linger on! You are so fair!

At that time I’d rather be destroyed.
At that time let the death-bell toll;
Let your mission carry on till then;
Let the hour hand stop and the sand cease to flow in the glass;
Let my life and afterlife be buried!

(P NETH0)
(They shake hands and embrace.)

— VI A g i RGO

AR R ZR A T

iR IRAE R B IR AL

IT R HOFAT |
PAEB S FAL M
FRELER AR A !

B MUK R B, FRERANGE,
BB SEL R A E R AT .
Knowledge makes me ill,

My train of thought has been broken.

In the depth of my senses

My burning passion can be consoled.

I’11 devote myself to changing society,
I’ll keep pace with the times!

Torment, happiness, failure, or success, I don't care.
Men should keep busy in their careers.

F 0

Scene 4

(HIE b . BATE, e A &5 A LA,

(Gretchen’s room. The television is on. Sounds can be heard, but the screen is not in
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. 41
VIEW.

J& IR AT, B B AR E T IRAT TR R BATICEIVE 2R, X AT THK
BN . AT HRE S — o g e o KUK, AR S . ARk
ATERN T BT BB B3 LA o 1 b7 IR — 5, FRATIXAS B A L SA K
1o B Rk E AR, BAE I REE?

MEPHISTOPHELES: Dear audience, since we started to broadcast the program
“Backpacking Honeymoon” we have received many letters in which you wrote your
praise. Our program is now adopting a new concept: “Show the talent of scholars,
spread the cultural gospel”. Today we have invited Prof. Dr. Faust from Wittenberg.
He lives all alone in the world*, which seems not related to our theme of
honeymooners. But Doctor, will you take at least five trucks of books when you go on
your honeymoon?

it R —RBRREAZ.
DOCTOR: The books worth reading are not so many ...

CH IR 6 KA AL B3 I EVEAO -

(Gretchen looks up and watches the new television host.)

HENE. ey RS, M HTE T, RIS —IREE ok T
GRETCHEN: My sainted aunt! He’s ... so handsome and noble. In the pub I
recognized him at first glance.

(2 2% BEHID
(She moves closer to the screen)

FREN: BANANEBARCUE DR RS S S, A ZERM EkeEm. ...
HOST [Mephistopheles]: Some think that intellectuals should stay in their studies,
focus on books and research®’, and not show their faces in public** on television. ..

VAl XEAPIUERENR D TS, XN 28 7 E o R LR
T, fh—E A E EAALRE R, S A A, LR TR T
RAIEIX X =T AR AR . ARSI 7, W&, @z )
.

FAUST: That is the attitude of irresponsible intellectuals. It’s the way they escape the

4! The original Chinese does not make it clear if the television screen is not within the view of the audience, or is
in view but is blank. The former seems likely.

42 «All alone in the world” is a Chinese idiom stemming from Records of Three Kingdoms (=[H &), the official
and authoritative historical text on the period of Three Kingdoms covering from 189 to 280, written by Chen Shou
(B+7# 233-297). (Handian)

4 “Focus on research and books” is a Chinese idiom originating from a poem by Han Wo (§{& 844-?). Its literal
meaning is that “an aged person still learns”. (Handian)

# «Show one’s face in public” is a familiar Chinese idiom stemming from The Creation of the Gods (i %),
one of the major vernacular Chinese epic fantasy novels of the Ming Dynasty, written by Xu Zhonglin (#F-{F¥#
dates of birth and death unknown). (Handian)
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responsibility they should carry. If Confucius were still alive, he would be the first to
come on television to pass on the truth and overcome ignorance®. If there had been
television in those years, Confucian students would not have been limited to three
thousand. But television culture is now the trend of our time, and this trend is
majestic*®. Those who follow it prosper, while those who resist it perish.

CHRAN B AR AN, T T AN P )

(Faust keeps on talking®’ on television. Gradually what he says is becoming unclear.)

HEEW: <7 ——IE R A R ) S .
GRETCHEN: “Majestic” — he’s such a well-educated person!

B

Scene 5

CIRJ RIS, PRfl, ARFE—SaT, SAMEEERRE ik
(In the same pub. Faust sitting at a table is accompanied by Mephistopheles.)

A R IITA A RS R
FAUST: Bring that girl over here to me!

JE TR ARSI, LR 2, b O B R REN
MEPHISTOPHELES: The girl is really pure and her heart is without evil. I’'m afraid I,
a devil, have no power over her.

PELAE. JRATATE S L B A TR T, NSRRI TR R
FAUST: I’ve looked the girl over carefully. She has already passed the legal age of
maturity.

J& WS FR T SRAEE A SRS R T .
MEPHISTOPHELES: Intellectuals have deep desires.

CHEER, L&Pef Lo
(Gretchen approaches reluctantly.)

RN TEE R e et s

45 “To pass on the truth and get rid of ignorance” is a line quoted from On the Teacher (Jfii}) by Han Yu (1K)
(Baidu Baike). On the Teacher is a well-known work that students learn at schools.

6 This is a Chinese idiom stemming from Yueyang Lou Ji (&F#£iC) by Fan Zhongyan (JufH#E 989-1052), a
prominent politician and litterateur of the Song Dynasty. (Handian)

47 “To keep on talking” is a well-known Chinese idiom stemming from the Book of Han (X5) covering the
history of China under the Western Han from 206BC to 25CE, written by Fan Ye (JEFt 398-445). (Handian)
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GRETCHEN: Professor, what would you like to order?

VAR RIF, RAGVIRERIIN ! NGBS XA R SR, WA
Le A RE, S ERIRRLL, MBI ERERDE, SRS R RS, IR
MR, RIRMLENLE T 3A 0 b /ANH, BRIEE, KA B IRHLA G R 5 ?
FAUST: Oh, my God, the girl is so enticing! I’ve never seen such a beautiful
appearance, dignified, tender and a little bit reserved as well. The red of her lips, the
lustre of her cheeks. I'll never forget it, forever. Her lowered eyes are deeply
impressed on my heart. Beautiful lady, would you allow me to escort you home after
work?

FNY

Scene 6

(MR, ATFHETIE)

(Gretchen and Faust are walking in the shadow of trees.)

HEH: ARSI EE . RATRA R R, 3783, sk, FBiC A,

WA H G N —2/ k. AR, it 7 iE, SER. SR EER, B

TENETER . BEFAFNIOERE 1, WKk O @b . BRI 7 A .

R T A Oy — G, MR AT . ERIECR . ihEIRE LA A,

PATCIONISISAAT 1o IS 7ER E, BRIRSS, FGFH A F KA A= IRz /)y
FE, PR T, MO eI L PR BRI S R IR, KRR
GRETCHEN: We are a small family without a housekeeper. From morning till night
we are busy cooking, cleaning, and sewing. My father left us a business after his death.
Because I didn’t succeed at studying, I attended vocational high school to learn food
services. I went to school every day, but it was quite leisurely. My younger sister had
already died before my older brother returned from the army. I had to work hard to
bring her up. But I don’t mind hardship. She was really lovable. I was the closest one
to her. She was born after my father’s death. We all knew that my mother was going
to die. She was lying on the bed and very weak. I could only feed my little sister with
water and milk, as if she were my baby. She grew up on my knee and in my arms,
giggling and blubbering.

A X EREAE.

FAUST: Those must have been happy times.

HENE: AR R RO AR EAE AL, i —A WS IR R 45 i PR Y
A ORAS AN, TR SR R AR R AT s P [ . — R R PR A

SCELTSEM, AT . Bk, S, EFE ARG, nEdizeg
T, BEHEESG A
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GRETCHEN: Sometimes it was very hard. At night I put her cradle near my bed. As
soon as she showed signs of movement, I got up to feed her. If she still cried, I rocked
her in my arms and walked around and around in the house. In the early morning I
had to get up to wash clothes, go grocery shopping, prepare breakfast, and go to my
work as an apprentice as well. Therefore, sir, I was always tired. But I could eat and
sleep well.

VLA ANZRRIRT, MAESIT LT, bR AR CIRHEAR SN
Tt WRIEAER %, KA.

FAUST: Quit your food service apprenticeship, forget about getting a job. Let my
friend Mephistopheles provide you with entertainment. You are pure and attractive.

HEH: oA e R JAIZ R AR BB L Zie T . REERA SRR,
GRETCHEN: How can honest girls from ordinary families be part of the
entertainment scene in film and television? My mother would disapprove.

G AR H I T A2 g XTERIEECSEY) ) A A ot
ARG
(Faust lifts Gretchen’s hand and kisses it.) Gretchen: Please don’t! How could you
kiss this hand? It’s so rough! I do all the household chores.

VR B4, ORIEARINTE H SHMME. R, XE ARG T NIRRT
CR— ¥ 1) /N RS HIED TR E .

FAUST: Your simplicity shows that you don’t realize how special you are. Humility

is nature’s best personal disposition. (He passes a small exquisite chest to Gretchen.)

Open it.

HEEW.: 244, REKRE..... CHHE — SR AT — ANl A
GRETCHEN: What’s this? Jewellery? (Takes out a piece of paper and a movie script)

VR R RATIX AN AR K A
FAUST: These are the glass slippers of our era.*®

HEE: HEZEMR 2! WE, XEARDLL.....
GRETCHEN: A contract for an actress. Wow, how can1 ...

PR RE S BB N R GXAERR, RAgibiIa4A e K.
— R AT LA RS — N N AL R G A T NI Z) e R—28, AR
R Ta e ob: LN NI Y I =21 el 7S N R R R 7 O T e s /N Sl
THATE AR A FAE s, 2 | A,

FAUST: Look at those hurried streams of pedestrians on the streets. They’re like ants

“*® The story of Cinderella collected in Grimm’s Fairy Tales is well known in China. Generally parents tell fairy
tales to their children before they go to bed.
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who can only run their course® without thinking of anything else. One film in one
night can make one face become an illusion which haunts the minds of thousands of
people. A single step away can make you immortal. Best friends suddenly become
opponents; Cinderella becomes a princess for a night. Even if Qianqing Gege™ were
raised from the dead, she would have to concede that you are better qualified than she.

HEH: FATEZRAS, ABIXFEELAR . T H IR .
GRETCHEN: We are a simple family and dare not think of too much. And I have
never acted before.

FoLi: SRERLR, REMBINE, SRS
FAUST: Today at midnight I will come to your room and teach you.

HEEW: WInFE AT .
GRETCHEN: My mother will find out.

R CRE—ANNRSCEH I D M7 BN DR 8 0 5t 2> BEAS 558 T
—FFo

FAUST: (Puts a small bottle into Gretchen’s hand) Put a few into her soup at dinner.
Your mother will sleep deeply as if dead.

(W)
(The light dims.)

H AN 2 S s AR e 52 AE L A 2 B0 T AL R g 7E I o TSI FRERAE
Wr AT A, fm R SRR 1, 2SR RN M U &8 TRk (HECT Bk
REANFR ORI H MR 5% 7 X I K SRR 1 sl 1055, I LA : A
BA, B A Oy HIEEAR . s RE TSRS RS EE A
MBSO (U BIORGR D5 hah &, BUSRR D HERM, BR=ERp i OF
TAEERR, WA, AREFERIEE, BRI

GRETCHEN’S OLDER BROTHER: My comrades in arms used to talk about their
girl friends as if they were fine cigars. I was silent’’ when they were boasting.
Smoothing my beard, I finally smiled at them. Then I lifted a full cup of wine and said:
Each has its advantages. But in Wittenberg, is any girl comparable to my younger
sister Gretchen? Nobody answered, and then they responded all together: No, No.
Cling! Clang! Let’s drink a toast to Gretchen! But now I feel very anxious! I am
frightened>” by rumours and slanders™ about Gretchen. (He hears sounds of voices in

4 “Run one’s course” is a familiar Chinese idiom which stems from a poem titled Ling Shang Yun (¥ | %) by
Bai Juyi (&%) 772-846). (Handian)

0 «Qianging Gege” is a specific person, a princess. “Gege” refers to the Manchu version of an imperial-born
emperor’s princess.

5! This is a Chinese idiom stemming from the novel Red Sun (£ H) written by Wu Qiang (3258 1910-1990)
(Baidu Baike).

52 This is a well-known Chinese idiom originating from a work titled Bi Tao Hua (Z4t4£) of the Yuan Dynasty.
(Handian)

53 “Rumours and slanders” is a Chinese idiom originating from Classic of Rites (Liz.), one of the Chinese Five
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his sister’s room.) Gretchen, who is in your room at midnight? (Faust dashes out of
the room half-naked. He tries to escape but is stopped by Gretchen’s brother.)

JERHRE: OAEEREHRIAH, R Hia ! RHEES] ! FORFE L
MEPHISTOPHELES: (Rushes out from the darkness and speaks to Faust) Don’t be
afraid! Pull out your sword! Let me take him on.

(ZNATH B B CReis H I 2 SO, sl —81, 8 ik
AT, HIE SRR I JE A 8D

(The three men fight. Mephistopheles seizes the hands of Gretchen’s brother and
Faust thrusts his sword into his chest. Mephistopheles releases his hands and
Gretchen’s brother falls down dead. Mephistopheles and Faust escape.)

Ht

Scene 7

(BB Wi, =ABmEERARMEEMEEA S, WR—/A, 73R
Wz Bt HIEZ 5. HE e 7, Wi, BhEa )
(Church bells sound. The stage is illuminated. Three puppets, two adults and a child,
all covered with white cloth lying in flowering shrubs. They represent Gretchen’s
mother, son, and older brother. As the light dims, the sound of bells fades away.)

(RS, PR e AT —HE, 7% LR LTIEE ke i)
(Faust and Mephistopheles struggle in the shadows. Faust seizes Mephistopheles by
the throat.)

T, B !
FAUST: You Devil! Devil!

J& Wik T R T
MEPHISTOPHELES: Let me go! Let ... me go!

LA IR AN T M. B — Rl T R
FAUST: Gretchen was sentenced to death! But you ...! You miserable one! In one
night she lost her mother ...

JE iRy BT GRS A GE, AR BIZ AR AR 1!
MEPHISTOPHELES: That was an accident! The dosage I gave her is for a normal
person. Who knows why the old woman died?

Classics of Confucian canons. (Handian)
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A AR L T A
FAUST: In one night she lost her older brother ...

JE KR BN IR AR
MEPHISTOPHELES: That was an accident! An accident that you caused!

PR R R H SR IIAUL. ..
FAUST: In one night she became an orphan ...

JA R RN IOL XA — A
MEPHISTOPHELES: She’s not the only orphan in the world.

A —WE, ZXIGEFTINERE T L.
FAUST: In one night the poor>* girl conceived a new life ...

JB CHRE: RARBISEE VR B E IR S AR ?
MEPHISTOPHELES: It’s your child, your own flesh and blood! Are you trying to pin
the crime on me?

A W T A dn XOR TR Ay, ik 7R L
FAUST: ... gave him life and ended his life by her own hand. She obviously lost her
senses.

JE CHRE: R ARE A, AR
MEPHISTOPHELES: You ruined her, not I!

PR AR TR BRI, SRR I SRS, T,
B UBRER. W TR BTN RTILT

FAUST: You ... You kept the truth from me for a year and coaxed me into drinking
and dallying with prostitutes. But she, she lost her mother, lost her older brother, lost
her lover, lost her son ...

J& CHTRE, AR ZTRO R A
MEPHISTOPHELES: You must save her and get her out! You must!

5\

Scene &

(BRBLA, Wise, HUNMAr eReEiE4s —Fl . 7 E2EAE C ke 1D

% This is a free translation of a Chinese idiom stemming from Chen Qing Biao (#41%%), a memorial to the
Emperor Wu of Jin, by Li Mi (Z£% 224-287). The literal translation is alone and helpless. (Handian)
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(Sobbing is heard. The stage is illuminated. Gretchen is curled up in a corner. Faust
and Mephistopheles enter.)

AR WX RS R, OOFBD
FAUST: She’s in the prison right behind this wall. (Opens the lock.)

HEEW.: 27Fk 1!
GRETCHEN: The executioner is coming!

L B! BOR T, SREURH %
FAUST: Hush! It’s me. I’ve come to free you.

HEM: G 27F, WERIRZB, FRCRIRIE. KREEIE, 1E3EEE
FH 1

GRETCHEN: (Kneeling) Executioner, who confers on you the power to take a
prisoner at midnight? In the name of mercy, let me live till the dawn of tomorrow!

G £33k, wiovxEReiddr. LR ACEERS Ko BT RE! ZAaH
DRSAEARI ?

(She rises.) I was beautiful. Because of this, I'm to lose my life. My former friends
have all abandoned me. Please let me go! What have I done?

VA PORBURE 2.
FAUST: I come to take you away from here.

HEEE . FAT—RHE T SRR EAE A TRATIE L sk K b T B!
GRETCHEN: Let’s kneel and ask the saints for forgiveness! Hell fire is flaming up
the steps!

VR H R g e
FAUST: Gretchen! Gretchen!

HENH: JEAbE S FRE P %
GRETCHEN: It’s him. He’s calling me! I must rush from this place.

P, REAEIX LY
FAUST: I’m here!

HEEE: 2! AR T AT R 7R SFAEE, AR — JORIRIE K.
GRETCHEN: It’s him. I am saved! We are back on the street where you first took me
home.

LA PEATE !
FAUST: Let us go!
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HUNE: REFMRZF—2 L.
GRETCHEN: I want to stay with you a little longer.

Pl AR FAEREAR T
FAUST: Hurry up! We won’t be able to flee if we waste time!

HEEW: AR —T? AR, BAEREVIESIC T 7 RIS IR UK,
PRI YERF 2 2

GRETCHEN: Will you give me a kiss? It’s been so long since we’ve been together.
How could you forget to kiss me? Your lips are so cold. Who took away your love?

A RIOGE! SRESUT HEAEYR!

FAUST: Come with me! I will kiss you with ardour forever!

HEEM: HR2R.
GRETCHEN: It’s really you!

. Rk, ERIE!
FAUST: Yes, it’s me. Come with me!

HEEW: FRATITEEE, FIENER R AR — N2 Mok TSR, Mst 7%
T WAMBHIEZ T o IARE ! RARK T, XFEET, AI2&, BEAmmn? !
R, ART 7AW ARG HTROY . T T h—5&, Mt X
YA T4

GRETCHEN: You released the chain. But do you know what kind of person you are
saving? A woman who killed her mother, drowned her child, our child. It was not a
dream! I see your hand, so beautiful. But why is it wet? Blood! Oh God in heaven,
what have I done? Let me feed my child first. I've held him for the whole night. They
took him away, they said I killed him.

. o EmibE k.
FAUST: Forget the past.

HEM: A, R5ET % &R —TE%: G, . 4h s U Ty, FREFET
SR SS, 3, BT — 5, &7, BEERM . FAb L ATEREE ! AAET,
WEEAR B IL 2 25548, BUER AR, HERMETT, XSAEARE, RAIIRIEX
AR, BETARIEZIR.

GRETCHEN: No, you must live. Let me tell you my last wish: my mother, ... Lay
her to rest in the best place. My older brother beside her. My child nearby, resting on
my breast. Others should not be allowed to come close to me. I was so happy to be
with you, but it couldn’t be the same anymore. I can’t push you aside, for your eyes
are so tender. You are still you, after all.
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L iER R, AUERPGE .
FAUST: Go with me, if you know it’s me.

H R AR EEL ?
GRETCHEN: Where?

R, AR
FAUST: Outside.

HEM: wktih s, HERM, ZROITE, HEEEWIN. AT KT %
BRA—L.

GRETCHEN: Stranded in a foreign land, full of fear, with a stricken conscience. In
the end I would be arrested. But here I’'m only one step from eternal peace.

VR Wivsfh 2 A REE R, 8RR Sl TR A
FAUST: I will stay with you when you are stranded in a foreign land. Mephistopheles
bribed everyone.

HEEW. P! BT AR, — BB, JEEW, oM, AR, A TFIhYEL.
Pifih Bk BRIRIIEZ T AER L, A Rk

GRETCHEN: Hurry up! Save my child. Keep moving, keep running, along a river,
across a bridge, through the woods. He’s in the pond on the left side. Pull him up!
That is your child! He’s struggling. He’s trying to come up!

L. M BHRERRAE 2.
FAUST: Wake up! Freedom is just one step away.

I A LR b, AR, ARGk, Ml XA A, KEEARE T .
Wi 1, AFEIRAIESR . IR RATA ZHRIR !

GRETCHEN: My mother’s head droops down on the side of the bed without blinking,
without nodding. She has slept for such a long time and can never wake up. She fell
asleep so that we could enjoy each other. We were so happy at that time!

PR BORUOASIIRI . IR %!
FAUST: You wouldn’t take my advice. I’ll carry you away.

HEE: T
GRETCHEN: Let me go!

. KRBT, REER T
FAUST: There is light in the east. It’s almost dawn!

HEEW: Rt #se 7 WIOH 7FREEEL 7 BATE B K, EHA SN
FHTIE
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GRETCHEN: It’s almost dawn! My life is coming to an end! We will meet again, but
not on that street.

CITJeHms, B, ot L EE R, 8aids, &fa—faian A
A H I Sk SR E— S AR A RO

(The light dims and gradually fades away. At first Faust remains in darkness. As the
light dims, it falls only on Gretchen’s neck and a basket on the ground at the last line.)

AR L
I’m tied up.

g

I can’t escape.

WPALRFE AR S £

I am carried to a wooden platform which has been prepared.

Hie#l T, BHRRATK TS E,

Facing downward, I see the empty basket in front of me,

el Rk PAlIVE SR
I see the cold light of a steel blade on my neck.

A IR,

I see darkness,

P BITCIL A R .

I see endless darkness.

CAT 2RO
(The light is extinguished.)

FHILY

Scene 9

AR S AT o
Vanity Fair: The Legislator of beauty

H WA SRR 0 AR, AR AR U S bR (R EAED) MRSk,
FELVE R U, iR — ELAEE H XA AR AR Ui o

The actress playing the role of Gretchen takes off her costume and returns to the stage
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as a narrator holding a volume, Faust. In the following scenes she functions as a
commentator for the audience from a position off stage.

H -

HE LT AAEBE,

Wik & NI AE TR,

XEFMAKEEER;

W, BT 15 k.

X JUAT R4 E AR LR (D ELERr D) o 4ERFE R T, (ARSI 4k 2k
M NAETRAE . A EYERF SIS T, 24 & WARAER I A0 36 i df . =4,
WAETT IR (48 KSR, A AE T A A B & 1 2 TR AW
GRETCHEN:

Ev’ry youth for love’s sweet portion sighs,

Ev’ry maiden sighs to win man’s love;
Why, alas! should bitter pain arise
From the noblest passion that we prove
These lines are excerpted from an early work of Goethe, The Sorrows of Young
Werther. Werther committed suicide, whereas Goethe continued his life journey.
Under the shadow of young Werther, the 24-year-old Goethe was inundated by
flowers and beauties. In the next year Goethe embarked on the writing of Faust.
Hence, the characters in his works seem to coincide with the life he experienced in the
world.

955

BT I R, EIEWE WR . AERTE, BRILEETE E S AT
VAR S AN NGRS G . IR DI TH . i RERENIL, B AE
RIGHIE IS5, AT Tl R, W ZEMhL . R A E SR 5 e o] 2
IR BV IE B B R i AT THE R S T o A DAASU G U Ty B 308, LR DL SR e
Ey ERL S0, T R 5 S B U AT 1] 5 58 1) 1M AR I S e ERL T o o R 4R ot <
FRmize 7RISR B, MEON RG] e . X B IRATIE AR RS T B
BT AT s B — ik R R S

Although Gretchen passed away, flowers™® on roadsides will bloom of their own
accord without end. Faust’s second lover is a beauty, Helena. Her background is
unusual. Her mother is Leda, who was seduced by Zeus in the guise of a swan, and
then she was born. Zeus’s wife, Hera, Athena, the goddess of wisdom, and Aphrodite,
the goddess of love and beauty, invited Paris to judge who was the world’s most
beautiful woman. Hera bribed Paris with power; Athena bribed him with wisdom; and
Aphrodite bribed him with Helena, the most beautiful woman in the world. Paris
awarded Aphrodite a golden apple as a prize. In return he received Helena. Here we
have appointed Faust, instead of Paris in mythology, to serve as the chair of the
adjudication committee for the first beauty contest in history.

5 A poem from The Sorrows of Young Werther prefixed to the second edition and translated by Edgar Alfred
Bowring. ( Goethe, “Poems” 215)
%6 Here flowers refer to women.
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Mhbr: P ARIEARE, AL, A A R ?
HERA: Doctor Fu’’, your way of speaking shows a scholarly bearing with laudable
spirit. What do you do?

VR RAECEEIRIE R KIF AR R S TR .
FAUST: I’'m the chair of the adjudication committee for “The Golden Apple Beauty
Contest”.

PAPL: e A E AR 72 B DO EFHE RN ZEAZ, REAEATREAHR
FEZRVE o Ui AN m] il B R, A B AR B R BB LRI HE. FH
R L IE R NSRAE, BEARRIRAARERE T 332 L )8 47 R 2
HERA: How can you stoop to this glitzy show instead of sticking to your intellectual
research? I thought scholars were like monks. Nothing good happens unless they sit
still. If the emperor Wu of Han’® hadn’t got rid of the source of evils for Sima Qian,
how could he have reached “the peak of poetic perfection, the climax of picturesque
rhythm”>®. It seems Doctor Fu hasn’t purified his six fundamental organs®.
Otherwise how could our changing society grant you authority to stoop so low®' to
this level of culture?

A AR T . RS E R

FAUST: Times have changed. Whoever understands the times is a great man.*

BhhL: A IR 552

HUNH R, BRI

IR ST, A

TR Z, LH5WER.

L, BRFIREADUEE S, FREAE O, WEFFRAT AR WAL B 10,
P At B 2% 2 BB R, AR SO AP A, FRATS B iR %
BOPKDUAE L2 e . Wi KA

HERA: What does it mean to understand the times?

A plebeian in the morning becomes a minister in the evening.

Officials of all ranks and descriptions at the court secure official positions through

37 «Fy Shi De” is the phonetic form of the Chinese name of Faust. According to Chinese custom the family name
goes before the given name. So in this case Fu is Faust’s family name and Shi De is his given name. By referring
to Faust as Dr. Fu, Hera is making a humorous word play on his name for Fu is only part of his name, the first
syllable. A Chinese speaker would never just refer to half of the full name, in this case Fu Shide.

3 Emperor Wu of Han (X7 156BC-87BC) was the seventh emperor of the Han Dynasty in China, ruling from
141BC to 87BC. He is cited in Chinese history as one of the greatest emperors of the Han dynasty. (Baidu Baike)
%% The praise was given by Lu Xun (£ 1881-1936), one of the major Chinese writers of the 20™ century, for the
book Records of the Grand Historian (521¢). Its author is Sima Qian (7] ZiT), a Prefect of Grand Scribes of the
Han Dynasty. His famous and highly praised work, Records of the Grand Historian, is an overview of the history
of China covering more than two thousand years. “Get rid of the source of evils” here refers to castration. Sima
Qian was castrated by the order of the Emperor for dissent. (Baidu Baike)

% This is a Buddhist term. The six fundamental organs include the eye, ear, nose, tongue, body, and mind.
(Handian)

61 «Stoop low” is a Chinese idiom stemming from a poem of Li Bai (254 701-762), one of the two greatest poets
in China’s literary history. (Handian)

62" A familiar Chinese idiom stemming from Records of Three Kingdoms (=[® ), the official and authoritative
historical text on the period of Three Kingdoms covering from 189 to 280. (Handian)
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study.

Whoever acquires civil and military skills by study does so with the intention of
gaining an important position in the court.®

Doctor Fu, I feel sad because you are doing the same thing as the masses®. But
emperors and ministers would do well to be courteous to the wise and respectful of
the scholarly®. In our society now we have a lack of scholarly bureaucrats. A talented
person possessing degrees and abilities like you has to be respected and put into a
significant position which is very important for our Zeus of our family to develop
Olympia. Believe me and take your sister’s advice.

PR TR NS, MRS TER, 152 2R
FAUST: I am benefitting a great deal talking with you, as I have studied for over a
decade®. Thank you for your advice.

i FARKIRAN, HEKS 5.

HERA: I haven’t come to teach you, but to be a competitor in the beauty contest!

PR (TIEETD RAAMERESHE, 25383, RN TEN RN
ST B K HISEAR « AR Bk T 1T b Bh 4, EE S 38 24 5 KE
NE, JE IR, ARSI, EHR N TR Z0M B R TAE.
FAUST: (Dumbstruck) It’s an honour and great joy for all of our staff members and
contestants that you condescend to take part in our competition. Your participation
will be paramount and we will assign our keenest and most capable cadre®’ to assist
you. Little Mephi, ®® Mephistopheles, the secretary general of the organizing
committee, a famous engineer specializing in humans, will assist you.

U8 CHRHET A S AR, Kbfhigl 28 —5%, BEFARIER EET 15
KA, G B, SO B —BIIR G, f5—22, ("R BB LR, )
(Mephistopheles behaves like an experienced chief of office and takes Hera aside. He
takes a white doctor’s coat from a nearby clothes rack and puts it on with a flourish.
He fishes a pair of glasses out of his pocket. Suddenly he becomes an orthopaedist.)

83 The three lines are excerpted from the Story of the Lute (E£E1r) written by Gao Ming (=¥ 1305-1359), a
librettist in the Yuan Dynasty. The lines describe the official examinations in imperial China which determined
who among the population would be selected to enter the state’s bureaucracy.

% “Doing the same thing as the masses™ is a Chinese idiom stemming from the New Book of the South (Fg#F5715)
by Qian Yi (%4 968-1026) of the Song Dyansty. (Handian)

8 “Emperors and ministers” is a well-known Chinese idiom originating from the Records of the Grand Historian
(5212) by Sima Qian (7] &iF). “Courteous to the wise and respectful of the scholarly” is a familiar Chinese idiom
as well stemming from the Book of Song (5213) by Shen Yue (#£%) 441-513). (Handian)

86 «As I have studied for over a decade” is a familiar Chinese idiom which stems from the Book of Two Cheng (%
F24=10) written by Cheng Hao (F£5l 1032-1085), a neo-Confucian philosopher, and his brother Cheng Yi (FEE
1033-1107), a Chinese philosopher. (Handian)

87" Cadre refers to official or team leader.

% In the Chinese original, it actually says “little Mei”. This case is similar to the previous one for Dr. Fu (see
footnote 57). “Mei Fei Si Te” is the phonetic form of the Chinese name of Mephistopheles. According to Chinese
custom the family name goes before the given name. So in this case Mei, the first syllable of Mephistopheles’s
Chinese name, is regarded as his family name and Fei Si Te is his given name.
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L JE CHTRHEIRITIZ LRS- Homf . fRml R AR MG R TR B K 7
HERA: Mephistopheles boasts that it’s a miraculous place here. Are you an expert in
engineering human fakes?

J& KRR AR TR LR, fEFIER.
MEPHISTOPHELES: An expert in artificial human engineering, yes, [ am.

Hhbr: IR 2,
HERA: Doctor Fu’s fellow student?

JE R My B
MEPHISTOPHELES: Yes.

BB TR 7
HERA: Studied at Cambridge?

JE &Iy A
MEPHISTOPHELES: Indeed.

i EORBAE PURF N Cp B EN i) T S
HERA: Did you use Frankenstein’s dissecting table?

J8 I AR
MEPHISTOPHELES: Yes indeed.

M AEIRSCR NI R A ?

HERA: Is your relationship with Darwin’s wife unusual?

JE &Iy A
MEPHISTOPHELES: Indeed it is.

s FE AR S AR T — R R TR AR SCR AN BRI, 3T — R R
s =R B REE L 2

HERA: You and Darwin’s wife looked at each other under the tree where Newton
was hit by an apple. Did you talk at night, till eleven, twelve, even after midnight?
Didn’t you go to sleep?

JE CHE: A
MEPHISTOPHELES: No.

Bibi: B4 TERIT L2 TR
HERA: Why have you been reduced to work in a beauty parlor?

J& RS e, RN, AR, R B EERERE, RIE R
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NG, EREECE . BB

MEPHISTOPHELES: Reduced? Madam, I haven’t been reduced. It’s a significant
decision in my life, a method by which I’ve learned to cash in my knowledge
financially and become rich through science and intelligence.

Wdi: U, AR, IR, BRANF Rl IX A A A B NG S
BTk T2

HERA: Okay, it’s not a degeneracy, but an exploitation. How did you and Dr. Faust,
such an incomparable genius®, fall so far from the ivory tower and come to a
crossroad?

J& KR AR DG T R I ST G AR IRA R R ARG, VR AR ARG HEIA IR SRR
SUIURIIT I SES 5, 1048 7 —HELDRy B RE, RS0 IR AT 4 BB 2 AR .
MALEERIRAIE T Ja R FERITEN A RIGE T RIUEFIE A, — L
BEA TR T .

MEPHISTOPHELES: Plato’s thesis about beauty filled our minds with thoughts.
Faust sneaked into Darwin’s cousin, Galton’s laboratory and collected a pile of
woman’s skulls. He attempted to develop beauties whose charms transcend time and
space and detach from the culture pattern. Later he imagined Helena’s genes could be
found in the eggs of white swans and then he dug into the life sciences laboratory."

b HCR T .
HERA: Any result?

JA KR A, ATMBLE B A, KRS R, R EmEiAN (=
VAR 0 T BRE T TR A R

MEPHISTOPHELES: No. But he acts like an expert on television so that he can
enjoy the benefits of a favourable position’'. His appearance in the medium has
caused a great sensation. But Faust made a strategic mistake.

b BAaE?
HERA: What do you mean?

J& Wik SEASER A ERIE, MARRATITIE. HOGIRIEA A4, Wi skA
HEMELA IR X o6, Ak KT s Ao, HR T — SRR —ASJEI T E A
BAFEAE M Eae, XABEARS T

MEPHISTOPHELES: Beauty is a matter of skin and flesh. He doesn’t need to
research it so intensively. What are the advantages of having sharp eyesight? The

D7n=N

8 “An incomparable genius” is a Chinese idiom stemming from A Tale of Colorful Feather (%%£iC) written by
Tu Long (J&F% 1543-1605), a playwright and essayist of the Ming Dynasty. (Handian)

7 This is a reference to Wagner’s laboratory in Faust Il and Homunculus.

I “Enjoy the benefits of the favourable position” is a free version of a Chinese idiom which originates from
Qingye Lu (&%) written by Yu Wenbao (A73%Y) of the Song Dynasty. A literal translation of the idiom is “the
shadow of the moon can be seen first from a tower near water”. (Handian)
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streets are filled with beautiful women’*. But taking x-rays of beautiful women as
they approach, we only see their internal body parts. A physical problem has become
metaphysical. This makes Faust confused.

ke AT, R RN,

HERA: Sure, Faust does research on aesthetics.

JE iRy JOEREEAER AR, DAY H ORI REAT R, Eaif?
MEPHISTOPHELES: I do cosmetology. If someone isn’t satisfied with his or her
body”®, how can we treat them?

i EORRREE N
HERA: A permanent cure.

JA KRR WEAR? AEMMA S T XAEIE, KRR, ARl A. %
SRR ORISR HARA S L, AT E B bR . BIB BRI REIRIRANG
A, HSERRAS S .

MEPHISTOPHELES: A permanent cure? If the body isn’t beautiful we say the
person isn’t either. I think that the body’s surface represents the entire person. The
skin and flesh house the beauty for which Faust is searching. I heal human bodies. It
seems that I’'m healing the surface not the root. But in fact I'm healing both, for I
believe that the surface is the root.

b ARVFHHIEZER 4 o ABIRE T IE ?
HERA: It’s a dialectic method of analysis. But how do you heal your patients?

J& IRy 3 FLER BRSO BB B ) o B H ISR AR T RHMT B T = 44K
FF: AR, PR AR FEIA .

MEPHISTOPHELES: I always employ the latest techniques in the field. The three
most common cosmetic surgeries are liposuction, eyelid surgery, and breast
augmentation.””

b JENEM L R TR B BT EREART SR, X3
JEfEA—mlFlg?

2 «Filled with beautiful women” is a Chinese idiom stemming from Jinbei Pavilion (4#{%) written by Su Shi
(J7X 1037-1101) of the Song Dynasty, one of the major poets of the Song era. A literal meaning is “scenes of
prosperity with orioles singing and swallows darting.” (Handian)

3 «p7 %% (Pi Nang)” originally means purse made of animal skin, but in Buddhism it is a metaphor for the human

body (Handian).
™ In the Chinese original script several words in the next five paragraphs, from “I always employ the latest
techniques in the field” to “the skin becomes as smooth and soft as pearl or jade ...”, are recognizable as

traditional Chinese characters, which were used in Mainland China before the 1950s and are still used in Taiwan,
Hong Kong, and Macau; for example, “A (wei)” is shown as “Z”, “f& (lian)” as “ff”, and “& (jin)” as “E&”.
But not all the words in these short paragraphs are traditional Chinese. Others words appear in simplified Chinese
characters, which are currently the official Chinese characters in Mainland China, Singapore and Malaysia. There
is no obvious reason from the context why these few words are used in traditional Chinese. So the author has
changed the traditional characters to the simplified modern form.
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HERA: 1 see advertisements for liposuction everywhere, on television, in the
newspaper, on telephone poles. What is liposuction anyway?

JE iRy U, AR IR TENRY, RrhlEc . HET, MlEARZE
BETAFLZEA, PRCRBERT 22— WEHLF LRI . P
TR AR T LB SONE IR IR G e, BEA ROERRE . . LR
PR E X IR NGB o BT B — b BE AT L3R 3E [ i i BURIIE R, B B 2%
JERONL, S &R EERRYT, JTRCE A HARBEIIIRE K.
MEPHISTOPHELES: To put it simply, we insert a special tube under the skin and
absorb fat from the body. So far liposuction has risen to No. 1 on the list of plastic
surgeries and its operative mortality rate has fallen to one in ten thousand. One has to
sharpen one’s tools before being ready to do the thing.”> High speed oscillating
equipment, powered by nitrogen, developed by the progress of mechanical
engineering, can effectively remove the fat in fibrous areas, like the back, breasts, and
upper abdomen. A newly released massager, certified with a certificate from the US
food and drug administration, can conduct temporary fat removal. Combined with
massage therapy, its healing effect is much better and can be prolonged ...

hbL: 4, AEARA 2 He i & e ?

HERA: Great. But are you a salesman?

JA KRR REL R, AEMERN. GEINJTE, HESN, WSHekE) k6
NI, R RIS R, PRI Z LR, B X A4 H &
AR, 4 R T ARTAT Hh BB BN b R, 8 e sl i AT A5 s Tz e
AR TZ R RLE . BT BRI h 5 B XA 4ER I A 24a 5 SR R
NN LR FESULEE R SKBOGEE RS, B AT ARg 2. A
TLRE S GAETT R SR I B2 2 AR NI B A R B AR IR IR B = R N B BT R =
SRR, IR AR A CORAS, AT RSN, Ab 3 i LB IR 5
SEERME R, CRH#=0O

MEPHISTOPHELES: I'm a specialist and have medical ethics. (More excited, speaks
volubly’® and quickly’’) For drooping cheeks a face-lift is best. The operation
strategies are various: surgery which lifts fibrous adipose tissue in the cheekbone zone,
facial periosteum surgery in operations to remove bags under the eyes, endoscopic
face-lift surgery through temples, tightening and peeling of the skin, tightening and
peeling off aponeuroses under the skin, lifting fibre adipose tissue in the cheekbone
area, fat removal under the skin of the neck, tightening the platysma muscle at the
neck, wrinkle removal with laser buffing. The strategies are really many and various’®.

75 This familiar Chinese idiom stems from the Analects of Confucius (i:1%), a record of the words and acts of the
Chinese thinker and philosopher Confucius and his disciples. This idiom is also a metaphor which means
preparation is very important. (Handian)

76 «“Speaks volubly” is a familiar Chinese idiom stemming from the New Anecdotes of Social Talk (% i) by
Liu Yiqing (X! X J 403-444), a litterateur in Southern Dynasty. (Handian)

" In the Chinese text the adaptor used a metaphor to describe the quickness of Mephistopheles’ speech. He said
Mephistopheles talks as in Shulaibao (#{KE) plays, which is a traditional Chinese spoken performance
consisting of narrative storytelling with monologues or dialogues. (Baidu Baike)

"8 “Various” is a Chinese idiom originating from the Flowers in the Mirror (§%H1%4%) written by Li Ruzhen (25401
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Human engineers have developed a new material, autologous collagen, to fill up
concavities caused by aged faces: you simply cut pieces of human skin into tiny
particles about three millimetres long, add some brine, and it then becomes a
suspension. After it is injected with a fine syringe, the skin becomes as smooth and
soft as pearl or jade”. ... (Takes a deep breath)

hPL: B BIEOR T ? 4F, B T . BRRIE BB X E AL
TR SCER SCEED, WrE BB AN BB R, FtteblEs, +/\BlZ,
I ELAE T BT o EMR AR B L BIRAME, AIIAEIL, W IR e AR 2
R0 2 ARV S AT I 7 BRI | H R AR AT AN EEAE

HERA: Take a rest! Getting better? Good, you’re calmer now. You run around,
punching and making holes in human bodies, dismantling and removing. It sounds
like you’re selling medical dressings or repairing autos. With skills of various types,
such as lathing, planing, milling, drilling, grinding, and boring®’, we humans can be
cut to pieces® . How can you touch the wife of Zeus, from head to foot, from inside to
outside, front and back? Do you think you are sewing a doll in a small town enterprise?
How dare you! You can never touch me!

JE R CRITHIN M. KT —FEoR. IRESEIEA 7OUR, R, B,
HHTRE) AR, WEH —E ERXAE R SRR . 5645 AT LUK TR AT
Jia IR U IR — R, L B XN BCE AT
MEPHISTOPHELES: (Turning red with shock®. Then bemused, and gradually
light-hearted, focussed, and concentrated in his eyes. Regalvanized.) You are right.
We don’t have to do a cruel surgery and change everything. we can take a gentler
approach as well. There is a treatment in Beijing which is absolutely gentle and mild
as the rain falling softly in the wind at night, moisturizing all the plants silently and
imperceptibly™.

. AHadi?
HERA: In what way?

JE RHrRE: “BRIS LT, (R E AR D CBRIS LT R R A E
TR BREARSE . DHES, REBEIRK . SIS S ST
B85, B by LA B O AEal, RIS N BARIRES D HIERARIE S . SR8
Ry BRI AR . A S BT ER G M ZRMIRST e J A N fik B
ZESTNARIE T o

¥ c. 1763-1830), a novelist and phonologist in the Qing Dynasty. (Handian)

" «As smooth and soft as pearl or jade” is a well-known Chinese idiom stems from a poem by Zhang Wencong
(K 3CEE 1781-1839). (Handian)

%0 The tasks listed are the basic abilities learned in China by craftsmen and even in schools.

81 «Cut to pieces” is a familiar Chinese idiom originating from the Water Margin (7K{4%), one of the Four Great
Classical Novels of Chinese literature, written by Shi Naian (Fifif & ca. 1296-1372), a classical Chinese author.
(Handian)

82 The literal translation means shocked like a frosted eggplant.

8 The line “the rain falling softly in the wind at night, moisturizing all the plants silently and imperceptibly” is an
excerpt from the poem Happy Rain in a Spring Night (F#% &-§) by Du Fu (f: 8 712-770), a prominent Chinese
poet of the Tang Dynasty. (Baidu Beike)
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MEPHISTOPHELES: “Aerobics**”. (He reads the promotion material.) Aerobics is a
new sport which was developed by scientific researchers, dieticians, dance artists,
psychologists, drama theorists, and energetic avant-garde directors together.
“Aerobics” is based on fitness including training courses and programs in various
aspects of body language, the figure, skin care, dress and personal adornment,
make-up and so on according to specific personal situations in order to show healthy
posture and the beauty of the human body.

CRTIGanoK, SRl «Wris b s 2 2 87 22 1 s A ALL /KRR TR L I g #Ay #,
i EURN D)
(The stage lighting ripples like water and there are dreamlike music sounds. The slow
movement of an “aerobics” dancer on stage is like tropical fish gliding in an aquarium.
Hera joins and dances along.)

H1

Scene 10

(HLEAZLMBES R L LA AED, iRk EEOCE S 2 R B .
B B T A IR e L& e B, RS IR TR MER . D
(Doctor Faust scans the photos and resumes of the women in the competition. There
are more photos and resumes lying on the floor. Through the glass we can see women
dancing and singing in the corridor. They are the contestants preparing for the
contest.)

JA RITRr: b, Al haREER.
MEPHISTOPHELES: Doctor, a lady insists on coming in here.

A AR AR R

FAUST: Every woman wants to come.

J& KR R
MEPHISTOPHELES: She’s an elegant lady.

. WUH R Rt
FAUST: That’s what they all say.

JA KR BB E M4
MEPHISTOPHELES: Take a look at her business card please.

A (D MR RBRE ST NS A S D BAR I . PREETTAE, FRER

% This is a word play. The adaptor doesn’t use the translation of the English word “aerobics”, but instead five
Chinese words reflecting its phonetic form “ai luo bi ke si”.
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AT A8 . IRAE B E BB I 5 B ME R R, dhh BRGS0
SR, UL RTEESA . GEEARE, MR 7Rk, Mg =R, D
FAUST: (He reads.) “Professor Athena Ru Mei Qi University™ cultural anthropology
research centre”. Don’t let her in. I dealt with her before. When I gave a lecture in
Beijing about Venetian prostitutes and Venetian drawing styles, she dashed up to the
platform and grabbed my microphone. She said she wanted to counteract what I had
to say in my speech. (Athena rushes in just as Faust is about to finish speaking. She’s
thin and tall.)

MELLYE. P AR IRATI I T .
ATHENA: Faust, we meet again.

AR AT WA

FAUST: Is there something you want to see me about?

MESLGR: 2SR IATA AT T
ATHENA: We have to interfere in the beauty contest.

VR N, WEBRE BARILIE SO R e A A S HAER), RIS AR IR AR 5 .
FAUST: Miss Ya®, the competition is approved by the office of Olympian cultural
development and Hera the Goddess of Heaven has come personally to advise us.

FESIR: E 4 H Z BUARVLE (L ez BARVLI L ! W E A B Z e 5 3
AT AEAYHEYE? FAT T2 A EOE 2

ATHENA: Dare I ask to whom the present Olympia belongs? Dare I ask to whom the
present world belongs? Who will give the answer if our women don’t? Who will take
action if our women don’t?

oL T RTBL S PERIRARUR IR T W e B
FAUST: Sure, sure. I will invite you to give a talk in the seminar “sexual aesthetics at
the dawn of a new millennium” after our competition is over.

FEHLER: ATV BATERRAT S TATE AT SR e B AGETE B A iAo #iig
ATHENA: No! What we need is action. We must take action to smash the “female”
legend which has been constructed by male speech.

L, RAETFA AL
FAUST: What do you really want?

% Ru Mei Qi is the name of the university. Ru in Chinese means Confucian. Mei Qi could be just a random name.
But here I assume it means majestic, because in Shanghai there is a Mei Qi Theatre and its English name is called
Majestic Theatre.

% Ya Shi Na is the phonetic form of the Chinese name of Athena. According to Chinese custom the family name
goes before the given name. So in this case Ya, the first syllable of Athena’s Chinese name, is regarded as her
family name and Shi Na is her given name.
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e 223§,
ATHENA: Participation.

. GREREZRRR B L —RRE, #OEMmre 7 —r) 4!
FAUST: (Faust, sitting sideways in an armchair, bounds to his feet and chokes on his
wine.) What!

G138 P (e = & S N A &= 5
ATHENA: Award the prize “the most beautiful lady” to me!

VA A ?
FAUST: Why? On what grounds?

TSR AR ORI L ERIAER . AR RIRA LB IR A RES, ARSI N
S BRI FRAERL R, HUFE 5 N B BB BE R, w R PO LR L A
-

Fo

ATHENA: Because I'm a representative of women in the new era. Because I have
knowledge, I’'m well-educated, I’'m cultured, and I’'m capable. Because I can do what
a man can do. Because I can even do what a man can’t do. Because I’'m a symbol on
the flag of the new woman.

AR (UUER—HED PEATFHEKANIEIK .

FAUST: (Silent for a while) Everyone is minding his own business.®’

FESLGIR . R0 ZEEIR AR K
ATHENA: I want to be involved in your business.

VR PP LR A AEN, B SESHEA .
FAUST: As a human being I’'m honest. As a scholar I’m faithful.

FEALGR: XPFERFMTAE— A TR? B — AR T2 EEad A 1
M2 b el A LR R AR, X [l AEAR BRAR B RAN T SO kE

ATHENA: Have you done more than ten thousand different shows in the last two
years? Have you read more than ten thousand books? I’'m afraid your knowledge is
rusty. I threatened you last time at school. But this time I have to eradicate the source
of the evil at the root of your masculinity.

VAR (DAPAPERE) Ailiririn . ARG E L) T — A FEATALACHN >
PEo R, SR, MR EANST, (HB VRN S B A A
NES JE TR

(Wr2FE0F, 8 WTRE ANARIRZE EBCT — Mk, b)) XREANIERTTA,

87 A well-known Chinese idiom originates from the Dream of the Red Chamber (ZL#%%F), a masterpiece of

Chinese literature and one of the Chinese Four Great Classical Novels, written by Cao Xueqin (B &5 /i 1724 or
1715- 1763 or 1764). (Handian)
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G145 et T UFIT— & TRy N
FAUST. (Protects his crotch with hands.) Calm down, speak rationally. We’ll arrange
a supplementary class before the competition for the entrants. If you attend, it will be
free of charge. Of course, you don’t have to attend such a supplementary class. But
with this opportunity you can probably investigate the abuse of masculinity.
Little Mephi, Mephistopheles.
(Hearing his name, Mephistopheles takes off a wig from a clothes rack and puts it on.)
This is the person in charge of our supplementary class, a lecturer in modeling at
Textile College, Miss Mephistopheles.

EAR

Scene 11

CHE SR AN AL AN ZREE)

(Athena gets into the etiquette training class.)

JE Wk A ABEE T XA, R SINGEE . $R—AbsEREE, XU ki,
Bk R B MR, IR S ESEERNG,  (ERFREMEAR) HEA I R
MR, X HIRZE IR ﬁJﬁﬁJéﬁ e PIIRA R —AIRE, fak. . FEH,
BERYESF 10 708 R R AR RS IE NGRS, R
MEPHISTOPHELES: A little bit round-shouldered? That’s not good. Go and practice
facing the wall. Look at the wall, stand there and put your feet together, put your head,
shoulders, hips, legs, and feet against the wall. (Mephistopheles helps Athena adjust
her posture.) Who doesn’t want to have an athletic-looking bosom? I am offering you
a secret recipe for building a beautiful and healthy bosom. Hold a magazine under
each armpit tightly with your arms, raise your head, stick out your bosom, hold that
for ten minutes each time ... You will be envied if you have the posture of a
professional model. So...

FESE  (——[&Jp, WrBNXHE, FERFERE Wy, Ve REFAbA1?
A z@”ﬁﬂ%!

ATHENA: (She follows his orders. Suddenly she turns to Mephistopheles. The
magazines fall to the floor.) Am I envious of them?! They ... the human
clothes-hangers!

JE Wik RERWIZS], M, B REBR -G —. THERANILT R
T AL

MEPHISTOPHELES: You must practise for a long time, Master Ya®, and be a
combination of a clothes shelf and a book shelf. Let’s do some training for the
obedient sitting posture now.

88 See footnote 86.
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FEIER: TIT? Hadfely ! REFRATESLe, MRy IRATA R BT, 4
A 2

ATHENA: Obedient? What does obedient mean? To whom do we have to show off
our cleverness and to whom must we be obedient, as you ask?! We are not Persian
cats or canaries.

JA KR HEZIH ! . EREAMNBEAR T RE, RIERERIE I, AES
SCFAA B I

MEPHISTOPHELES: Master Ya! Admirable! If you are a woman who can not only
talk™, but is also fascinating and charming while talking, it would be perfect, which
matches an ancient saying: a balance of outward grace and inner worth®.

FEHLGE: o
ATHENA: What does it mean?

J& CHRE: AMUBEZIMHEANRANE, AMURT B, T HE A IS
GgEfIe, SAM e, KRS AEPESZ st o2 2028 7
MEPHISTOPHELES: It means that a woman who loves herself will also be attractive
to others. Such a woman is not only elegant®’, but also vigorous®. Such a woman has
both the character of aloofness and of grace. She has the best of both worlds®. The
female militias now like both cosmetics and military uniforms®*.

FESLGR:  (hZ LB
ATHENA: (regards him with contempt””)

JE R U, BEFMAERE B T B IR PR R e ?
MEPHISTOPHELES: Okay, let’s start our most important training course. How do
you feel wearing high heels for the first time?

FESLR: Phnk? B BEIRSFEBAEL IR S, AAEEMAAT B, — i —iE
THZE/NIE . WIS B B ) 2 FOBCR AR I T 2 o AR AR . 1k 3RAT g

% This is a Chinese idiom originating from The Master of Preserving Simplicity (Bao Pu Zi #i4M") written by
Ge Hong (%54t 283-343), best known for his interest in Daoism, alchemy, and techniques of longevity. (Handian)
% «A balance of outward grace and inner owrth” is a Chinese idiom stemming from Analects (1£1%) written by
Confucius (fL-F 551BC-479BC). (Handian)

! This is a free version of a Chinese idiom stemming from The Travels of Lao Can (Z#%3i7iz), written by Liu E
(X155 1857-1909), a Chinese functionary, writer and novelist. A literal translation of the idiom is “a beautiful
orchid in a valley”. (Handian)

%2 “Vigorous” corresponds with the idiom “hong xing chu giang ZL4 Hi4%”. It is a free version of a Chinese
idiom originating from You Xiao Yuan Bu Zhi (Jj#/)> il /) written by Ye Shaoweng (F4353), a poet in the South
Song Dynasty. A literal translation of the idiom is “an apricot comes out of a wall”. (Handian)

9 “The best of both worlds” is a Chinese idiom stemming from Chain Stratagems (i£¥#it) in the Yuan Dynasty.
% This phrase is a reference to a line quoted from the poem “wei nii min bin ti zhao N RILHBHE” by Mao
Zedong (B4R 1893-1976). The original line is “bu ai hong zhuang ai wu zhuang A Z 4 3% K4, meaning
“women disregarded their appearance and devoted themselves instead to the Second Sino-Japanese War”. (Baidu
Baike)

% This idiom is the same as the one in footnote 7.
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S AR L R AR AR Fm G| BRI ?

ATHENA: How do I feel? I'm glad I didn’t live in the old society when I would have
had to bind my feet with immense suffering and put ceramic chips in the binding
cloth®®. And who is that female black sheep who belittled herself”” and thought up
this idea of high heels to humiliate the new born Eve? Are we supposed to suffer
twice? Is this a new Confucian trick? Was it imported from Singapore?

JA KR HEZM, 1T, PEUTSIRER, M7 METE AN N SEEET RS ? TS
ﬁ,%EEKﬁ%HH¢W ANEG BEFR TR L B XA —E, 5%
SRUIRGI, ARG AL, A IS R, AR IAK R, BRI A T ALY
WIEALICE, AeE RO, SAAE? 4F, 4F, #iXee, IAEEEm ()
sy, 2k, B

MEPHISTOPHELES: Master Ya, you exaggerate. It was imported from the West.
That’s the home of human rationality, isn’t it? Honestly, heels are only a different,
temporary, representation of bound feet. You’ll throw them away in an historical
garbage can before you go back home. When walking with heels you look delicate
and graceful”® like the lotus leaves swaying in the breeze. But your knowledge is still
with you and it doesn’t sway away. Look at those fellows who sit in offices and gaze
at each other face to face. Are they dignified? Are they different from others?”” Okay,
keep this pose. Now pay attention. (He gives a demonstration beside her. He fluffs up
his hair and lifts his shoulders.)

eI (——HI
ATHENA: (She follows his commands.)

JE RITRE: GPARR, WAk, T E OK TRURWK ! HLTE FRd R ! <iangy >
MEPHISTOPHELES: Great, wonderful! It’s ok'®, excellent! Pay attention again!
“Uh-huh!”

MEHGR: OB
ATHENA: (No response)

JE CE, <IEmE D "FOLLOW ME! “I&ps 1 >
MEPHISTOPHELES: “Uh-huh!” Follow me!'’! “Uh-huh!”

FESLGRE. i ff A2

% Foot-binding is a Chinese custom practiced on women, which ended in the early 20™ century. Women suffered
because of foot binding in the pursuit of so-called beauty characterized by small feet.

7 “Belittle oneself” is a Chinese idiom stemming from Stories Old and New (ii4>/Niji) written by Feng
Menglong ({545 1574-1645), a Chinese vernacular writer/poet of the late Ming Dynasty. (Handian)

% “Delicate and graceful” is a Chinese idiom originating from Water Margin (7Ki#¥{%), written by Shi Naian (jifi
i} & 1296-1372). (Handian)

9 A well-known Chinese idiom stemming from Flowers in the Mirror (5% #74%) written by Li Ruzhen (Z11%2 c.
1763-1830), a Chinese novelist and phonologist of the Qing Dynasty. (Handian)

1% The author uses “OK” in English in the original text probably to indicate Mephistopeles’s and also Faust’s
familiarity with colloquial English, which associates them with today’s youth in China.

1% The author uses “Uh-huh” in English in the original text.
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ATHENA: What did you say?

JEI A VNS, WS R, (R0 MO R, ISR IURAIE. (%
WA T LS NGORBAEF, B CER) BRSNS UR
ToAREER T WA NSRBI, BARBRE, B, AR A —
NS

MEPHISTOPHELES: Uh-huh, uh-huh (discouraged, pause) Are you pretending that
you don't understand or you really not know? In bygone times, people didn’t say
“hao ', but “hao” (level tone'®). You must know this. People don’t say “hao” (level
tone) now. So you ask: What do they say? They say neither “hao'**” nor “bu hao'®”;
they say neither “hao'°®” nor “bu hao'*’” — they simply say “uh-huh”!

B B4 Bt
ATHENA: Why do I have to say “uh-huh” as well?

JE IR HAAE?  GERKIO &, HRIAASE AR B RIEYX
T RS R A ERER ., 28D 11, 1 va AR RIE R W T2
MEPHISTOPHELES: You really don’t know? (Sighs deeply) Well, if you have
knowledge it doesn’t mean you have talent. The saying, humble persons are the
cleverest, still makes sense today. Take a recent example. Do you know how peasants
from Shan Xi province started to produce fake wine?

FESLLE: (R
ATHENA: (Shakes her head)

JE IR BRI ARWO T IT 4R | XETE AIE I T AR AN B ?
MEPHISTOPHELES: They started by printing fake trademarks and producing fake
bottles! Did they start by producing wine? They certainly didn’t.

FESAE: (AR
ATHENA: (Perplexed)

JE Wik AT A7 el Aokt A7 el aE AR A7

YRE. Batr, MSAEEHE T dekk, BET, MRS IRIEE T REE,
A BARTI AR BRI R T AL

MEPHISTOPHELES: What do we learn in industry? We learn about industry from
America. What do we learn in agriculture? We learn from America. What do all
Chinese people learn? We learn from America. How can we learn? Everyone has his
own strategies. Dying hair and the reconstruction of noses are the ways of learning the

12 In Chinese pronunciation there are four tones. The “hao” here is in the third tone, the falling-rising tone, and
means yes or ok.

1% Level tone involves two tones, the first and second tone in Chinese pronunciation. (Baidu Baike)

104 «“Hao” is in the third tone here.

105 «“By Hao” means “not ok”. Hao here is in the third tone as well.

19 «“Hao” is in the level tone here.

197 Hao here is in the level tone as well.
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American way of high efficiency at low cost'®®. The methods are direct, not doctrinal
or abstract.

TSGR . R A1 B 28 AN =) U AT TC I o F AR o R R = SC A )
ATHENA: Faking and deceiving are not things to be encouraged. You’re a kind of
superficial ultranationalist!

JE CHTRR: BB SRR AR RS R RAT AN SR, AR A
MRS B FFUR, Kb KT, SeirEE, R, 55 NEW CONCEPT,
% COLLEGE ENGLISH, #hit#&, LS. Hi2R AR LR RBIA,

GeR s BET WAUR, AHPESCA SRR 5T DL AF i, JF R DA SRl 4
OMERNE-R, AT R 7.

MEPHISTOPHELES: Overpraised, overpraised! I don't have such a mind! If an
intellectual like you wants to tell us about the real America, you must start from the
very beginning as a parrot begins to talk. It’s a long process, learning English: turn
first to Xu Guozhang, then “fu zhong han”, memorize the New Concept, then study
College English, take the TOEFL examination, attend supplementary classes'” ...
Peasants from Shanxi are more practical and reasonable. Dying hair and nose
reconstruction are highly effective, but it’s not easy to grasp a foreign language. One
must work really hard. Through careful observation and serious study. I finally found
a secret.

FELLGR: A AFhE?
ATHENA: What is it?

JA KR MRl L PR AME R R TR ES o AT ? A EE R E AR L K
EEHIBAANHEE. B8 BT WERE, XBk, IERAL). EAEMLL, TR
I —— 1 Dt A B A

MEPHISTOPHELES: It’s “uh-huh”! A trick of pretending to speak a foreign
language. Do you understand? A fake trademark of a foreign language! In famous
movies foreign women don’t move from the waist, they shrug their shoulders and then
say uh-huh. The flavour of “uh-huh” is authentically from New York. Looking and
acting the part is the emphasis. Why do you seriously want to learn English? Noble
persons are the stupidest.

MEdLR:.  (RE, k#EHR
ATHENA: (Depressed, dizzy)

198 “High efficiency at low cost” is a Chinese idiom (Handian). It originates from a speech of Mao Zedong (Baidu
Baike).

19 Xu Guozhang (¥FHEFE 1915-1991) is a famous linguist and an educationalist for English teaching. Beyond
learning English at school Chinese students who want to go abroad for studying or have interest in learning
English usually study Xu Guozhang’s learning materials at the beginning. “Fu zhong han” is a method of learning
English initiated by Fu Zhonghan (#:87X). New Concept English is also a famous learning method in China for
students to improve their English skills. College English is the common English learned at universities. College
students attend examinations to acquire the certifications of College English Level 4 and Level 6 to demonstrate
that they have the ability to communicate in English. TOEFL is also well known in China. Here “new concept” and
“college English” are written in English in the Chinese original.
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JA CHRE: X EAM?
MEPHISTOPHELES: What’s wrong with you?

MESLGR: Pl 2B B IR BRITHE 650, “XSRTEE72700, A%t b 8 i 213 a0
Wi, “MSLEFRU EAJREE T AL

ATHENA: I am one of the stupidest people! My TOEFL score was 650, “GRE''?”
2700. T know the Gettysburg Address by heart'''. If you say the first sentence of the
United States Declaration of Independence, I can pick up the next ...

JE RIRE: HEIM, AAEATE. % bREE b, MEATmATE, MR, MR
MEPHISTOPHELES: Master Ya, don't take it too hard. Put heels on, put them on!
Let’s move on. Uh-huh, uh-huh ...

[ S

Scene 12

O ©IRe e P U TR E A %, B EEAME S, B T
— LR, fadal], BT TPUHbER SRR ANAL, aEaE, BTEE
A7 Le VR AR, A L. A A Dt 5l ERl 2.
(Mephistopheles creeps silently''? into his office. Faust looks confusedly at him.
Mephistopheles swallows and points at the door. He then exits. A beautiful woman
enters through the door. She is very tall and thin. She looks coquettish, but
distinguished and emits an impressive spirit. Faust stands up unconsciously and
advances to meet her.

VA, BSSORERE /N, EAETT T BB, SHARRES, =4
A3 GERMEE) , BES, BERK, RGEHERR. (B3R ER F 1 R0T
Mkt PR TEE el R ok, MEREIIR, B3R B IE R
By IR BN,

FAUST: Miss Aphrodite, your beautiful image is always shown on advertisements.
It’s an honour today to see you in person. I feel very lucky'" (keeps busy). It’s hot
inside. Please take off your coat. I can hang up it for you. (Aphrodite exposes her
dress with a low neckline. Faust is dumbstruck and turns around in order to recover.

10 In the original text GRE (Graduate Record Examination) was written in Chinese as “Ji A Yi”, in accordance
with Chinese pronunciation. Here, the author seems to be making a joke with the audience, since the written words
can also be translated as chicken aunt. Ji means chicken. A Yi means aunt.

" “Know by heart” is a free version of a well-known Chinese idiom. The literal translation is “one can recite a
passage backward fluently”. (Handian)

112 «Creep silently” is a free version of a Chinese idiom, stemming from Dream of the Red Chamber written by
Cao Xueqin. A literal translation is “hold the breath”. (Handian)

3 “Very lucky” is a free version of a well-known Chinese idiom stemming from A Dream of Dong Po (%3 45),
written by Wu Changling (5 & #?), a writer of the Yuan Dynasty. A literal translation is “be fortunate in previous
life, this life, and afterlife”. (Handian)
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114

He makes himself blind to what he sees . Aphrodite smiles.) Miss Aphrodite!

B IR By RZS3E, M HEIELA.
APHRODITE: I have come to participate in the competition and I’'m determined to
win.

VR IBEARRERY) . HEE RS kSR HUEREMRAR A T
WE, Blthle, WERFEY—T...... (FET RS R By, sh T3

FAUST: It’ll be a snap'" for you. But it’s the first beauty contest of all time, after all.
Goddess Hera is even going to attend. Allow me the opportunity to make
arrangements for you ... (He goes close to Aphrodite and fondles her.)

B IR By CEMDLBLZBIIME LT L4, sl SR AWM, 1HiEmE
i XV 9 o

APHRODITE: (Looks at Faust as if she’s looking at a cat toying with a ball of wool.
She stands up.) I wasn’t aware that the doctor understands the techniques of flirting.

VR, CRESGREA) FRIFIT AR LA N UIRE 7 10 2 4, IRIR I FH 20, IR
PR FERH, AR NA R TT

FAUST: (conceals his embarrassment.) Beside research I occasionally discuss the
spice between women and men with my student Wagner in order to liven things up
and stimulate conversation. It’s also a breath of fresh air in my research life.

By IR By B A TE R R Y ?
APHRODITE: How do you discuss the relations between women and men?

VLA AR, XRAHEEER. TR A AFEE S ST AL
XFBEAMAT A AT 2 BB AR SR TR o FRIF 2R 00 07 806, X — U o
MEW. BPEERK (B2 S) CGREMRED « BEHURE (CLHER) - 5%
Fef) CEHR) N (HHEIRY ARG, HURER. ZEL. P,
Oedipus Complex, Electra Complex......

FAUST: Sure, it’s an important subject. But I don’t waste time on essays about
ordinary people, such as love and sex among women in this or that country, or
somebody’s private affairs. I studied abroad for a decade in the east and the west and
read great works in this field. I’ve read The 120 Days of Sodom and The Misfortunes
of Virtue by Marquis de Sade''®, Pentamerone by Basile''’, Heptameron by
Marguerite”g, and The Decameron by Boccaccio'"?, including sadism, masochism,

14 «Blind to what somebody sees” is a familiar Chinese idiom originating from a poem titled In Praise of the
Virtue of Wine (J8/#457) written by Liu Ling (XIf& 221-300), a Chinese poet, scholar, and a Taoist. (Handian)

15 “It’s a snap” is a free version of a Chinese idiom stemming from the New History of the Five Dynasties (T 7.
AR 5) written by Ouyang Xiu (RKFH4& 1007-1072), a historian, essayist and poet of the Song Dynasty. The literal
translation is “as easy as taking something out of one’s pocket”. (Handian)

"6 Marquis de Sade (1740-1814) was a French nobleman who preferred erotic writings. (“Sade™)

"7 Giambattista Basile (c. 1575-1632) was a Neapolitan soldier, poet, and short-story writer. (“Basile”)

"8 Marguerite de Navarre (1492-1549) was the queen consort of Henry II of Navarre, a patron of humanists and
reformers, and an author. (“Margaret”)
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narcissism, the Oedipus complex, and the Electra complex'*° ...

B S SR B LR SRR T4
APHRODITE: Doctor, you are very versed in the knowledge of the West.

VR XM T RN . AN, RISE (ZEESOY ML, Rk
il 7 (BRI o Pl e A s I s, B s, s
ST, BB, AT E k2 R, SR T (GRRET ) (RE
FASE)  (RRAREFSE)  CHERHERSE)  (BRIEESL) ...

FAUST: In the field of women and men’s relations I’ve learned everything from East
to West. In the elementary school I read Xiu Zhen Yan Yi, while my schoolmates read
the Romance of the Three Kingdoms in the version for children. Seasoned professors
in history have only read Twenty-Four Histories. Young professors don’t read history,
but rather research on history, such as works of Toynbee'?'. In junior high school,
besides Twenty-Four Histories, I read Xiu Ta Ye Shi, Chun Gui Mi Shi, Zhu Lin Ye Shi,
Zhao Yang Qu Shi, Yao Hu Yan Shi'**, ...

R S SR B VLR
APHRODITE: Doctor Fu, you are precocious.

VR AR, R SRR BB AT T ST IR %, RN
P s bl B E COK BRI (IEERRRE) , v ok Jé sy T i & H e 4 28
P DT RAE R AR AT G DA SONIRT ) [ < PP v, M) R AR i I K i
fRHPES (i the Library 502K R) , BUE......

FAUST: After I grew up, I went to the Netherlands and visited the Sino research
institute at Leiden University. I found the only existing print of the picture prostitutes,
which bears the earliest chromatic watermark in history. Hence I was invited by the
Kinsey sexual research centre of the California State Library to be a guest researcher.
Later I was invited to the Library of Congress. With reference to the French
Revolution handbill collection in the library I wrote a paper entitled The Relationship
between revolutionary violence and pornography. Then ...

PSR BEy: VL, XM BTk, 48 BANR, XA AR )RR
APHRODITE: Doctor Fu, this is skills on lips and knowledge on paper. However, the
significance of the problem is to experience.

L RRAL, WALk,
FAUST: I’'m not exaggerating. I deserve to be called a great sexologist of the 20"
century.

BT S IR B PSR SO LU IR B 5K, MERE B 22 5 22 5, Soe f8 . BLRU

19 Giovanni Boccaccio (1313-75) was an Italian poet and scholar. (“Boccaccio”)

120 Oedipus complex and Electra complex are written in English in the original script.
2" Arnold Joseph Toynbee (1889-1975) was a British historian. (“Toynbee”)

122 The books that Faust cites are all Chinese erotic literature. (Baidu Baike)
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REPWZ G, GAMIVER, AT FHEBIFATL. YRR a2
7 AR AR LA, AT (8] SR A5 e 5 2 A S R PR Al

APHRODITE: Sexologists are like economists. Look at the economists around us.
Marx, Keynes, and Soros were busy writing theories. If they practiced in a real market,
they would lose even their original capital. In the daytime they would deal with things
like Moving average, KDJ index, and Fourier transformation'?, while after work,
when they come back home, they would still have to eat the leftover wontons sold for
breakfast by their wives.

Vb RMCRBER IR R SEhr . B EENT, AbHuIEE, w3k 2 W2 LA .
b o BRSO B X E, AR — A RLENE,
e, M.

FAUST: I always combine theory and practice. There are a few beautiful women from
southern and northern areas who respect and love me. I also know several famous
ladies, both naive'** and sophisticated'*. Ive seen every type of beauty'*°.

USSR EERE: mole ! i, R A —BEEN, RIR— 2T, AMifh
o, BERREMEaNA, EEEE, BRUBOK, 2z —aNKK, Bz —7n50
KK, FMMKE, AR

APHRODITE: Are you counting beauties like ordering dishes? Doctor, among my
girlfriends there is a beauty who is the most attractive of all'*’
her at first sight. She has red lips, white teeth, black eyebrows, and limpid eyes'>®. All
of her features make her exactly the most beautiful woman of all.

. I promise you’ll love

PR I T AR EZTIRAE, RRLZTHEHRERAL, W ET UK. 3K
FOEILINAE DI YT LR T — 2R, R RASE e, HIEE. BRARD. ...
FAUST: Good. I’'m familiar with contemporary women. But I don’t know what
women will look like in the future? Probably like ET'®. I saw a statue of a woman in
the Acropolis Museum when I went to Athens. She was magnificent'”’. Her name is

'3 These are three mathematical methods applied to analyse data, for example stocks. (Baidu Baike)

124 This is a free version of a Chinese idiom stemming from The Red Cliffs Il (J& 77BEMK) written by Su Shi (7348
1037-1101), one of the major poets of the Song era. A literal translation is a quiet and beautiful night. (Handian)

125 This is a free version of a Chinese idiom stemming from Fu Zhang Lu (3 %3%) written by Yuan Huai (JG
£ ?2-517), the fifth son of Emperor Xiaowen of Northern Wei. A literal translation is a windy night without
moonlight. (Handian)

126 “Every type of beauty” is a free translation, consisting of three phrases in the Chinese version. The later two
are Chinese idioms. The first phrase “wu si shu tong 5% 22 %4 means literally “silk in Wu state and tungs in Shu
state”. The second one “jin ge tie ma 4 X4k stems from the New History of the Five Dynasties by Ouyang
Xiu (BRBAfE 1007-1072), one of the official Twenty-Four Histories of China and literally means “shining spears
and armoured horses”. The third one “huan fei yan shou (GAfE#EE)” stems from a poem of Su Shi (FHH
1037-1101), one of the major poets of the Song Dynasty. Two women are named in this phrase, Yang Yuhuan who
was plump, and Zhao Feiyan who was slender. (Handian)

127 “The most attractive of all” is a Chinese idiom stemming from Book of Han (JX %) covering the history of
China under the Western Han from 206BC to 25CE, by Fan Ye (Jiff¢ 398-445). (Handian)

128 «“Red lips and white teeth” is a well-known Chinese idiom, which describes a beautiful appearance of a woman.
In the original text “Black eyebrows” are described as green trees on a distant mountain; and “limpid eyes” as eyes
like autumn waters. (Handian)

12 The adaptor uses ET here in English in the original text. ET is a well-known term in China because of the film
ET, an American science fiction film directed by Steven Spielberg in 1982, which was a world-wide hit.

130 This is a Chinese idiom stemming from Classic of Rites (1LiZ), one of the Chinese Five Classics of Confucian
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Helena. Except her ...

PSS REERE: IERM. (MAAZ), B
APHRODITE: That’s her! (Aphrodite and Faust stand transfixed. The stage light
dims.)

#t=5

Scene 13

FRN: A, T2 7 NKD BB RFEELE H 5, BEh O rn
Z15 ERUER) 7o SRR SRR BT B e R Rl, E XK
T, LA, BIHLBOCHH Mot NFELE. A, mEE, Ba, il
KaLAMEE Sy, WA C PR TR 2otk 26 27) WRER S . A, A
E L, EENGE. Ba, Wt ORAL

HOST: Today it’s time to announce the first beauty contest in human history. The
most exciting moment is coming soon. Today Faust, a professor of aesthetics in the
department of philosophy at the University of Wittenberg, a national expert, a
supervisor of PhD students, the director of a cross-century scientific and technological
project, will present the Golden Apple to the winner. Well, before he starts, well, the
doctor will give us, well, a closing speech titled Female Aesthetics Facing A New
Millennium. Well, welcome doctor Faust. Let’s welcome him with our warm applause.
Well, doctor ... well ...

P REEMUEE) MR AEERE, MR EH T RIE? A%,

e M AR ? A 2 NIRIEE RIS ? B o IR IRAT I 2ot

FHFEYANEE: BET, B B9 4. XNEWEEE (L. RE.JL

gy - CfE, BE . @R g,

FAUST: (Goes forward to the platform) Where does the beauty of women come from?
Does it fall from the sky? No. Grow up from the ground? No. Is it seen in the eyes of
men? That’s also wrong. Nowadays the characteristics of a woman include four
aspects, virtue, language, appearance, and talent. This popular statement originated
from the Rites of Zhou Offices of Heaven Nine Concubinages: women’s virtue,
women’s language, women’s appearance, and women’s contribution.

AERI O R, MEEER. mAE AT BT AR, XM
W T NS FIERRE A BE O FA TR 1 2t

Women’s virtue means the beauty of women’s mind. It means she is virtuous and
kind-hearted, dignified and magnanimous, intelligent and capable. Unfortunately the
women who possess that virtue are usually those who cannot become our spouses
under ethnic restrictions and laws.

canons. (Handian)
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[AFRALIIET %, KERZAEFE SR, EAT] AR ek s«
0

Women’s language means the beauty of women’s language. It is certainly an
attractive characteristic, but we cannot require all men to admire female announcers.

PR IALIN R FRES), A RE H 2 PR AN OREBE ) 2 P 2B
Women’s contribution means women’s ability to do housework. Nowadays it has
been gradually monopolized by so-called servant girls.

g, BIMEARSE . E WA A L+ (A S 0w R AR 7, B
Women’s appearance refers to the beauty of a woman’s figure. I see some of you in
the audience have become serious and solemn. Please relax!

WILHE WL A THIRIR S, 1 HHE . M. “THX SN, AR AEER
A BT, KRR 58 R BUARREUL: AR RAEAHE R ARSI
FE TR A I AT FRA T N SR R B SERL IR, 3R — WA AR D AN T PR
P B A NARI L SRR IHOREIRAE 1. HER R, iR Bl
FEARTARAZ LU AR R AR B RN AR LA SE SE AR e (B AR SN 3 LA~ 3 W
H . Sezs ARUORAE yse, B0 52 B A i EIa L DU E, A
P LR ) s PRI R IO L LUK, AR S A UEEONSE, A )
HEERIA > o

I also see some men who are beginning to laugh mischievously. Please show some
self-respect. Goethe said: When facing beautiful bodies, misfortune would not happen,
which is a harmony with the world. Schopenhauer said: Beautiful postures beyond
fixed forms can rapidly bring us to pure aesthetic reflection. As soon as I see a naked
woman, I will have a very pleasant sensation. Rodin: Nothing except the beauty of
human bodies can stimulate tender passion more easily. Mayakovsky: Healthy skin
and muscularity are more beautiful than any clothes in the world. But the beauty of
the human body is a matter of preference. In pre-Qin days strapping and robust bodies
were regarded as beautiful, while thin and slim figures were the preferred appearance
in the Wei-Jin Dynasty>'. Chinese women used to consider a small foot to be
beautiful so that they had the bad habit of binding their feet. The women in southern
France used to consider a long head to be beautiful so that they had the bad habit of
binding their heads. British women considered a thin waist to be beautiful so they had
the bad habit of wrapping them in corsets.

(EIRE, B mEE)
(The sound of music begins and gradually becomes loud and inspiring.)

BAER, BRAYIEE S mEF T4, NRESEIURR, £8 b2t
TR T, eI B RIVAALIE ZA e 45 0 S 26 S — AN Bk A

B Pre-Qin days (before 221BC) is a general name for the periods before the Qin Dynasty in China. The Wei-Jin
(Southern-Northern) Dynasties refer to a later Chinese Dynasty (220-589). (Handian)
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All are gone.

For heroes,

Now is the time'*?.

In the coming millennium human beings will achieve a common objective. Beneath
the shining light of the Statue of Liberty, post-modern countries, modern countries,
and pre-modern countries will have the same things in common. They will be like
brothers and strive for building a global village.

TATE b 7R RIESEEARS, REAT: RSB AL 36 1) 2 MR i R i LA
FEF A RLOIE (W E) FIE EIROvTEA, LMESErbrdiiui g (I s ir
W) —m RSN . EH— by, M 35.5 Wb, R 23 W, RS
TEEPE>ZET.

We are now in a great era. [ announce that the objective criterion of women’s beauty
in new times will only be women’s photographs in the famous American magazine
Fashion. The standard measurements of a beautiful woman will be: (in a voice as if
reciting an epic) height 5 feet and 6 inches, weight 117 pounds, bust 35.5 inches,
waist 23 inches, waist equal to 70% of the hip measurement.

(b FESGIE. PSS RER S Sy R, B8 CIrRE——3F)
(Hera, Athena, and Aphrodite all swoon. They are pulled off the stage by
Mephistopheles.)

ST PMER — LA SRR AR ——ATES KIS !
Among our contestants there is only one woman who meets the standard. That is the
absent Helena!

(—BAEFEH, Tk, ftdeyy, EHFLEER, S, FATRHAT
Mo B INER L NAR SR 7Y, SRR 2 NAR &R AR SRR E b, L
ARG, R L EAT AT RIRUERY, 7 LRGN EBHWE, fHTHA
G IE RS, LT AR EIT R LE,  WEEIE )
(The models enter in a row. The stage light is gentle, charming, and colourfu
They flirt"** and then exit. The models re-enter. Each holds a lamp on which a part of
a woman’s body is flashing. Models put the parts in front of the corresponding parts
of their own bodies. After showing the lamps for a while, the models stack them on
the ground not far away from Faust. Faust is watching full of interest. After the lamps
are combined to form a classical-style statue, Faust looks at it up and down and
mutters.)

1
13,

132 These three lines are an excerpt from a poem by Mao Zedong (&7 1893-1976) entitled Snow — the Tone of
Spring in Qin Garden (I:[E%2). “All” here refers to heroes in Chinese history mentioned in the above lines in
this poem. It is commonly learned by schoolchildren. (Mao 78)

133 The word “colourful” consisting of four words in the original is a Chinese idiom and originated from Strange
Phenomena of the last Twenty Years (— 4 H % 2 %I %) by Wu Jianren (RPF A 1866-1910). (Handian)

3% This is a well-known idiom stemming from the Book of the Later Han (J5IX3) written by Fan Ye (3l
398-445). A literal translation is “stroke one’s hair”. (Handian)
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P e (RO
FAUST: Helena! (Swoons)

F1 %

Scene 14

il AL

Making contributions and starting careers:'>> A child of fortune.

HENI: BraSae R BV ARG B T PRI D, AR T LT BRAE F

XA E R A A EER SR N, AIEAVAAE SRR 55 . WA )L
TR EEM, SR LGN )L T . B N IR S, K
BT B S RN SR AIE SR AR T, A B AR A T R
K. AbZESR S AR, ASFBORHIIER. 28 CHRe e T, REL K
VEAER BN N IEE, SCTIT R .

GRETCHEN: Faust and Helena, after their wedding'*®, spent a happy time together.
Their son Euphorion, a Wunderkind, was born. He longed to fly. He dived from a
rock high above and fell to the feet of his parents. Helena heard her son’s shouts and
fell to the ground beside him, leaving Faust alone. A veil left by Helena turned into a
cloud which lifted Faust up and took him back to the real world. Faust’s pursuit of
beauty comes to an end. He attempts to start his career as an official, which will bring
him a wonderful future’. He will devote himself to changing society and immerse
himself into confusing politics. Accompanied by Mephistopheles, the learned'*® Faust
arrives in a country beset by problems on all sides'”. He rescues the country with his
knowledge.

A AL, AR AR IR T I B IR TS, WO S, [RI IT EOP AL A e 5K
MR . IR AL B 8 K2 AR AN R, XA 35 4 AL A i L i, ],
EHAMBTE R AL

PRIME MINISTER: Hello everyone. Today the cabinet will discuss the serious
situations we are facing and study strategies. We’ll listen to the advice of two foreign
experts as well. This is Professor Wagner from the University of Wittenberg. This is
Doctor Faust, a famous television scholar. Well, and his assistant Mephistopheles.

135 There is a familiar Chinese idiom stemming from a work of Su Shi (F%4%). (Handian)

13 This is a familiar Chinese idiom originating from the Classic of Poetry (iF4), the carliest existing collection
of Chinese poems. (Handian)

137 “Bring a wonderful future” is a free version of a Chinese idiom stemming from Er Ya (/Kf), which is the
carliest dictionary in ancient China and one of thirteen Confucian classics. A literal translation is “a broad road”.
(Handian)

% This is a familiar Chinese idiom originating from Classic of Changes (J4 %)), one of the oldest of the Chinese
classic texts. (Handian)

139 «On all sides” is a well-known Chinese idiom stemming from Li ZiCheng (2% H i) written by Yao Xueyin (%%
IR 1910-1999), a contemporary Chinese writer. (Handian)
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You...

VLA LRGN BUASAN ! GRIFGFAEHLAR b RTHRE TURS 44D
FAUST: Wagner! Wagner! (Excited. Goes over to Wagner and hugs him.)

FUREAN: W EIERE RIS E? MR T
WAGNER: Doctor Faust, how are you doing? '** (He offers his hand respectfully.)

VR R IR
FAUST: He’s my student.

FUARAN: b RPN
WAGNER: He was my teacher.

A ERZAREMR. GF, BATHANLESE. BA%U?  (FERE)D
PRIME MINISTER: It’s great that you both know each other. Well, let’s come
straight to our main subject. Who would like to start? (Everyone wants to be the first
to talk. '*")

S EFE TS TSR, G I it B G R .
PREMIER: Our country is now at a critical moment'**. The economy is facing the
danger of corruption.

N FEIRIEES, SRyt .
MINISTER OF PUBLIC SECURITY: Robbers and barbarians are everywhere.

MBGR: B PRIEE R T .
MINISTER OF FINANCE: Bureaucracy has almost emptied the treasury.

SAERAC: RATE LAl L2 H i T, T N R A ERGE . LR

MINISTER OF CULTURE: We boasted that our country is a land of propriety and

righteousness. But nowadays incapable men are employed instead of wise and capable
143

men .

EARR: NOALE, ERALE, —DEZEA TIER, X EZ0E R Y.
MINISTER OF PROPAGANDA: A country would cease to exist if its people weren’t
true and decent. A country would begin to decline if it were filled with improbity.

140 «“How ar you doing” is a well-known Chinese idiom stemming from the Romance of the West Chamber (75 i
i) by Dong Jieyuan (FEf#JG) of the Jin dynasty. A literal translation is “have you been sick since I left you”.
(Handian)

! There is a familiar idiom originating from Officialdom (' %) by Zhang Chunfan (FK#M1 7-1935). (Handian)

142 «Critical moment” is a familiar Chinese idiom stemming from the Chronicle of Zuo (%1%). (Handian)

43 “Incapable men are employed instead of wise and capable men” is a free version of a Chinese idiom
originating from Decide Where to Live (BuJu b &) by Qu Yuan (J£ & ca. 340BC-278BC), a Chinese scholar. A
literal translation: brass bells are destroyed and thrown away, while earthen pots sound like thunder. (Handian)
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HEHIK « RAERVE 2 T4 fEE T,
MINISTER OF EDUCATION: University students would leave their homes'** and
study abroad.

WA KETUS RN, IER T, BEE—Z, ST 2 B, ik hiEsE,
BRIP s, i %, A E AR EE IR T

MINISTER OF INSPECTION: Ministers are corrupt, mislead their superiors, and
hoodwink subordinates'*. Police and bandits are in league and rampage through
towns. Security doors are built thicker and thicker. Steel guardrails are installed
higher and higher. From a distance the whole country looks like a big jail.

SRV U R A EH A R 3 By B b
MINISTER OF CONSTRUCTION: Dishonest salesmen dare to use dead twigs and
withered leaves'*® to build dikes.

FMb: s B B, BRAE ! ERIRAT R B BT
MINISTER OF COMMERCE: They produce fake medicine, fake cigarettes, fake
wines, and even fake singing! Criminal acts soar'*’ so high that we can’t keep track of
them'*®.

A T ﬁER%ﬁ%LART@%%ﬁ@iEOE@%I!E%ﬁﬁ%ﬂk
REENS . (A IEME R H A

FAUST: 1 saw fake eggs and fake potatoes in farmers’ markets. Superb
craftsmanship!'* Such products attest to the brilliance of workers in your country.
(The cabinet members scowl at each other.)

JB IR U .
MEPHISTOPHELES: What the Doctor said is true.

(RN

(The ministers growl angrily.)

Foksa:  (dadadth) VEN— AU, %kkljj [ i AR 59 AR, A& R
FOBMA. 1599, WAk, JRM. FFER. R R 47 BROR. AmE. BB 6K

144 «I eave homes” is a Chinese idiom stemming from A Pair of Jade Combs (% E %) by Jia Zhongming ({4
1343-1422), a playwright. (Handian)

145 «To mislead one’s superiors and hoodwink one’s subordinates” is a Chinese idiom stemming from a work by
Yuan Jie (JG&5 719-772). (Handian)

146 «Dead twigs and withered leaves” is a Chinese idiom stemming from the Peach-Blossom Fan (Kkf£/#) by
Kong Shangren (fLI#{T 1648-1718), a Qing Dynasty dramatist and poet, a descendant of Confucius. (Handian)
147 «“Criminal acts soar” is a Chinese idiom stemming from a work by Su Shi (FF%). (Baidu Baike)

148 «Cannot keep track of the criminals” is a Chinese idiom stemming from the Old Book of Tang (IHJ# %), the
first classic work about the Tang Dynasty. Its literal meaning is “(of crimes committed) too numerous to be
recorded”. (Handian)

149 There is a free version of a Chinese idiom originating from To one who lets off Fireworks (BEUE7£%) by
Zhao Mengfu (B ), a Chinese scholar, painter and calligrapher of the Yuan Dynasty. A literal translation is
“the refinement of artificial items excels natural items”. (Handian)

132



The Pirated Faust Translation

PRAETR T REE], D020 i B0 51 IR A o A AN B3 [ NS S i R — 2 Il 2
IR E S, — V)56 47 IR 2 2 PR I o IHAR I AR AR . A IIAR
NA&, i EFRTHLGNAREAT A7 IR RATIE? HFZE? AN B
SRR AT A2

WAGNER: (Slowly) As a scholar in cultural studies, I thought the poverty in your
country was evoked by the foolishness, timidness, loose morals, flippancy, fanaticism,
peremptoriness, pugnacity, numbness, callousness, and miserliness of its citizens. The
personality of citizens in your country must be changed if you want to save it from
instability. All the beautiful blue prints will be pie in the sky if the structure of the
nation’s personality in your country isn’t demolished and rebuilt. The times long for a
modern personality. In order to construct a modern personality, we have to make clear
what the traditional personality is. What are its symptoms and deficiencies? How did
they arise? What are the coordinates of the model of a modern personality?

JA KRR XAk A 7
MEPHISTOPHELES: What did the guy say?

FUARAN: SE4 AT LAASTAG A FERE T I RO, IR TVELE his ) (B 52E5%)
BT ER A . IR G SRV R SOV s R, BISE 1 NI RE T SUFR,
[ N 2825 5 8 3l S R TR A ST AR S 2 AT T SEH B 42

WAGNER: We can study nationality from the perspective of culture. The method can
be seen first in Freud’s Totem and Taboo. Later on, Malinowski' criticized Freud
and founded functionalism, the School of Social Anthropology. American
anthropologists Benedict'' and Mead also studied the subject of personality ...

JE Wik PR T AT EAEE SRS EAEIE T
MEPHISTOPHELES: You spoke a few words in a foreign language. Can Dr. Faust
translate them for us?

FUks . (ERIIE W) UM RROKS, H 2 @B . BURIBCRF IR
ANAEYE S RSEI U BRI ThRETE 0 K IE AR AT LM E 2. 3
RN R B R EA R A3, AR AR g AR EE,  ERE 2 JL o =R,
TEREITRINAZIERE ). A B IRAER L. (H2, FRATZR B 2L G AR
WA & 2 A0R IE R LR RIS Rl AR, T, AR 3RA T 1ml 2 !
WAGNER: (looks at Mephistopheles snootily) The reason for analyzing the
characters of citizens is to build the modern personality. Theories, such as Allport’s
Trait Theory, Maslow’s conceptualization of a “hierarchy of human needs”, Rogers’s
“Fully Functioning Person”'>*, are examples. The modern personality is based on the
reconstruction of systematized selthood, the change from heteronomous behaviours to
self-controlled tendency, the formation of the concept of “fair play’’, and the

150 Bronislaw Malinowski (1884-1942) was a Polish anthropologist. (“Malinowski”)

151 Ruth Benedict (1887-1948) and Margaret Mead (1901-1978) were American anthropologists.(“Benedict”;
G‘Mead’5)

152 Abraham Harold Maslow (1908-1970), Gordon Willard Allport (1897-1967), and Carl Rogers (1902-1987)
were American psychologists. (“Maslow”; “Allport”; “Rogers™)
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cultivation of elastic “transference'>”. The reconstruction of selfhood is a difficult

path. But would we rather go back to living in the past and maintaining our traditional
personality in deathly stillness, or develop a modern personality with miserable spirits?
History is waiting for our answer!

CEAH S P B B AR, A0 A ) 5 P D
(The Prime Minister and cabinet are becoming drowsy'>* and are wakened by Faust’s
applause.)

VELAE: FLARAN, ZFMRESE HAE ! BFERESR A M TS,
MR RO kERET &, Skt EA—EEH. ...

FAUST: Wagner, I regard you now with special esteem'>! I taught you “grey, is all
theory, and verdant is life’s golden tree” '*°. The problems of the national economy

may not always be solved by formalized theories'”’.

FUREAN: B 250, BEEE R LR P BICRT, S AEABER !
WAGNER: I love my teacher, but I love the truth even more. Doctor Fu is
experiencing Vanity Fair. [ as your student however dare not follow.

JE IR BURE AN, LRI AR IASI  BIEFESCA AR AR T ST E AN
FERNE — T F i 52 LN A — A e Nk 52 i AR A 2
MEPHISTOPHELES: Wagner, we haven’t seen you for a long time. But your temper
is getting worse. Do you research culture? A scholar is someone who knows 1001
different positions for making love, but never made love with a woman.

VAR JE TR AR L R, AE AL AR B R AR
PRE R H o (HSEATHREROR DRI B )y EAH, RUTE FUAS AN LB 52— MREER 7
%, E RIS WS IR

FAUST: Mephistopheles, don’t be imprudent! Wagner, don't be angry with him'*®.
Your theory about the reconstruction of nationality is inspiring and enlightening'.
But it would waste time and energy in its execution. Prime Minister, based on

153 “Transference” is a term of psychoanalysis. It denotes “the transfer to the analyst by the patient of re-awakened
and powerful emotions previously (in childhood) directed at some other person or things and since repressed or
forgotten” (“Transference”).

134 This is a Chinese idiom stemming from Strange Stories from a Chinese Studio (T &%), a collection of
nearly five hundred mostly supernatural tales, written by Pu Songling (HifA#% 1640-1715), a Chinese author in
Qing Dynasty. (Handian)

135 «“Speicial esteem” is a Chinese idiom originating from the Records of Three Kingdoms (= [E &) by Chen Shou
(%7 233-297). (Handian)

156 Goethe’s Faust I, Line 2038-9, translated by Charles E. Passage (Goethe, “Faust” 59)

157 «“Formalized theories™ is a Chinese idiom stemming from the Legend of Daughters and Sons (JL & 3E##EA%) by
Wen Kang (3 FE), a writer of the Qing Dynasty. (Handian)

158 “Not be angry with sombody” is a free translation of a Chinese idiom originating from The Wife-Snatcher (&
75 BB) written by Guan Hanging (<7 c. 1225-1302), a notable Chinese playwright and poet in the Yuan
Dynasty. A literal translation is: don’t argue with those who are less cultured and polished. (Handian)

15 “Inspiring and enlightening” is a free translation of a Chinese idiom stemming from the poem Suiyuan Shihua
(%8 12 75 1%) by Yuan Mei (GRAL 1716-1797), a well-known poet, scholar and artist of the Qing Dynasty. A literal
translation is “a sound is very loud so that a deaf person can hear it”. (Handian)
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Wagner’s concept I'll put forward a new method, which can bring an instant result'®.

EA B AR ARG PR
PRIME MINISTER AND MEMBERS OF THE CABINET: Please!

VA BRIV SR DA, HRESUE, RERASAHSUE 17, JATA]
PA— 55 7K @A RIX A o) o A FATTER IR AE T —HEAR S MR AN N . — b= A
MEFZ DN — S TARBERR N Y — AR A =R A
FAUST: Wagner thinks that the morals of people in your country are not good and
that must be changed. In my opinion they don't have to be changed at all. We can
simply solve this problem forever'®'. Let’s promote a group of people who refuse
corruption, a group of people who are completely unselfish, a group of people who
avoid vulgar manners, and a group of people who dedicate themselves, but never ask
anything in return!

JE Wik — e RS AR
MEPHISTOPHELES: A group of people who eat grass, but produce milk!'®

FUARAN: R A NIN? !
WAGNER: Who are those people?!

s (AT ARAFIANLD PLEEAL
FAUST: (With resolve.'®) They are not people! They are robots!

PLES A (GBFESRRIO S8 2 26Tk SS ! 8 2 26 TR S5 !

ROBOTS: (Behave like they are ploughing and sowing) Serve the villagers! Serve the
villagers!

B0

Scene 15

(AR Ja B DA SRAIEATL 46 A
(The people throw stones at the robots.)

160 «An instant result” is a free translation of a Chinese idiom stemming from The Kinship of the Three (Z:[F#2),
the earliest book on theoretical alchemy in China, written by Wei Boyang (32{HFH ca. 100-170), a Chinese Taoist
alchemist. A literal translation is: A shadow will be seen instantly if a pole is erected under sunshine. (Handian)

161 «Solve a problem forever” is a free translation of a Chinese idiom stemming from Inscribed Mottos on the
Yanran Mountain (334X 11144), written by Ban Gu (JE[# 32-92), a 1% century Chinese historian and poet. A
literal translation is: make a great effort to accomplish something once and for all to save future trouble. (Handian)
12 This is a reference to Lu Xun’s saying “as the cow eats only grass but produces milk for the world” (Baidu
Baike).

'3 There is a free translation of a Chinese idiom originating from a work of Su Shi (754%). A literal translation is:
He who wants to paint with bamboos, has to imagine a picture in his mind first. It means one must have a well
thought-out plan to cope with whatever may arise. (Handian)
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PFLgs N RIESSEIR) A ZRATIRS D N2 AR !
ROBOTS: (Behave like they are directing traffic) Serve the villagers! Serve the
villagers!

CAR S BRI At it 40
(The people spit on the robots.)

Flgs N (BFREIR) AZRATIRS ! N2 KA1 !
ROBOTS: (Behave like they are fighting with gangsters) Serve the villagers! Serve
the villagers!

(AR JE RPEALEN, LS E RS AN S5
(The people beat the robots. Faust and Mephistopheles hide behind the robots.)

AR MR IR REF T
FAUST: (To Mephistopheles) We must insist!

JE Wy FREE A, 5 SRR, E-EEREET T
MEPHISTOPHELES: Professor Faust, this is a remote and barren land'®*. We don't
have to take it seriously. Taking a cursory look is enough.

LA (R RS R
FAUST: (Persisting) Success belongs to the persevering!

PBLEs N CROERIPIRD) N2 2RSS Y N 2 o) ATk S5 !
ROBOTS: (Behave like they are healing the wounded and rescuing the dying
Serve the villagers! Serve the villagers!

165
)

(HLEs NIZHT AT A R Hlas NTITRRER, <N 2 SRR RA 4T H .
0 D

(The robots gain the people’s affection. They keep busy and keep saying their slogan
“serve the villagers”. The people surround and watch them.)

KIRH: KEAE— .
AUNT A: They haven’t had anything to drink yet.

RR G BEER, —H— N2 EITIRS .
RESIDENT B: They are so nice and serve our people.

164 <A remote and barren land” is a well-known Chinese idiom stemming from the work Beijing Fu (AL 5UI) of Li
Shimian (Z=# %l 1374-1450). (Handian)

165 «Heal the wouded and rescue the dying” is a familiar Chinese idiom originating from a work by Sima Qian (7]
y31E), who is regarded as the father of Chinese historiography. (Handian)
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KIRH: BEIZ MK THIER, D ARG A2 5
AUNT A: Look at the body of this young guy. He’s great! I don’t even know his
name.

JRRT: Wity «E !
RESIDENT D: I heard he’s called “Ju Ying'®®”.

RIRH: WAFIRA G I%?
AUNT A: I wonder if he has a girl friend or not?

JER . Pl R R L 1!
RESIDENT E: He’s much better than Faust!

JER G FIAGE D A % B P A S !
RESIDENT B: Yes, I agree! The Doctor can just shake off several words in foreign
languages while speaking!

JER: BEE A B R Bl it !
RESIDENT E: “Ju Ying” must be awarded the prize for being the model citizen this
time.

FBERA: AEH T ARKETFEA!
RESIDENT C: We are in new era. Who cares about that?

JRR i it 2 E AR
RESIDENT B: Choose him to be a representative of the national congress!

B\ SO LR
EVERBODY TALKING AT THE SAME TIME: That’s not a fat job.

JRERH: X AR b2 AR AR ) LI TR R !
RESIDENT A: How honest and uncorrupted he is! Let him be the head of industry
and commerce in our field.

JERC: AEFRNRE! MR — I RAZRIIAT .
RESIDENT B: Let Wagner eff off! He’s only a big talker who never does a thing.

JEE s BAZ iR EURE 295 e e A !
RESIDENT C: “Ju Ying” should be the chief justice!

RRT: WA EZIRFAAWE! RiZibfbaaf L a s, HERMY!
RESIDENT D: What a waste! He should be a manager in public properties. They’ll
definitely prosper.

1% “Ju Ying” is the phonetic notation of the robot’s name. A literal translation of the name is “very rigid”.
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JERH: BOZAEABBEA Y R NBREEZ S, HeseZ), FEED DUSE # 2)
{OVRE)

RESIDENT A: He should be a member of the cabinet! (All are shocked by the bold
idea, hesitate for a while, then speak passionately)

JERA: BOZibAh 245240 !
RESIDENT C: He should serve as Prime Minister!

RN FATEERE 540 L AT B B 2 52 A |
ALL: “Ju Ying” for Prime Minister! “Ju Ying” for Prime Minister!

G LA E Wrkrand, &3
(Faust and Mephistopheles pass by, moved)

VR JE TR ISR TR N, B AN RO R TG T RE ZE L
SCHTHIEES G B IX T K+, At E AT RO T o iR RATEITIX L,
FRSEIR TIPS

FAUST: Mephistopheles! I did something'®’. T won’t feel ashamed of my vain and
humdrum life'® when I am old. A cultural dawn is illuminating this land. In the
future they need to coordinate their efforts'®. Let’s get out of here and look for a new
world.

FHTNY
Scene 16

CARA LB A 1)

(All members of the cabinet enter.)

L AECGTEhEAL, BT R, Sl R 7. SEIANERE L,
g A AT B3 R R A 5

FAUST: Thank you for your kind hospitality. A farewell party isn’t necessary. We’ll
leave. I’ll remember our close friendship'”® forever.

N A, UREARIUA SRR O . B VEHERH A P AN 28 S R =T0K Jk

17 “Do something” is a Chinese idiom stemming from Mencius (# ) by Mencius (FF 372BC-289BC), a
Chinese philosopher who was arguably the most famous Confucian after Confucius himself. (Handian)

168 “Vain and humdrum life” is a Chinese idiom stemming from the Records of the Grand Historian (52iC) by
Sima Qian (7] %iT). (Handian)

169 «“Coordinate efforts” is a Chinese idiom originating from Guo Qin Lun (GXZ£i), written by Jia Yi (B{if
201BC-169BC), a Chinese poet and statesman of the Han Dynasty. (Handian)

170 «Close friendship” is a Chinese idiom stemming from the Song of Xiang Xiuli (|555 Wi #K), written by Chen Yi
(%% 1901-1972), a Chinese communist military commander and politician. (Handian)
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X RARMIESE, AREARFRUIER, (BRI — VP C KBS, (ENIEREIE
1.

MINISTER OF PUBLIC SECURITY: Faust, you are accused of three crimes:
demagoguery'”', conspiring to overthrow the cabinet, and blaspheming gods. This is
the arrest warrant. You have the right to keep silent, but what you say will be on
record and introduced as evidence in court.

oAl R
FAUST: What happened?

AR IRRHRA NGRTF!
MINISTER OF PROPAGANDA: You are making a cult of personality!

VR AW AR AR A, AT R DL AT D L AR A
%

FAUST: No! I'm not. Listen, what they are shouting? What they shout is “Long live
robots”, not “Long live Faust”!

WS Hlas NS SR UE? 7RI T8 T, iEARBENL? | ATH
!

MINISTER OF INSPECTION: Who is the father of the robots? It’s you! They’ve
already shouted “long live”. Can you say it’s not demagoguery?

VR BRI IR Y R CETAS, NIARE. KA.
FAUST: I don’t want to overthrow the cabinet! I believe in a doctrine of

“Help them live, yet lay no claim to them.

Bring them benefit, yet seek no gratitude.

Guide them, yet do not control them.”'”

N A
MINISTER OF PUBLIC SECURITY: How arrogant you are!

VA CANFIE BB
FAUST: “A dead mouse is regarded as delicious food ...'"

SALER s KRB RETR o R AR BT IR B ROHL S NBLZF N IR AL, 38
SN B RBIRAIRF?, XALEA R LKW ATE? | R R AR K, 2K
ARG I TT A 1 %5

7! This is a Chinese idiom stemming from the History of Yuan (JGA), one of the official Chinese historical works
known as the Twenty-Four Histories of China. (Handian)

172 The three lines are quoted from Tao Te Ching (GE7£%4), a Chinese classic text, fundamental to Philosophical
Taoism, written by Laozi (37 600BC—470BC), a philosopher of ancient China and a central figure in Taoism.
(Handian)

'3 The saying is quoted from the Zhuangzi (FET), a Taoist book, written by Zhuangzi (FF°), an influential
Chinese philosopher. (Handian)
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CULTURE MINISTER: Don't pretend to be arrogant. You can’t expect to usurp the
leadership of cabinet with robots which are controlled by your will. You incited mobs
to destroy public order as well. Is that not a monstrous crime'”*
attempting to commit?! Fortunately you have only attempted to commit it. Otherwise
we would have looked for a restaurant for you to carry trays as a waiter.

which you are

VR AN BT IS, SRE T — e A TS 4R e AR BT I
FAUST: I was invited by your country and hence adapted a series of measures to put
a stop to corruption and improve efficiency.

ABGRC: AKEIFNWIEE, IRRZFEA T THRAEAR, AR EEMR ! BN
PERIERT, A Nl R IX G Y o ARBUENLAS N, HMETEASZAE LAr [ ATIZ e,
HEE A S AEUE IR EE A R !

FINANCE MINISTER: You’ll have no friends if you treat others too harshly.'” You
are depriving the right of depraved people to live. You are blaspheming the gods!
Corruption is a personality trait produced by God. You produced robots. Do you

flaunt your superiority before God?! Do you attempt to demonstrate that you surpass
God in ability?!

N HEHRER T
MINISTER OF PUBLIC SECURITY:: Take him out and cut off his head!

Pl B
FAUST: I haven’t been judged in court yet!

AN DAREE (S S S S UR s o/ N
ALL MEMBERS OF THE CABINET: You’ve confessed. No need to be judged.

VAR JE TR E IR TR Rk
FAUST: Mephistopheles! Mephistopheles! Mephistopheles, help me!

Htt

Scene 17

Bl & H S
Moving mountains and filling up seas:'’® A hero landing the moon.

17 “Monstrous crime” is a Chinese idiom stemming from the Records of the Grand Historian (3it) by Sima
Qian (7] 5iT). (Handian)

'7> The saying is a Chinese idiom stemming from the Book of Han (R 3) by Fan Ye (iff¢ 398-445). A literal
translation is “if water is too clear, there would be no fish living in it”. (Handian)

176 There is a Chinese idiom which originates from The Eight Immortals Cross The Sea (/\{iliid #F), a work of the
Ming Dynasty. (Handian)
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SR oA NS, T OGEE, B IRSERK — A, FRERNAR L, BRI E
JUEH AT JATE R T R RE L, SN . JE IR ERERTC F Ak
TERE A, IR IR H A AR T 17] 6

Someone groans in the darkness. The stage is illuminated and reveals the corner of a
bed. Faust is lying on the bed. Outside the study’s window lights are twinkling
through the windows of the buildings. We return to the study of the first scene, which
is gloomy. Mephistopheles sits in a corner silently'’’. He is glassy-eyed and stares in
the direction of the audience.

VR JEHTRRRGR ! JE T RRRORL. L R TR T IR E R, KRR
ZREN, AR AZEE, BEHARAA, BIBIERIEY LA RBRE
&, AZFRENER T . REHIUERERAMELRE? JaRkEHA T, £R
GG T . BE—HAE, EIAEGE T MRESXAEHRT, Fc—=
JLIRBEAFAT A= V)T R . I 3R 1, F5F IR Wonk ik B R IR B AT o6,
—NE DRI, ZTEMThiR. A B WWARERE, ZUF
FNTKIRAE 7 MR ARG o JRME LA 2

FAUST: Mephistopheles, help me! Mephistopheles help, help ... me. I was asleep. I
dreamed about stars. The sky was dark blue. There were many stars in the sky and
each had edges and corners like diamonds on velvet. Suddenly I noticed that I hadn’t
seen stars for years. Why hadn’t I looked up at the sky these years? I realized later
that it’s because my eyes weren’t as good as before. Stars are always there, but the
time has flown away. I never saw such a clear sky. In such a moment I felt everything
could start again. Then I woke up. Opening my eyes I saw dazzling lights from the
opposite building. Through the windows I saw families having supper together and
children doing their homework. What I saw in my dream wasn’t stars but the lights of
the neighbours which shone in my sleeping eyes. How long have I slept?

JA KR BRI T, ATRRER T, HARMEEENR, DBAUHFEE K.
MEPHISTOPHELES: You woke up. You finally woke up. Of course you had to wake
up and must wake up.

HENM: S rh SR AR, ARESE, B ARE. AT T ZE T .
TR ERAFREEAE

ALY T 1L B

Hie—TH,

1M X HR AL

F 7 I S 1 5

NS EGER. ...

GRETCHEN: The hero in the story didn’t die and wouldn’t die, at least not now. Our
hero only becomes old.

I picked flowers,

The hills are full of flowers.

77 This is a well-known Chinese idiom stemming from Chain Stratagems (¥ 1) in Yuan Dynasty. (Handian)

141



The Pirated Faust Translation

I have nothing,'"

But I'm ready for everything.
I advance towards reality,
And long for a dream ...

AR W, TEIEIRIR,
AT Z W Al RZIHER.
FAUST: Alas, please give me my ...
My lovely, lovely youth.

JA KR AN E, T TS, XRAVEIZ. EHMEE, SkRHE. &
PLgs NTHRIB 51 7 AR E R EHL, FAVRABALE IBIE B iR — 7 .
MEPHISTOPHELES: You have lived fewer than a hundred years, but you always
worry about the problems which might happen a thousand years from now.'” You
ask for trouble'®. The past cannot be caught, but the future can be chased. The
bankruptcy of your robot plan evoked a financial crisis in neighbouring countries. Let
us take this advantage and enjoy life in the demi-monde?

T, RIAXEKITES T .
FAUST: I’m afraid that I’m too old for that.'®!

JA KRR RS P AT LR R 2wtk [T AT AT KT S ) PRI, KPR
T ZRVE . 1A P2 VT IRIE B % 5 TR, W =1 )\miALAe, Al
Y& LW DR, RERAMEE, EAP LRI SR ? Sk Ea Lk
UL ?

MEPHISTOPHELES: The latest product in medicine can make you vigorous'®. The
river at the door will flow westward and the sun will set in the east which doesn’t
comply with the natural course of things. Are you interested? Do you want to
experience the spectacular scenes of the King Louis Dynasty, listen to the
thirty-eight-gun salutes, see the Prussian guard cavalry parade, walk on a red carpet,
or go to Vienna and watch a Gluck'® opera? Or do you want to make a speech on
Parliament Hill?

R Ok, BRI FEARMRUK, Sl EE! St XEKHIE,
WEAN WEOL! /L)

178 “Have nothing” is a familiar Chinese idiom originating from the Collection of Dunhuang Bianwen (3{/&45 3¢
££). (Handian)

17 This line is an excerpt from the Nineteen Ancient Poems (71 /L &). (Baidu Baike)

180 «Agk for trouble” is a Chinese idiom stemming from the Collection of Huagai (*£:5 #E), written by Lu Xun (&
iY). (Handian)

181 This (qiu xing chun ling #X4T# %) is a reference to a Chinese idiom “qiu xing xia ling #1754 stemming
from The True Story of Ah Q (Fi] Q 1E4%) by Lu Xun (&1). A literal translation is “autumn should be cool, but it’s
warm like spring”. (Handian)

82 This is a Chinese idiom stemming from the Book of the Later Han (JGIX4%). A literal translation is “one gets
old, but is still vigorous”. (Handian)

'8 Gluck, Christoph Willibald (1714-1787) was a German classical composer, best known for his operas
(“Gluck™).

142



The Pirated Faust Translation

FAUST: (refreshes and jumps off the bed) Short-lived reputation is like flowing water.
Career is the most important thing! Light! It’s too gloomy here. I can’t see! I need
light! Give me light!

1\

Scene 18

TIERSE, BT NAG—IRUR 55 AL B HE 7 b, B85 TR X R
FRANL T . D
(The stage becomes very bright. A few models carry an empty frame like a wide
screen TV onto the stage and erect it in the area of performance. The hosts stand
behind the frame.)

TR X HERRBAL I H AW N 5. aEEpE 17 i RuE 7
HAEVOIRAE Jar )\ Z (PR A2 NS Nk i 58 H R4 !

HOST A: This is James Beck, an AP'* journalist. The whole country is excited! The
whole world is excited! People all over the world are discussing the feat that the
82-year-old Faust will join the Apollo moon landing project!

(FEEFENATIEHIE, Bidp) L — AR E, FhEgghe, LT LM
FERXANEE B

(While the host is talking, the models put up a white device, on which Faust is tied
and hung upside down.)

TR Qe BT SR T H o 03 FL VG HLHR R MR JE E-Rhn R HIRS A i
8. Z el L A TR E P D BT BRI, R E AR e At
IR Z 5 I H B2 25 44 il e . B S5 sh oK. i E AR mR g, A
NEFWZELZFR, YEENLER AN, BN AE!

HOST B: This is the TASS'® world news program. Vasilyev has reported from Cape
Canaveral in California. Professor Faust, an old hero, born in a medieval Wittenberg
University city, is a famous theologian and alchemist. He was a famous television
scholar and a national activist before he joined the Apollo moon landing project.
Professor Faust is old, but still ambitious. His personal life was also colourful. He was
praised as a public servant for women and a public enemy for men!

TR A L R AR AR, R 0 PR R e L 1) A
P 22—, A 32 KRNI 88 B3 (R AR e il B Ak o tIREIE 5537 (1 LA
SR B R PR PR S R

18 AP (Associated Press) is an American news agency, the oldest and largest one in the world (“Associated
Press”).

185 TASS (Information Telegraph Agency of Russia) is a news agency of Russia formed in 1992 after the breakup
of the Soviet Union (“ITAR-TASS”).
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HOST C: AFP'® news ... Professor Faust is well versed in astrophysics. He is one of
the pioneers in the use of Galilean telescopes. This pioneer in science was paraded
through the streets accompanied by Bruno'®” when Bruno was about to be executed
by fire. Faust also modeled several blueprints of DaVinci’s space ships.

FFRFNT  ARRIA 7 R H S DA s ou s, WESE B DR, Ja it
AR T AR, A E A B BT B IR e dr R R AR N SRR RS R
TRIE T

HOST D: His single son Euphorion was modeled on Icarus'® and attempted to fly in
the sky without assistance. Descendants built a bronze statue for him, which was put
in a memorial hall for “humans who have flown in space” for public adoration,
together with a Chinese pioneer whose body was bound with cannon crackers.'®

FRAH: Jo2 CNNACEJE Wy, BIEIRATIE NASA K7l e i v L 1
too VA, IR e ?

HOST A: This is Mephistopheles, a CNN reporter. We are now at NASA
interviewing Professor Faust who is in training. Professor Faust, how do you feel
now?

A Y O EAVENIET
FAUST: (Mumbles inaudibly) Mmmm!'*’

TR MR BRRGHER SN KT, INCREDIBLE! %) S A4t 150
ey, CHERREIRAR ) ARTE IR UL SIS TN TR ?

HOST: Refreshed!”' Every day you spend two hours standing on your head in
morning exercises' 2. Incredible! "> How about your physical condition? It says in the
life section on The Washington Post that you had a hernia operation recently. Is it
true?

VR nng,
FAUST: Mm.

EFFN: WS BTN A ZENEDIN, — B SRR AL, Ean i ar A

18 AFP (Agence France-Presse) is a French cooperative news agency, one of the world’s great wire news services
(“Agence France-Presse”).

87" Giordano Bruno (1548-1600) was an Italian philosopher, astronomer, mathematician, and occultist (“Bruno™).
188 Tcarus was a character in Greek mythology. He is the son of Daedalus who escaped imprisonment and flew by
means of artificial wings but, fell into the sea (“Icarus™).

'8 «Cannon cracker” is a kind of popular firework in China, lit during the spring festival, weddings, moving
house, etc.

1% Faust is talking but the audience is not supposed to hear what he says. But the host will repeat it for the
audience.

! There is a Chinese idiom stemming from the Extensive Records of the Taiping Era (&*F/"it), a collection of
stories complied by the editor Li Fang (925-996), a Chinese scholar and compiler. (Handian)

192 “Morning exercise” is a very popular sport in China. Old and retired people go to parks in the early morning
and do exercises. They may also practise Tai chi chuan, dance, etc.

193 The word was used in English in the original text.
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HOST: Rumour. How will you deal with the infirmities of age and general organic
changes such as the prostate ...... ?

VR, MGNG L IGIGIGNG | SN L (BRCFE T, JE RO B i A T,
MFRRES, SR ELERENTLEOS, K%, BNEHCREK S, D
FAUST: Mm! Mmmm! Mmmm! (Faust’s false teeth fall from his mouth.
Mephistopheles bends down and listens to him talk. Mephistopheles picks up the false
teeth and tries to put them back into Faust’s mouth, without success. He puts them
into his hip pocket.)

JE Wk WS, RS, W, —RAMUK, HEBUNER A —E R RE
{RUESf & . INCREDIBLE! /RS MR IR E A T AT AW ? — & &y 1 ik 53K
e,

MEPHISTOPHELES: Rumour, rumour again. Oh my God, four times a week. I'm
afraid that even young people can’t ensure high quality every time. Incredible!'
Why are you participating in this expedition? You must be doing it to challenge
yourself.

Ve v PR LEN EYTER TEN =Y
FAUST: Mmmmmm ...

J& TRy MR, Al Bk B BTS2 I RcE BN R ! ifEA
Ptk B 3, AT RLE B R T 4 SRead A o IRBIX YRR I Bl SR 1 TR FEL W 2
MEPHISTOPHELES: Yes, yes, yes. He said that self-challenge falls to those who
have no self-confidence! Whoever wants to challenge himself can go bungee jumping,
drive karts or ride roller coasters. But what is your motivation for participating in the
exploration?

VS A A R P P I I ES GG ARG, R G R, A (T,
AT AR E A O EE TR R

FAUST: Mmmmmmmmmm, mm, mm, mmmm, m... (makes an intense gesture.
Finally his two arms fall down floppily.)

JA KRR 32 NHRR B oL W = iR . H2, JRATATLAE—48, &
WA A A B RETIR ? 22 4G AT A DUHRFEA 2 15 % ot A e & ? T /]
65 A AW AT ? AT S5 3K 2 O AR I 1 21 K o T KRR IR iy
1AV VU P AR %) 2 R T % P BN, 5 B [ A SR S A
B REIEINTL T X KAERIFANE 51 O E s & 5 e N AT BR B 38 JE . B 1) 3%,
AEANFNR R BRI ANGE 3K KRR 51 ERATH B N B eIz A, 8
AATEE B CR B L SR SL SR . AR, — R EIR T E RGBSR M 55—
MNEIR, BRIWAZERALFEE . IEH !

MEPHISTOPHELES: So far nobody has given a satisfactory explanation for the
motivation of expedition. But let’s think about why Columbus navigated amid such

19 The word is used in English in the original text.
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hardships'®, why Magellan explored the seas, why Pizarro'*® went on an expedition
to Peru, and why the Mayflower'®” set sail. Passionate flames burn in the hearts of our
trailblazers. Such a flame-like zeal enabled Spain and Portugal to conquer the Incas in
only 50 years. The territories of their colonial empire were extended from Cape Horn
to the shores of America and Canada. Such zeal caused the Anglo-Saxons'”® to sweep
the Tasmanian'” aborigines away. It made the British sun never set. Such zeal guided
our free people to brush the Indians aside, driving them from their reservations. Today
I, an old man, cannot help being enthusiastic*® and full of passion as I think that the
banner of democracy and freedom will be erected on another planet in outer space.

(MWFHlEENF RN —ik4Ch ) S EREE—w
XL 0 S0 !

A H N AT )

i T AR G

T XA SR !

BER R IR

M X R T e

W, IXFEHL X AT —FE, W W, o
INCREDIBLE! ()

(Takes a piece of paper from Faust’s dangling hand.) The old professor composed a
poem:

The far-flung world!

The magnificent life!

Always repeat™'!

And never cease!

Respect knowledge!

Be willing to explore!

Ah, a step forward has been taken. Ah, ah, ah!

Incredible! (Exits)

FT L

Scene 19

195 “Navigate amid hardships™ is a free version of a Chinese idiom. A literal translation is “cleave through waves”.

(Handian)

19 Francisco Pizarro (c. 1475-1541) was a Spanish conqueror and founder of the city of Lima (“Pizarro”).

7 The Mayflower was a ship which carried the Pilgrims from England to Plymouth, Massachusetts
(“Mayflower”).

1% The Anglo-Saxons were descendants of the Germanic peoples inhabiting and ruling England from the 5®
century AD to 1066 (“Anglo-Saxons”).

1% Tasmanians were an isolated population of aboriginal Australians (“Tasmanian”).

20 This is a Chinese idiom originating from the Ode of the Red Sun (ZLBH4H) written by Liu Baiyu (X1 (13
1916-2005), a writer. (Handian)

2 This is a well-known Chinese idiom originating from the Book of Han (3X43) composed by Fan Ye (Jtilft
398-445). (Handian)
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GF LB LN E BT, b NASA AR BT ot B2 38 AR 2
WESk K. X—VMg5E)E, JB IR NASA W% b s Eis 8 7 1k )
fibtgAl. D
(Professor Faust is released from the training device. The models who have changed
into NASA uniforms adjust Faust’s clothes and comb his hair. Mephistopheles, acting
as a NASA general, enters. Faust stands tottering at attention and salutes him.)

J& iRy Vi, FAEFGE AR, R EROE ST BT S S N K,
K [ SRR — T .
MEPHISTOPHELES: Professor Faust, I inform you that you have officially been
appointed as the team leader of the Apollo moon landing project and you will be at
the lift off with Aldrin®".

SR R VE L, ROSERIE, BB . BRI TIRE T, R
Female drillmaster A: Professor Faust, I'm Lewinki, your new drillmaster. The
departure day is getting close. I wish you success.

A REINGITH EEE . A BE R, B2 7. 1961 4 H 125, —
N NASA SR E I H 7, JRIBCF LAk, — M EBAT LN RBE 27,
PeApIRIT — MG IR — B 5, IR [RIER, EEEIRATRT T SE R TR — K
RANRAT > A BV <= B2 TN RO G R AR R, T, 91wt sk

FHIAH EAEF LT

MHE LT

1E K5 ?

AR BRI AR AL E RN, S GEoR B R E BIR BV R H BRI S, S 5|t
[T/ SO

Today’s training program is to sing the national anthem. Do you know why you are
asked to sing the national anthem? April 12, 1961 was a heartrending®” day for
NASA. Gagarin, a Soviet cosmonaut, a name which makes us grieve, circled the earth
one and a half times in “East 1” and returned to earth. He achieved the first human
space travel. He looked down on the silver glittering Volga River from a parachute.
He was seized by emotions*** and hence sang loudly:**

My motherland is watching and listening:

The son of the motherland,

Where are you flying?

This is his favourite song “The motherland is listening”. The president has decided
that after you land on the surface of the moon you will also sing loudly ...

202 Buzz Aldrin (born 1930) is an American astronaut, the second man to land on the Moon (“Aldrin™).

23 This is a Chinese idiom stemming from the Chronicle of Zuo (Z£4%) written by Zuo Qiuming. A literal
translation is “heartache and headache”. (Handian)

204 «Seized by emotions” is a well-known Chinese idiom. A literal translation is “a mood is like a rolling tidal
wave”. (Handian)

205 «Sing loudly” is a Chinese idiom stemming from After Being Drunk (®)5) by Ye Shengtao (M-t
1894-1988), a prominent author, educator and publisher. (Handian)
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Vs R AR
FAUST: “The motherland is listening!”

WHEW CREAMER) « “EFBAAE BT REROT A GRS KA
A, NPRUEFARROR , € BT« B SRR AT IS =5, LA=M AR JT7%:
—. ERA L EE = RIA, RERSEHRR=MINEEE (ZHEHE, 7
HAEERIED

Female drillmaster A: (Flustered and exasperated**®) “The stars and stripes forever!”
Under the condition of weightlessness, the vocal cords and lung capacities are
changed. In order to ensure the broadcasting effect, it has been decided that you will
sing the song “The stars and stripes forever” three times, in three different ways:
Bel-Canto, popular style, and folk style. I’ll teach you the three ways of singing. (The
female drillmaster teaches and Faust follows, singing.)

LHE L FFEEEL, IR TR, EREE . AR H TR T,

WHHE R SR, HATNGABT I EFME. BEN T, AR
Wg? 1957 4 10 A 4 5, —ML2WAVPEORENHF, FFBCRM T“SPUTNIK —
57, MBI A RBE R4 7, EEAE AT R ERPUE BT E T A
wHE. EXAE)ENE R A A& E 1) — R I A — 2 A IR .

AR AT AL B NTEB IR S KR, & H G BT T
Ko FEIE, xS .

Female drillmaster B: Professor Faust, my name is Susan Strange, your new
drillmaster. The departure day is getting close. I wish you success. Today the content
of our training course is to raise the stars and stripes. You’ll probably ask why you are
asked to do it. October 4, 1957 was a heartrending day. The Soviet Union launched
“Sputnik 17, a name which makes us grieve. They put the first artificial satellite into
earth’s orbit. This metal cylinder is like the eye of an “evil empire” which is aware of
everything in a blink. When I take a bath, I always feel that somebody is peeping at
me through a keyhole. After landing on the moon this time, you will hold a
flag-raising ceremony. Look carefully at what I do and learn with me.

(LHE D Bl THIE, & LEIR B IRED
(The female drillmaster walks in goose-steps, salutes, raises a flag. Faust imitates her
behaviour®”’.)

A e s 7 — N EE, SARGL VRIS, DU B2 46 ) L.
We will prepare a bundle of small flags. If your healthy condition permits, insert more
flags on the moon all around you.

206 «Flystered and exasperated” a familiar Chinese idiom originating from the Water Margin (/Ki#{%) by Shi
Naian (Jififif ). (Handian)

27 “Imitate behaviour” is a Chinese idiom stemming from Zhuangzi (/£7), a Taoist book, written by Zhuangzi
(), a philosopher. (Handian)
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(LB, 3%

(The female drillmaster teaches and Faust practises.)

WHE L FEE L, RFEE SR, BRWEE. BERNHTRE T,
IR . FRABTE AT

Female drillmaster B: Professor Faust, I'm Marilyn Monroe, your new drillmaster.
The departure day is getting close. I wish you success. Can I have your signature?

LEE W FLEE L, RN ER T, BREAE, HRMHTTIRIE T, &
TSR . AR IS — 2L RAE KA A&,

Female drillmaster C: Professor Faust, my name is Kimura Mitsuko, your new
drillmaster. The departure day is getting close. I wish you success. I want to keep a
lock of your hair for a lasting memory.

LHE T L, REEBRAEE SR AR, BREAE, Bk
WH i 7, IR JATE SRR HIRE 1

Female drillmaster D: Professor Faust, I’'m Mary Braun, your new drillmaster. The
departure day is getting close. I wish you success. | want you to donate your sperm.

Ty

Scene 20

CNN C# 8 WilrkE: BRALAT AT A N R A AN RG E i 82— R
KEN T, FATKFIATIAE, PR AN BT Bty 35 4 A N SRR AN 3 2K
RRTER, BUE T LA AR HERY

MEPHISTOPHELES THE CNN REPORTER: Dear audience watching on television.
The day that the people of nations all over the world are eagerly expecting is nigh. We
cheer and we sing. A half hour from now the Apollo will be fired up and will lift off
with the wishes and expectations of all people. It will fly Faust and Aldrin to the
moon.

(WRmhi BB, B ESE, RBUBRBUTA . )
(A squad of cheerleaders enters, sings and dances™. The atmosphere becomes more
and more excited.)

10, 9. 8. 7+ 6. 5. 4. 3. 2. 1! fik!
Ten, nine, eight, seven, six, five, four, three, two, one! Blast off!

ABATIHEE & T 0 AR, AN, FEaniE] L T

They are taking off! The crowd is cheering. The scene has become a sea of flowers

208 «Sing and dance” is a familiar Chinese idiom. (Handian)
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and a tidal wave of songs! Long live Faust!

CIBW 22 . TR AS R AR AT B30 N O B R GER . 1 H R RIENN 5t
%o )

(Gradually it becomes quiet. The inspiring notes of the orchestral suite The Planets by
Holst*® waft through the air. A magnificent scene of stars appears.)

L. NE DA DL, MERCASSF . B 1ALy R, I 1T A2 A
WE, BRAHWISA N BRSO, JEMHIKEEE, B
A IRAA R b o AZEE B R AR IR R HE AR T BRI NMER R
ATREW Y e AT A A B IR, BURE A e R ORIE T R SR R, 22 e
HURE — IR BB HE 2 B 5 =R BRAUT P& — N

FAUST: From the window I see that the earth is covered with aquamarine light. The
color then alternates between bright orange and deep purple. Finally, it turns from
bright to dark. The scene is breathtaking. I watch it fascinatedly with open mouth and
want to hold the light and the color on my retina. I cannot help thinking of how
delighted the early explorers would be if they saw this scene! If Columbus had seen it,
he could ensure all crews that the world is definitely round. If Magellan had taken a
peek, he could have known every harbour in advance at which “Victoria” would moor
in their three-year circumnavigation of the world.

FoT—Y

Scene 21

AR DUREZR T, ATATER 7 AN BRI AR —Z.
TELEVISION HOST: Four days have gone. An epoch-making moment in human
history that we are expecting has finally arrived.

C& A2z %)

(The lunar module descends gradually.)

AL TR P e K5 8 H e AE H 3R 1 A il o
TELEVISION HOST: The lunar module “Flying Eagle’” piloted by Faust has
completed its journey to the surface of the moon.

(5 IR A7 - BB R BL/R AR HH IRPE ARG 1)

(Faust and Aldrin wearing spacesuits appear at the entrance of the gangway.)

AL ERE N 1S T ATRE. .. ABATTIELEE FRZES, ABATT......
TELEVISION HOST: They walk out of the flight capsule ... They are going down

299 Gustav Holst (1874-1934) was an English composer, noted for the excellence of his orchestration (“Holst™).
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the gangway. They ...

(- A R BUREEMONHESG B B BRAHAT RO
(Faust and Aldrin begin to fight to be the first to step onto the moon.)

FRATTAE AL 2 ) R AMLATL D0 Ak — 2 [ JB N SRAE IR S0 K 2 ) D A«

1948 4 6 HEFE M HIERIEEEAR, H V=2 K&k — T EANET, HA
KIGAIIEIES o 1957 FFIRPORIT 2 — BN G HER TA . 1961 I3 A i
MM TT — 5, BN GRHIIRIISE — N 1962 FIREN WK T =575
RITWSERT G 1963 FIRHRHITEINRHE RN KR ZE P — a2, 1965
DRI I B B U R — IRHE R AT 2E 1966 4F 36 [H X1 B JE"8 558 il | H IX
AN, @ A ERPGERIT T 7. 1967 5532 B G0 SRR AR 3E R 25 a1
R EE — LA . 38 A A K.

Taking this opportunity we’ll review with the audience sitting in front of televisions
the course by which the human being has conquered outer space:

With the technology stolen from Germany, the United States launched a V-2 rocket in
June 1948 which put a monkey into high altitude. But the monkey died soon after the
rocket had been fired. In 1957 the Soviet Union launched the first artificial
earth-orbiting satellite. In 1962, in the “East 17, Soviet pilot Gagarin became the first
human to circumnavigate the earth. In 1962 the Soviet spacecraft “East 3”” and “East
4” met in space. In 1963 Tereshkova became the first woman in space. In 1965 the
Soviet Leonov conducted the first space walk. In 1996 the American “Gemini 8”
accomplished the first spacecraft docking. This cleared the road to the moon. In 1967
American astronauts White and Chaffee became the first pair of space project victims.
Also in 1967, the parachutes of “Union 1” failed to be open, and as a result Kamarov,
a Soviet cosmonaut, was killed. The Soviet hope of landing on the moon had
evaporated.

ERNMEESHFFERANEAROEIN . F—AN8 AR ZHER? g,
eftlh, BIFGRT, R, 23, ¥, &g+, INCREDIBLE!
We are now waiting for the cosmonauts to appear at the hatchway. Who will be the
first to land on the moon? He is ... it’s him. Clear now, it’s Faust. Old Fu*'’, old Fu,
it’s Professor Fu. Incredible?''!

GF 48 2P A ED
(Faust stops.)

oy LUR/1 1 7 G S 0 S O

The whole world is breathless. He ...

(G LEXSGEA I, Erarsy, eRiE=s shilE)
(Faust lifts his right foot, stretches it out, but hangs it in the air and takes it back.)

219 py is seen as the family name of Faust according to the phonetic form of Faust’s name (Fu Shide) in Chinese.
2 “Ineredible” is written in English in the original text.
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fib A A (WK, 4T

He ... he ... he ... (repeats this action several times, and finally takes the step)

A KRR EEADN AN —/NE, HARBEN ALK KD
FAUST: This is one small step for Faust, but one giant leap of mankind! *'*

AR LR BRI, MO ARS8 EHER, IR A BRATER
A!

TELEVISION HOST: Faust has set foot on the surface of the moon. He has become
the first person in human history to land on the moon and to walk on it.

CINDGIT 52 )a ,  BTaRH s B 8 I S IAE WL AX T D

(After a light flashes, a picture of Armstrong®"? is shown to the audience.)

FEHAER A 21 AN E, 3 EEEETE T 21 HAAERGE K, 24 HikE
HER

After staying 21 hours on the moon, Faust and Aldrin are scheduled to take off from
the moon on the 21* and return the earth on the 24"

GFLAEmcs A mEE. BEER. BHE, TR S
(Faust keeps busy®'*. He taps rocks, erects national flags, sings national anthems, and
takes pictures.)

GH -

Scene 22

) F BRI Z R 3 T !

The moment of farewell to the moon is coming!

7 2R B 5 T MR 2 WA T Sk 22D

(Professor Faust stands beside the gangway and surveys the beautiful earth.)

L (RIRAE)

FAEATE I E SO0 — F B B sE L,
HAREA 24 (HATBERATT E d N RE BB
A RETRA e 2 EE BN R,

212 This sentence is a reference to what Armstrong said after he set the first foot on the moon on July 20, 1969. He
said: “That’s one small step for man, one giant leap for mankind” (“Armstrong”).

213 Neil Alden Armstrong (born 1930) was an astronaut, the first person who set foot on the Moon (“Armstrong™).
214 There is a Chinese idiom (75 5F) in the original text. It stems from the Analects of Confucius (1£15), the
meaning here is untranslatable. A literal meaning is “it is delightful”. A free translation is “extremely”. (Handian)
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B AN BORAE A% 25X BIT46 B A,

H BN RS AR B — > B EE,

H S 2 R,

JE SN R ACITVL,

B A B B EmFERE.

IR E SNSRI,

AT AR 100 A A o

WA S TN AR,

AR AR RS

BRI AL AT E
RRHR M E BB A 2.

IS E B ERER SRR 1) AT

FE H H i SNSRI KA

FIIV 5 A F) 1 [

X TR Rk

1=, RIS !

A H A IR R IR 2R

FKAIK B A 2 3,

FRH A T v JBE S A R TR

BUAE 52 323X fe e e ]

FAUST: (Unwilling to leave®'®)

I’ve developed a piece of free territory for our free country.
Although it’s not yet safe, with the audiences still sitting in front of televisions, it
offers us a place where our free people can work hard to cultivate the land.
One day an immeasurably barren land will become a green pasture.
Free people will move here and start their free and new lives.

Free people will establish a free county here.

All free people'® don’t need to worry about food and clothing.
Although it may be very dark outside, inside it is light,?'” like in heaven.
If free enemies want to invade by force,

All people will have one mind and be unified*'®.

I myself am devoted to such a majestic ideal,

This is the conclusion of my life.

Forge a new life and a new freedom every day,

Then enjoy a combination of both.

215 «Unwilling to leave” is a well-known Chinese idiom stemming from the Lasting Words to Awaken the World
(BE{H1E ), written by Feng Menglong ({545 % 1574-1645), a Chinese vernacular writer and poet in the late Ming
Dynasty. (Handian)

216 «All people” is a Chinese idiom stemming from the Yellow River Cantata (¥577] k418, a Cantata composed
during the Second Sino-Japanese War. Its lyric was written by Guang Weiran (&4 1913-2002). A literal
translation is “men and women, old and young”. (Handian)

27 “Inside it is light” is the free translation of a well-known Chinese idiom originating from the Transmission of
the Lamp (SfE{%/]5%), a compilation of biographies of prominent Buddhist monks in the Song Dynasty,
produced by Shi Daoyuan (%8 51). (Handian)

218 «All people have one mind” is a Chinese idiom originating from the Book of the Later Han (J5 7% 45) compiled
by Fan Ye. “People are unified” is a Chinese idiom stemming from the Discourse on the States (IEiZ). A literal
translation is “when people are unified with a single will, they are as strong as city walls”. (Handian)
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I’d like to see the bustling®'’ crowd

Achieve great harmony on free land.

I long for such a moment,

I would acclaim to it:

Linger on, you are so fair!

My earthly trace will never wear away.

Holding a precognition of happiness at the highest level

I now enjoy the most wonderful moment**’.

JERITRE: WL
MEPHISTOPHELES: Ah! Ah!!

COf ®Irr R I AR B IR B A 1 R) V7 o i DU o A b e AR, & HE TG )
KR )
(Mephistopheles is shocked! Suddenly he realizes that he has won the wager with
Faust! He rushes to the audience and mimes a loud cheer.)

C&EH RMTE A K. g, f54l, W, =2, ...
(The moon craft has stalled. Faust falls down slowly, struggles, tumbles, convulses,
twitches ...

CRALEESR B A “IGHLY SRHLY ™)

(The sound of a television broadcaster: Shut down! Shut down!)

J& IR CRIREARD « B 8 ) e BRI SR e iR B ke Ko 36 [ B X TR AR 4
TiE B R B e P T (R A B R

MEPHISTOPHELES: (To the audience) The Apollo moon craft cannot take off
because of an accident. NASA has closed the connection with Faust according to a
predetermined crash plan.)

(LLFEUS B e i RS 1. B H — BRI Ge B IR i 1] )
(The following is adapted from a lament which was written by Nixon’s aide and
would have been announced if the lunar landing project had failed.) **'

FEESG: GRUTERD aris e HENF H RHTE A SRR 10 il 1ok e
AREZE T FLERDFIMA, MATEE AR 7, ERhAE,
A IR 2 9 ARt RAy B o LRI AU AT TR A8t At BOAE DR PR S Al
FEAANMPE RS, WEEBERE S A0 H RS S, £5K, 3l
[FIREAMEE R4S, (B B2 RIEATT— R A Z X DetE . Ja i AT TRAE BE
P, NRHIRRA S IE. B EEKEE RO T B A 7THE, A

219 This is a Chinese idiom stemming from the Records of the Grand Historian (521t) written by Sima Qian (7] %
iEf). (Handian)

220 See Goethe Faust 11, Line 11559-86, (Goethe, “Faust” 203-4)

22! 1n fact, such a speech was prepared for Nixon, of which the following is an adaptation (Woodward).
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B R, HIERSN I T — b A A R ) A

AMERICAN PRESIDENT: (In a mournful tone) Fate has ordained that Professor
Faust who went to the moon to explore in peace will stay on the moon to rest in peace!
The brave man Faust knows that there is no hope for his recovery. But he also knows
that there is hope for mankind in his sacrifice. He will be mourned by his family and
friends; he will be mourned by his nation. In ancient days, men looked at the stars and
saw their heroes in the constellations. In modern times, we do much the same, but our
heroes are epic men of flesh and blood. Descendants will follow Faust. Man’s search
will not be denied. Faust will remain foremost in our hearts. For every human being
who looks up at the moon in the nights to come will know that there is some corner of
another world that has been conquered by Faust.

CHAILR B ALK

(The television screen goes black.)

HORBEZE T NERIR T 7 AR — S H I A ) . HRTSER
BRHTIE AN BUFHEP IR R . IR USR] . B LA AN RO S5
FE NASA ZIEi k. ... et Wiiiess, HSeEMbrgrs L, wies. 0
RIEWARE R, HANEE A S SRR ARMIE.

A mime accompanied by music: Faust’s life is evanescent and cursory”** — he bade
farewell from Gretchen in the jail, flirted®*® with Aphrodite, dallied with the models,
made a righteous speech in cabinet council, directed the robots to serve the people,
trained hard at NASA ... All characters entering gradually surround Faust who has
fallen to the floor. They take a curtain call. The actress playing the role of Gretchen
enters and applause is heard from the audience. The music stops abruptly***.

HE: (K& B R , XA, DLE SRS W -

1480 4, VFLAEREAETEE, NSRRGSR B R RET R Ak,
N T TR RO =2 NAERIRUR, MAERBESES TR . 1587 4 iR
Jti B W RIED T (PR R ) o 1588 AEIEE RIME R ikt S BURIA, H—Ik
O LEAURENRE N, B8R ABMEESE, TR LT AR, 3K
R AN UUEPRROT EIER RS, HRCE e XA SRR TR R
HORRET ARG —ZI1F 2] 7 YRR [FIR, SRR M 22 DL e SO % 4t il
AL PR EE 52 B 2 IR R VR T VAR o R AN AR S5 A5 1 A A AE S At Y
HIAE N—H I .

GRETCHEN: (Holds a closed volume of Faust and steps out of her role as Gretchen
to speak to the audience.)

In 1480 Faust was born in Germany. He lived in Wittenberg, where Hamlet attended

222 «“Evanescent and cursory” is a Chinese idiom stemming from the poem Lingao Station (Il %) written by
Zhu Liang (#75% 560-647) in Tang Dynasty. A literal translation is “a glimmering light and a skimming over
shadow”. (Handian)

223 This is a Chinese idiom originating from the Sequel to the Journey to the West (7537 %h) written by Dong Shuo
(#E W 1620-1686). (Handian)

224 «Stop abruptly” is a Chinese idiom stemming from Wen Shi Tong Yi (3£ 5238 ), written by Zhang Xuecheng
(B2 1738-1801) in the Qing Dynasty. (Handian)

155



The Pirated Faust Translation

university. It was said that he sold his soul to the devil in order to know the truth
about the universe and enjoy the happiness of life. In 1587 the publisher Spiess
published the Legend of Faust. An English playwright Marlowe adapted this legend
as a play in 1588, in which Faust was described as a giant of knowledge for the first
time. But the ending still remained within the old pattern in which Faust was finally
damned to hell. Lessing was the first person to attempt to rescue Faust’s soul, but he
didn’t complete his draft. Faust was finally saved from falling to hell at the last
moment of in Goethe’s Faust. Goethe complied with the tradition of drama and
literature after the medieval period: A woman full of maternal love welcomed the
libertine back. At the entrance to heaven a woman was waiting for Faust — his first
lover, Gretchen.
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